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CTUJIICTUYHA ®YHKIISA AHAXPOHI3MIB
Y POMAHI I/ KO3E®A XEJIJIEPA “BOI" 3HA€E”

CeiTiiana ABpaMEeHKO

Jlveiecoruii nayionanvrull ynieepcumem imeni Isana @panxa
(éyn. Yuisepcumemcora, 1, m. Jlvsis, 79000)

3aBsKM MOMILIEHHIO reposi-0noBinada, uaps Jlasuma, sikuii kB y V CT. 10 H. €., B
OTOYEHHSI TAKUX IPEIMETIB, TEXHIYHHX 3aC00IB, TBOPIB MUCTEITBA, SIKi HE MOIJIM iCHYBaTH 32
JKUTTS IPOTArOHICTA, aBTOP 3MYIIYE YUTa4a CIPUAMATH CATUPUYHMIT CMUCII, IKHI BHHUKA€E
B METaKOHTEKCTI POMaHy 1 YTBOPIOETHCS 3aB/SIKM BUKOPHCTAHHIO ACOL[aTUBHOI ipOHil, 4u
HeTIPsIMOT CaTHpH, SIK TaKHH, 10 CTOCYEThCsl He CTUIBKH 1aps /laBuza, a ckopimie Halmx
CYYaCHHKIB, aMEPUKAHCHKOI TIPABIISYOl €ITiTH, OCOOUCTICHI PHCH SIKHX HECYMICHI 3 THMH,
AKI IPUHHATO BBa)KATU NMPUTAMAHHUMH JIFOSAM, 110 001MarOTh KepPiBHI OCAAN Y BHILNX
eILIeJIOHAX BJIAJIN.

Knrouoei crnosa: anHaxpoHi3M, poMaH, [laBu, ipoHis.

VY nexcuxorpagiuHuX JKepenax Maike OTHAKOBO BU3HAUYEHO MOHATTS “aHaXpoHI3M™:
aHaXpoHi3M (BiJ Tp. ana — Ha3ajd i chronos — yac) — y>KMBaHHS CJIOBA YW BUPA3Yy, SKi He
BiJIIIOBI 10T JICKCHYIHUM, (hPa3eO0IOTiIHAM, CEMAaHTUYHIM HOPMaM CY9acHOI JIiTepaTypHOL
MoBH [3, c. 16; 11, c. 52; 12].

JIOCIITHUKY PO3PI3HSAIOTH YOTHPHU TOJOBHI THITM aHaXpOHI3MIB: 1) mapaxpoHi3mH,
2) mpoxpoHi3mMu, 3) BUTIAJIKOBI, Y1 HEHABMUCHI, 4) HaBMHUCHI [12].

ITapaxpoHi3mM BHHUKAE TOAI, KOJIN SIKYCh NPall0, HAMUCAHY HA MiJCTaBl TOrO PiBHS
3HaHb, AKUI ICHYBaB y NIEBHY €MOXY, YUTAIOTh B aCHEKTi Mi3HIIIOT €NOXH, Y SKii iICHy€
BIIMIHHH piBECHb 3HAHb.

IIpoxpoHizMu MOXyTh OyTH BUMAJKOBHMH 1 HABMUCHUMH. BUTIaJKOBI MPOXPOHIZMH
BUHHKAIOTH TOJi, KOIW aBTOPH Yepe3 HEAOCTATHE O3HAHOMIICHHS 3 PEajisIMH CTIOXH, PO
SKy BOHM IHIIYTh, YBOAATH Y TBOPHU pedi, AKi Iie He Oynau BHUHAleHi, a00 sSBUINA, SKUX
me He icHyBano. Hampukian, y>xuBaHHSI HOBO€Bpeiicbkoi MOBH, iauml, y ¢imbmi “JlecaTs
3anoBigeit” (1956) € BUMagKOBUM MPOXPOHI3MOM, OCKUJIBKM MOBH IAMII HE iCHYBAJIO JI0
cepeHiX BikiB. HaBMHCHI MPOXPOHI3MH BXKHUBAIOTh MUCbMEHHHUKH 1 CIICHAPUCTH 3 METOIO
CTBOPEHHS KOMIYHOTO eekty [12].

Hanaumi, ananizyroun poman JIko3eda Xemnepa, 1uisi yHUKHEHHST TEPMiHOJIOTIYHOTO
MepeHABAaHTAKCHHS MU Oy/IleMO BXKUBATH TEPMiH “aHAXpOHI3M™ SIK aOCOMIOTHUN CHHOHIM
TepMiHa “HaBMHCHUI IPOXPOHI3M”.

Ha nymky miteparyposnaBus O. M. 3BepeBa, “Xemnepy cyausnocsi CTBOproBary “0i0mii
JICCSITHITITE; Y KOYKHOMY HOTO TBOPI IiIMIY€HI HE ISTaJli, & CYTHICTh, “HEPB’ Cy4acHOi aMePHUKAHCHKOT
JUKACHOCTI, Y KO)KHOMY 3 HHX Yac, [0 3MIHIOEThCS, BITi3HA€ CBOT poyiosi pucnu’ [4, c. 258].
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Jlxozed Xemrep (1923—1999) nanmcas cim pomanis. Horo uereprnii pomas “Bor 3Hae”
(1984) MmoxxHa pO3IISIIATH SIK CATUPY HA CyYaCHUX aMEPHKAHIIIB, TOUHIIIE, THX AMEPUKAHIIIB,
XTO 3aiiMa€e MOMITHE COIliaJIbHE CTAHOBUILE B CyCMIJILCTBI i HAJTIIGHUH BIIa010, X04Ya TOJI0B-
HU 1 €TUHUNA aKTUBHUN MIEPCOHAXK pOoMaHy, 1ap JaBu, :KuB y nepiof 10 XpUCTUSIHCHKOI €pH.

[lepm Hix moyatu podoTy Haja pomanoM “bor 3Hae” Jlx. Xesiep AeTaabHO O3HANO-
MUBCcs 3 biOimi€ero 1, B3SIBIIN KaHBY JKUTTS 1aps JlaBuja 3a OCHOBY, HAIIOBHUB ii eMOLIIMHUM
1 cyqacHuM 3mictoM [13].

AmnarnizoBaHUH poMaH HanucaHUH y (opMi cy0’ €KTH30BaHOT OMOBIII Bif] IEpIoi 0coOH
1 B eKCIUTIUTHIN (opMi nepenae momisg HOro roloBHOTO Tepost, CIMAECSITUPIYHOTO Iapst
JlaBuja, SIkuif Ha CXUJIi POKIB MOCTIHHO TOJyMKH MTOBEPTAETHCS JIO0 €Mi30/iB CBOTO JKUTTS,
SIK 0COOH, TaK 1 JISP)KABHOTO JIisTva.

Cepen nux Mofid i M>KOCOOMCTHX CTOCYHKIB € Taki: 1) sIK y TPHIIATH POKIB BiH CTaB
napeM lyzei, onpyxuBIvch 3 JoHbKO 1aps Costa Mitens, a yepe3 JecsATh POKIB — IlapeM
[3painro; 2) B3aeMHHU 3 IpyKUHAMHU — KOXaHUMU Abirens i batme6oro Ta Henro6or Miens;
3) B3a€EMUHHM 3 CHHaMU — YII00JIeHUM ABECaioMoM 1 HelmoOuMuMu A1oHieM Ta COTOMOHOM;
4) npoGnemu, AKi BUHUKIM B MOT0O pOAMHI Yepe3 Te, M0 WOro ymoOieHuil cuH ABecajioMm
3IBAJITYBAB CBOIO 3BelICHY cecTpy Tamap, a MOTIM ITiTHSB MOBCTAHHS IIPOTH OaThKa 1 3arHHyB
BiJl pykH BipHOTO JlaBumy ciyru [15].

[Nepeniueni ¢pakTH 3 THTBICTHYHOTO TONIISTY € PETPOCIIEKITiEr0, 200 KpocpedepeHItiero
[5], oCKinbKM BOHM 3rayBaHi B KOXHOMY 3 14 po3aiiiB pomMaHy, MpUIOMY MOCTIHO pO3BH-
BAIOTHCS 1 MOTITUOIIOIOTHCS.

®axTu, 110 X Oaratopas3oBo 3raaye ap dasun, Mmictarbea y Kuurax Craporo 3anoBity
(I 1 I Kaurn Hapcers; 11 1 Kaurn Camyina; Xponiku, [Icantup, Iaparinomenon) [9],
TOMY MOYXHa TOBOPHTH PO MPOOJIEeMyY allto3ii K OJHOTO 3 YUHHHKIB peatizallii ipoOHIgHO1
MonanbHOCTI. [Ipo 0coONMBICTE anro3ii sIK Takoi, MO 3/1aTHA CIYTYBAaTH IS peajizamii
ipoHIYHOT MOJTATBHOCTI, 3a3Havae 1. B. [t000eHeT [2].

Mpu npuiiMaeMo BU3HAUEHHS TEpMiHA “MOAAIbHICTh”, naHe B. B. Bunorpagosum [1].
[Tix MOIaNBHICTIO PO3YMIEMO TpaMaTHYHO BHPAXKCHE CTABICHHS MOBISI UM MHChMCHHUKA
JIO 3MICTy MOBJICHHS. Y TIOHATTSI MOJAJBHOCTI BXOJMTD 1 €MOIIHHO-CKCIIPECUBHA OIlIHKA
BiJIIPaBHNAKA MOBIICHHSI.

HammM 3aBiaHHsSIM € BHSBICHHS IMILTIITUTHOT CY0 €KTUBHO-OIIHHOT MO/IaJIbHOCTI, Y1
IPOHIYHOTO CMHCITY, SIKUIl MICTUTBCSI B aHAJII30BAHOMY POMaHi.

“IpOHIYHUI CMHCI — 1€ CMHUCJI TAKOTO PEUCHHS, BUCIIOBIIOBAHHS, TEKCTY 3arajioM, y
SIKOMY Cy0’€KTUBHO-OLIIHHA MOJAJIbHICTh HETaTUBHOI'O XapaKTepy MICTUTHCA B MIATEKCTI 1
nepe0yBac B CYIIepPEeUHOCTI 3 TOBEPXOBO BUPAKESHUM 3MICTOM, SIKUH, BIIIIOBITHO, CTBOPIOETHCS
HEBIJITIOBITHICTIO TPAJIUIIIIHO 1 CHTYaTHBHO O3HadajbHOTO” [5, C. 6].

B ananmizoBaHOMy TBOpi ipOHIYHA MOJAJIBHICTH, a00 IPOHIYHUN CMHUCI, BUHUKAE
BHACIIIOK MapajeIbHOT0 BUKOPUCTAHHS PETPOCHEKIN] Ta aro3ii, a Takok aHaXpPOHI3MIB.
3aBsKU BCIM IIMM UYMHHMKAM BiOyBaeThCs peaiizallis acouiaTuBHOI iponii. Ha Bigminy
BiJ “cutyaruBHOi ipoHii” (tepmin C. I. [ToxonHi), un antu(pasucy, ska BUHUKAE HA PiBHI
MIKpO- 1 MAKPOKOHTEKCTIB, aKTyai3allisl acoliaTUBHOI ipOHil HaiuacTiie BiOyBaeThCs B
METaKOHTEKCTI TBODY.

AcoriaTiBHA ipOHis HE OOMEXeHa BUPAKCHHSIM HACMIIIIKH, a Iepedadae oaraty ramy
MOYYTTIB, Y TIM YHCII ¥ Ti, 5IKi, K yBa)aJIl, IPUTAMaHHI JINIIE CaTHpPi: 00ypeHHs, Ipe3nup-
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CTBO, 3aCy/DKCHHS, THIB Ta iH. Ha BiMiHYy BiJ TiepeiaBaHHs X MOYYTTIB CATUPOIO, Tiepe-
JaBaHHS iX ipoHiero mpuxoBane [6, ¢. 116].

AMepHUKaHCHKUH yKJIaay JiHrBICTHYHUX TepMiHiB M. X. AOpamc po3pi3Hsie 1Ba BUIH
catupu: mpsiMy i Hempsimy. Ha Hamry QymKy, TepMiH HeMpPSIMAa CAaTHPA aMEPUKAHCHKOTO
JiHrBicTa, TOOTO TOW (hakt, mo “indirect satire is cast in the form of a narrative instead of
direct address, in which the objects of satire are characters, who make themselves and their
opinions ridiculous by what they think, say, and do, and sometimes are made even more
ridiculous by the author’s narrative style” [7, c. 155], € aOCONFOTHO 1IEHTHYHUM TEPMiHOBI
C. L. IloxinHi “acorniaTuBHa ipoHis™.

AHaxpoHi3MH, BUALIEH] 3 aHaJII30BaHOTO POMaHy, Oyau Ki1acu(ikoBaHi 3a IPUHIMIIOM
TXHBOT HAJIE)KHOCTI 10 IEBHOT chepH KUTTS. Y MiACYMKY OTPUMAHO TaKi TEMaTHYHI TPYIIH:
1) MuctentBo; 2) ictopis i reorpadisi; 3) comianbHi ABUIIA; 4) METUYHI TEPMIHH; 5) Mpe-
METH TIO0YTY; 6) IPeIMETH KIHOYOTO OJIATY Ta MaKisyKy; 7) 3HAPSAIA 3 MPAKTHKH YOPHOT
Marii; 8) CJIOBOBKHBAHHSI.

Mu oOMexyeMOcs pO3IVIAAOM TUTBKH MEPINOi 3 BUALIEHUX IPYI aHAXPOHI3MiB, OCKIIBKH,
Ha Hall MO, came B Wil rpyni HaldiTKille MPOCTEKYETHCS IMIUIILMTHA aBTOPChKa
MOJIAJIbHICTh HEFATUBHOTO XapaKTepy, SIKa € IHBApiaHTOM yTBOPEHHS acoI[iaTUBHOT ipoHii 1,
BiJINIOBITHO, CATUPHYHOTO CMHUCITY.

Bionifinuit nap Jdasua — apyruii nap [3paimto i nepmmii nap o6’exnanoro [3paimto
[10] — pagukansHO BingpizHsieThes Bix laBuma, obpa3 sikoro crBopuB Jxozed Xemnep. ¥
k. Xennepa JlaBua — OypKOTIUBHUI CTapuil, SIKOTO JpaTye Oararo pedeid, 30kpema, Homy
HE T0A00a€EThCsI TE, SIK HOTO )KUTTS onucane B biOiii, oCKUTbKH, Ha HOTO AYMKY, yKiaiadi
Kuaur Casroro [lucema He 3BepHYIN yBard Ha TOH (hakT, o HOTO KUTTS OyI0 OYPXITHUBHM 1
HACHYEHHUM ITOJIISIMH, & HOT0 3MaJItOBaJIM TaK, HIOM BiH HIYMM He BIAPI3HAEThCS BiJ JKaHHU
1’ Apk. Ock 110 BiH JyMae 3 mporo npusoxay: “I’ve led a full, long life, haven’t I? You can
look it up. Samuel I and II Kings. Chronicles also, but that’s a prissy whitewash in which
the juciest parts of my life are discarded as unimportant and unworthy. Therefore, 1 hate
Chronicles. In Chronicles I am pious bore, as dull as dishwater and insipid as that self-
righteous Joan of Arc, and God knows I was never anything like that” [15, 13]. HaBenenuit
YPUBOK € allFO3MBHOIO 1POHI€I0, OCKUTLKH HABPs KOMYCh 13 unTauiB biomii Momio cractn
HAa JYMKY, II[0 KUTTS 0COOH, sIKa MpUHHsIIAa MyUICHUIIBKY CMEPTh 3apain JIoAcH, Oyino cipum
1 I030aBJICHUM CEHCY.

o crocyeTtbes mitepatypHoi aisiibHOCTI Lapst aBuaa, To BiH cTaBUTh cebe Habararo
BHIIIE 32 BU3BHAHUX KJIACHKIB YCECBITHBOI JIiTepaTypH, Takux sk Jxon Mineron, I1. Ilemi,
B. Ulexkcmip, B. ®onkuep, O Yaiinpn. [lopiBHIOIOYH CBOIO eneriro Ha cMepTh J)koHaTaHa i
Coua 3 enerissmu MinbsToHa ;Ha cMepTh Kopodisi Enyapna i Hlenni Ha cmepts Jxona Kitca,
nap JaBun poOUTH BUCHOBOK, 110 HOTO elnerist Habararo Jinmia: ... his elegy is better than
Milton’s and Shelley’s”. ..[15, c. 115].

B. lekcnipa JlaBuj 3BUHYBauye€ B IUIariarti, Ha3MBalOYH HOTO 3JIO0/II0KKOI0, SIKUHM KpaB
ctoxeru y [Imyrapxa, Tak camo sik i camoro /laBuza, Koy Toii OyB npudmkenum napst Comna:
“... that gonoph William Shakespeare, who pilfered from Plutarch too, as well as from Saul
and me ...” [15, c¢. 170]. Ha nepexonanns dasuna, B. Illekcrip OyB BpODKEHUM TIeKapeM,
a "e moeroM: “A bard of Avon they called him yet. Some bard ... In my day, a bard like him
would be rolling out pancake dough in the street of bakers in Jerusalem ...” [15, c. 170]. Ha-
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BHJ] HAMAra€ThCs MEPEKOHATH YHTaua, 1o crokeT “T'amutera” B. Lllekcmip MoIynus y HbOTo:
“Where do you think Shakespeare really got the idea of Hamlet?” [15, c. 202]. ¥ Crapomy
3anoBiTi onucanuii enizon 3 )kUTTs [laBuna, Koy Toi OyB 3aXOIIEHUH Y OJIOH (iTiCTUMIAME
1 3aTOPHYTHM Y KIJIUM JOCTaBICHUI apto Ammmry. [1jist Toro, o0 3BUTBHUTHCS 3 TTOJIOHY,
JlaBun ynae 3 cebe 6oxeBinmpHOTO. Ha tymky /laBujia, BiH yUHHUB JITIIIE 31 CBOTM O0XKEBLILIISIM,
Hixk 11e 3poouB [amutet: “I did better than Hamlet with my madness. I saved my life” [15,
c. 202]. JaBua HamaraeThCs MEPEKOHATH YMTAYa, 10 SKIIO O HE CIOKETH 3 HOTO )KHTTH,
B. lllekcnip OyB 6m 3aiHATHM y HEIISHOMY UM TOHYapHOMY BHpOOHUITBI: “Where would
Shakespeare have been without me? At a brick mold, maybe, or a potter’s wheel. Who was it
that loved not wisely but too well? Me and Bathsheba,or Othello and that wop?” [15, c. 170].

HeasekBaTHiCTh OLIIHKH CITABHO3BICHUX TBOPIB CBITOBOI JIITEPATYPHOT CKAPOHUIII IIapeM
JlaBu1oM HAOYHO BUSBIISIETHCS B HOTO OIIIHII TBOPUOCTI ['oMepa, SIKoro Tol Ha3uBae He JayxKe
TanaHoBUTHM NUchbMeHHUKOM: “Achilles defeat of Hector is the weakest part of the Iliad.
Homer was really not much good at building a story, was he?” [15, c. 152].

JlaBuy mpuTaMaHHE TOUYTTS 3a37ApoCTi. BiH BBaxae cebe HecnpaBeJIUBO OOpaXke-
HUM, OCKUIBKH Horo KOHKypeHT B. @onkuep orpuma HoOeniBChbKy IpeMiro 3a TyIIKOBaHY
IUTyTaHUHY, HAIIOBHEHY T'aJJacoM 1 aJICHCTBOM Ta M030aBJICHY CEHCY, a Y Hboro, [laBuna, i
noci Hemae kKHUTH B biOmii, Ha3BaHoi Ha Horo yecth: “O that mine adversary had written a
book, instead of that mulligan stew of jumbled five-act plays with stupid plots cluttered with
warm bodies and filled with sound and fury and signifying nothing ... To him they’ll give
a Nobel prize for literature yet someday. And I still won’t have a book of the Bible named
after me ...” [15, c. 170].

ap daBun JIx. Xemiepa € eroiCTHUHOO JIFOTUHOKO, SIKa BBAKAE, 1110 BAPTE YBATH TIJIBKH
Te, SIKE € B HIOTO OCOOMCTOMY JIOCBIJII, @ IOCBI IHIIIMX HOTO HE IIKABHUTD, 1€ BUHO 3 TAKUX
MipkyBaHb JlaBuia nipo moemy I1. [lemmi: “Oh, weep for Adonais, he is dead”. “What is that?
Adonais instead of Adonis? Shelley needed that extra syllable?” [15, c. 115].

Takox nap JlaBup yBakae cede MOI[iHOBYBadeM MHCTEITBA i KPUTHKYE POOOTH TaKUX
CIIaBHO3BICHUX MUTIIB, Ik Mikenanxeno i Jlonaremno. Ha #oro mymKy, BiH 30BCiM HE CXO-
KU Ha cebe y cTaTyi, BcTaHOBJIeHIH y DiopeHIlii, a oT cratys Moiicest Biangacs CKyJIbITopy
kpaine: “The one of Moses is better. Mine does not look like me at all” [15, c. 14]. Llap [laBun
3BHHYBauy€e MiKeTaHIKeII0 B TOMY, IO, TOYHHAIOYH POOOTY HaJl CKYIBITYPOIO, TOM HE BUB-
9YMB 3BHYOK 1 TPauLiif €Bpeiichkoro Hapoxy: ... that’s another thing that pisses me off about
that stupid statue of Michelangelo in Florence. He’s got me standing there uncircumcised”
[15, c. 57]. CBoe po3zuapyBaHHS pOOOTOIO BEIMKOTO MHUTL Lap JlaBui BigoOpaxkae mupo-
KHM Y»KHBaHHSM ByJIbrapusmin: .. .that’s another thing that pisses me off about that stupid
statue of Michelangelo in Florence that’s supposed to be me: he’s got me beardless, clean-
shaven, without a hair on my face — and not only that, he’s got me standing there in public
stark naked ... If that Michelangelo Buonarotti had possessed even the dimmest idea of how
we Jews felt about nudity then, he never would have put me up there on that pedestal out in
the open ...” [15, c. 203].

Onnak menesp Jlonaremno, Ha aymMKy JlaBuna, e me ripmum: “The statue of Donatello
in Florence is even worse — a scandal, a sacrilege” [15, c. 204]. BukopucTaHHs JIeKCEMH
“CBATOTATCTBO” y IbOMY KOHTEKCTI IMILTIKy€e TOU (akT, mo nap JlaBua npupiBHIO€E cebde 10
CBSITUX.
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Hap JlaBua He 001MIIOB yBArow BiIOMOTo NCHMXOaHATITHKA 3urMyHaa dpeiina, sikoro
3raJlaHo B pO3MIpKyBaHHSIX PO IHTeprpeTallito cHiB papaona [xoadom: “... Joab’s translating
a confounding dream of the Pharaoh’s about stalks of corn and fat cows and skinny cows into
a familiar two-word precept that might have earned him a stinting accolade from Sigmund
Freud .. .” [15, c. 50]. Y upomy ypuBky Jekcemoro (“confounding”) i clIOBOCTIONyYEHHSIM
(“stinting accolade”) nmepenano 3HeBaXKIIMBE CTaBlieHHs [laBuia siK 10 IHTepIpeTaTopa CHiB
(hbapaona, Tax i 1o camoro 3. @peiina.

JlaBuj1 BUXBAJISIETHCA CBOIM TaJlaHTOM Kommo3uTopa: “I came ... with my “Ave Maria” and
“Moonlight Sonata” and next with the premiere of my Goldberg Variations” [15, c. 178].
Bin rpimuth npoTH icTHHU. SIK BiloMo, Bipil “ABe Mapis” nokiaJjeHuid Ha My3uKy 0e3miy
pasiB. Cepen HaiiBizomimux € Bepcis U. aynona (Charles Gounod) (1859), sxwuii momas
MeItoziio i coBa 10 mepmoi npesozii Moranna CebacTesna baxa 3 tBopy “Jlo6pe Temite-
poBana Kunasiarypa” (“Well Tempered Clavier”). My3uky 70 IIbOTO TBOPY TaKOX MUCAIN
B. Mouapr, JIx. Bepxi, K. Cen-Canc, JIx. Poccini, . Bpamc, I. Crpasincekuii, ®. [llyGepr
Ta iH. [14]. “Micsiuna Conara” 3aBepiena y 1801 p. JI. Ban betxoBenowm, a “Bapianii [ona-
Oepra”y 1741 p. 1. C. Baxom [14]. Hap aBuxa yBaxae cebe aBTOPOM YCIX IIUX MY3HUHUX
TBOPIB, SIKi B HHOTO 3AIO3UYMIIN IPYTOPO3PSIHI KOMITO3UTOPH.

Ha piBHI MErakoHTEKCTY aHAJII30BAHOTO POMAHY YiTKO MPOCTEKYETHCS KPUTHUHE CTaB-
JICHHS aBTOPA 10 HOTO TIEPCOHAXKY, TOOTO HETaTHBHA aBTOPCHKA MOAAIBHICTH Cy0’ €KTHBHOTO
XapakTepy, SKa X0ou 1 IPUXOBAaHA B ipPOHIYHOMY MiATEKCTi, IMILTIIUTHOMY 32 (hOpMOI0, IpOTE
EKCIUTIIUTHOMY 3a 3ac00aMHM OT0 YTBOPEHHS, UnTay cipuiiMae o0pas napst JlaBuaa, ctBope-
Hui#t ysBoro k. Xesiepa, sik 0coou, sKiii Opakye 31aTHOCTI 00’ €KTUBHO OLIIHIOBATH SBUILA
PEaIBHOTO CBITY Ta KPUTUYHO CTaBUTHCS 10 BCiX, KPIM ce0e caMoro, 1 OTXKe, i IIAETHCS aBTO-
POM rOCTPOMY OCMIiFOBaHHIO. [pOHIYHMI CMUCII, UH acoliaTiBHa ipoHist (Tepmi C. [ToxiaHi),
abo Hempsima catupa (Tepmin Y. AGpamca), yTBOPIOIOTECS B pOMaHI 3aBISIKH aJlFO3UBHIN
ipoHii, peTpocmekuii, 4 Kpoc-pedepeHilii, a TAKOXK MHUPOKOMY BKHBAHHIO 3allJIAHOBAHUX,
HAaBMUCHHX aHAXPOHi3MiB, TOOTO MPOXPOHI3MIB, IHTE€PEHTHOIO (DYHKI[I€I0 SKUX € CTBOPCH-
Hs1 koMiuHOTO eekty. LIIMpoKkuM y>KUBaHHSIM aHAXPOHI3MIB aBTOp POMaHy JOCSTA€E CBOET
METH 3CYHYTH XPOHOJIOTIYHI paMKH TBOPY, i YMTa4 CIpUAMAE aOCypIIHI JYMKH i OIIIHKH
MPOTAroHICTa HE SK TaKi, [0 HaJeXaTh 0co01, SKa )Kuia y V CT. JI0 H. €., a K NPUTaMaHH1
HAIITIM Cy9JacHHKaM. ToMy jKaHp aHaJIi30BaHOTO pOMaHy BU3HAYECHHH SK caTHpa HA BEPXiBKY
MPABISTINX KT cyyacHoi AMepHkH, TouHimre, 80-x pokiB XX CT.
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STYLISTIC FUNCTION OF ANACHRONISMS
IN JOSEPH HELLER’S NOVEL “GOD KNOWS”

Svitlana Avramenko

The Ivan Franko National University in L viv
(1, Universytets’ka St., L’viv, 79000)

Due to the placing of the narrator, King David, who lived in the 5 century B.C., into
the environment of such objects, technical appliances, creations of art, that couldn’t have
existed in the life-time of the protagonist, the author makes the reader perceive the satirical
sense, which is actualized in the megacontext of the novel, and which appears owing to
the use of associative irony, or indirect satire, as the one that concerns not King David, but
rather our contemporaries, the American ruling elite, whose personal qualities are absolutely
incompatible with those, which should be innate to people, who occupy leading positions
within the ruling strata of society.

Key words: anachronism, novel, David, irony.
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CTHJIMCTHYECKASA ®YHKIIUA AHAXPOHU3MOB B POMAHE
JKO3ZE®PA XEJVIEPA “BOI' 3BHAET”

Caetnana ABpaMEHKO

Jlveosckuti nayuonanvusiti ynugepcumem umenu Meana @panko
(yn. Yuusepcumemckas, 1, e. JIvsos, 79000)

brnarogaps cMeleHnIo XpOHOJIOrHYECKUX PaMOK, TO €CTh, MOMEIIEHHIO Treposi-pac-
CKa34MKa aHAIN3HPYEMOTO pOMaHa, KOTOPBIHA KU B V BeKe 70 H. 3., B OKPYXKEHHE TaKHX
MpPEeIMETOB, TEXHUIECKUX MPUCIIOCOOIEHHHN, TPOU3BEAECHUI HCKYCCTBA, KOTOPhIE HE MOTIIH
CYLIECTBOBATb BO BPEMs JKU3HU [VIABHOIO I'eposi, aBTOP CO3HATEIbHO 3aCTaBIIACT YUTATEIIS
BOCIPHHUMATH CAaTUPHUIECKUIT CMBICIT, KOTOPBI BO3HUKAET B METAKOHTEKCTE pOMaHa, U 00-
pasyetcs Gnarofaps NCTIONB30BaHUIO ACCOIMATHBHONW HPOHUH, UITH OTIOCPEIOBAHHOM CaTHPHI,
KaK TaKoil, KOTOPBI OTHOCUTCS HE CTOJIBKO K Lapro JlaBuay, a K HallluM COBPEMEHHUKAM,
aMEpUKaHCKOW TMpaBsIIell dIHUTe, TMIHOCTHBIE KauecTBa KOTOPOH SBIISIOTCS HECOBMECTH-
MBIMH C TEMH, KOTOPbIE TPHHSATO CUNTATh MPHCYIIUMU JIFOSIM, 3aHUMATOLIUM PYKOBOJISIIES
IIOJIO’KCHUE B BBICHIMX DILEJIOHAX BIACTH.

Kniouesvie cnosa: anaxponusm, pomas, J{aBus, HpOHHUS.



