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PosrstnyTo 3mictoBi nmapaneni nosicti [, I. Jloperca “JIuc” (1923) 3 Gpuranchku-
MM HapoJIHHMMH Ka3kamu i Oaiikamu E3oma; BUCYHYTO mpuITyIieHHs 1010 dinocodcebroro
HiIPYHTS HeHTpanbHOI Midosoremu “Jlmca”.

Knrwouosi cnosa: Jlopenc, Jloypenc, JIuc, MoaepHicTebka “dentesi”’, 3oomopdHa “dan-
Tasis”, aHimMasi3m, Mmetamopdosa.

[ogicts JleBina I'epbepta Jlopenca “JIuc” (“The Fox”), iky po3misHYTO y CTaTTi, HUHI
HE € IIMPOKOBIIOMOIO BITUM3HAHOMY unTadeBi. HemonaBHo BuiaHuii nepexiaj pociiicbkoro
[2] Bimpa3y craB 6ibmiorpadivyHO0 PIAKICTIO, — caMe UM MOYKHA ITOSICHUTH 1 HEBIJOMICTb
TBOpY, 1 HOTO BUMAIIHHS 3 TIOJIS 30py YKPATHCHKHUX JTOCIIIHUKIB, SIKi OepYThCs y3araJbHUTH
roNIOBHI pucu noetuku Jlopenca.

3axinHa ananiTiyHa 6i0miorpadis mosicti “Jluc” Haivye moHaM cOpok poOiT [ 18, c. 334]:
MOJIEMIKY JOCIITHUKIB 30CEPEIKEHO JOBKOJIA PEali30BaHUX TYT €JIEMEHTIB JapBiHICTCHKHX,
(HPOHAMCTCHKUX 1 TEOTOTTYHUX KOHIICTIIIIH.

[To3asik gami MoBa HTHME MPO Ka3KOB1 PUCH TIOBICTI Ta JIITEpaTypHi apaiedi, y nepekasi
MH MapKyBaTHMEMO €JIEMEHTH CIOXKETY, BAKOPHCTOBYIOUHN BH3HAYeHHs Kiacudikarii Bomo-
mumupa [lpornma [4, c. 27-61, 73—77]. BinnoBiiHO 10 CIOKETHUX METaMOP(O3 IOMyCTHME
cymiwjenns TIEPCOHAXIB Ta acuminayis (TepMminu [Iponma) ¢gynkuiit nifioBux oci6. OyHKMil
PO3MIAAATUMEMO TIOCIIIOBHO.

[oxii BinOysatoTecst B Auriii 1915 poxky. [Tonpyru Ixun bendopn (3a [Ipommom —
anmaeonicm) ta Enen (Hemti) Mapd (eepotl 1 eepoirst) BUPOIYIOTh KypUaT Ha BiIIATCHIN
(dhepmi. O60M xiHKaM OITU3BKO TPHUIIATH POKiB. beHpopm — BiacHuis Gpepmu. HepBosa Ta
HKHA 32 HaTypOIO, BOHA 3aiiMA€ThCS TOMAIIHIMHK cripaBamH i pinaHcaMu. Mapu — izndaHo
MillHa, MOBYa3Ha, Maiike Gesronoca (vedocmaua). Ii 4omoBiUy posb MiAKPECIIOOTH PyL-
HUIIS, Ky BOHA HOCUTb, 1 TIPi3BHIL 3 “BOHOBHHYOI” eTrMouiorieto (March Bix nar. Martius
(““Cepesenn”), Big Mars (“Mapc”, Oor BiiiHu) [17, c. 1897]), BoHa BUKOHY€E BaKKy poOOTY:
py0Oae IpoBa, peMOHTY€E OTOPOXKY 1 BUCTEXKYE JIHCa, SKUH YHATUBCS B KyPHUK.

Jluc (anmazownicm, uapienuil NOMiYHUK), 300paKEHHUH SIK JTFOANHA, TIOJIOHUB CBiIOMICTh
Mapu, craB ii HaB’1371BOIO ije€er0. Jlaii B oroBinanHi U1t0311 Mapu Ta 00’ eKTHBHA JIHCHICTh
XMMEPHO IeperieTeH] — XyA0XKHIH e(eKT, 10 SKOro MU 3BepHEMOCS Ii3Hille, pO3IIsSAaI0uN
(hanTacTUYHI BIacTUBOCTI TBOPY. [IpOTSIrom ychoro yacy yuTad 3alUIIAETbCA Y HEIEBHOCT1
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— HEMOXJINBO 30arHyTH, Y1 CBIJIOMICTh TE€POTHI TBOPUTH ()aHTOMH, UM JIIHCHO BiIOYBAETHCS
ie oJ{Ha 3yCTpiy 3 JIUCOM.

30uTKM B HAaOIriB Jrca 3BOAATH HaHiBELb Mpaiio Mapd, BoHa Bliajae y Bingyaid. OnHaxk,
BOHA CYMHIBa€ThCs, YU Tpeba BOMBATH JMCa, aJPKE BiH € JUIsl HEl ICTOTO0, SIKa Ma€ JyIry,
’KMBUM TBOPIHHAM. [if M0106a€ThCs MPO HHOTO TyMAaTH.

306irae gac. beHop1 MOBHICTIO 3a/10BOJICHA yCaMITHEHHSIM, Y TOU Yac, ik Mapu BijidyBae
po34yapyBaHHsI BiJ TOTO, IO CIIPaBH HAYTH MOTraHo. Uepes TpHu poKHu (nompocuus, nody-
moea payionanizayis epesi OTpUMaHHAM nomiynuxa [4, ¢. 68, 39]) Ha Qepmi 3’ aBIsIETHCS
nBaauatupiuauil connat ['enpi ['pendens (awmaeonicm, dapysanvuuxk, eepoii). Bin mpuixas
3 BIICBKOBOTO TabOopy, 00 pO3IIyKaTH CBOTO Jifa (nonepedus 8i0cymuicms), KOJIUITHLOTO
rocriofapsi (pepMu, He 3HAKOUH, W0 TOi AaBHO moMmep. Momy Hixe 3ymuuuTHCS, i Bendopn
MIPOTIOHYE HOMY SIKMICh Yac TIOXKHUTH Ha (hepMi.

Broui Toro * gHS Mapu 0a4uTh COH, JyXKe CXOXKUH Ha JIHCHICTh, y SIKOMY JIHC €
npoexkiiero i BuTicHeHnx 6axans [7, ¢. 195; 8, c. 208]: mouyBIm BHOUI 017151 JOMY Uy10BHi
CIiB, BOHA BUXOIUTH 1 0AUUTh JHca. Y PO3KIMIHOMY XyTpi MIIEHHYHOTO KOJIBOPY BiH Bene
CBOIO TICHIO, BaOMsIUM XKiHKYy. BoHa HAaOMIKAETHCS, HAMATa€ThCsl TOPKHYTHUCS HOTO — JIHC
Kycae Ti 3a 3a11’ICTOK, 1 00epTarourch OIrTH, 0OMaroe XBocToM. [1yXHACTHIA XBICT, HEMOB BO-
THEHHUH, 00TaIltoe 00InYYsl, BycTa repoiHi. Mapu nmpokuaaeThes Bij 6010, JIOTHK XBOCTOM
yBi cHI — MeTadopa iniyiayii [4, c. 148] repoini (maspysanns).

JocBiguennii mucnuBens ['eHpi ocenuBmIMCh Ha (GepMi Maiike HE JOIOMAarae y
rOCMoAapcTBi, ane 3700yBae xapy, CTPUIAIOYN AUKUX KPOJiB Ta Ka4oK. [eHpi 37a€ThCs
Mapu TuM nucoM, SIKUN Kpaje iXHiX Kypuat (¢panmasiiina mpancgicypayisa, 3a llponmom).
Mix I'eHpi ¥ Mapu BUHHKa€e B3a€EMHHI MOTAT, BiH MPOTIOHYE ¥ oapy)UTHCS (nidcmyn,
HeoOTpYHmMosaHi Oomazanksi). Mapd He MOXe po3i0paTHcs y BIaCHUX MouyTTsaX. OXoruieHa
pesHOmamu berdopa BramToBye ckaHIa i EPEKOHY€E MOAPYTY MOPBATH CTOCYHKH 3 I0HA-
KOM, TOMY 1110, Ha 11 TyMKy, BiH X0o4e ii BUKopucTaTh (3ab60opora). I eHpi micIyXoBy€e pO3MOBY
Xa3sok (6usidysarnns) 1 Ti€l )k HOUI BOMBAE JIMCa 3 PYIIHUL (npomudis, wKIOHUYME0).

Omnuc emnizony, ko ['eHpi mijcrepirae Jimca, MiCTUTh TaBKIT cO0aK SK 3BYKOBY Xapak-
TEPUCTHUKY “TICHOT” AHIIII 1 Tuca — Ak 00paszy “He3pyuHoi” AHDIIT: “As he stood under the
oaks of the wood-edge he heard the dogs from the neighbouring cottage up the hill yelling
suddenly and startlingly, and the wakened dogs from the farms around barking answer. And
suddenly it seemed to him England was little and tight, he felt the landscape was constricted
even in the dark, and that there were too many dogs in the night, making a noise like a fence
of sound, like the network of English hedges netting the view. He felt the fox didnt have a
chance. For it must be the fox that had started all this hullabaloo. ... It seemed to him it would
be the last of the foxes in this loudly-barking, thick-voiced England, tight with innumerable
little houses ” [15, c. 33].

V neit vac Mapd 3HOBY 0a4HTh COH, y SIKOMY BOHA BKIIajiae y TpyHy berdop, 3aropays-
Y 11 B IUCAYY LIKYPY, — 1€ OfHE BUTICHEHe OaxkaHHs, 3a 3urmyHnoM dpoiinom. [lizHirme,
micns peanbHoi cMepTi beHdopn, y Texcti aBidi € ppasza: “She was glad Jill was dead” .

Ha panok Mapu i berdopn iinyTs moquBuTHCS Ha BOUTOTO JTUCA (HOCOONAHH, HAOLIEHHS.
YAPIBHUM 3ACOOOM 51K OCIOHOIO hOPMOIO UaAPIEHO20 NOMIYHUKA). BUTIIA TBApUHH, MiABIIICHOT
JIOTOPH HOTaMH, IpUTHITye Mapd, BOHa CyMHO IVIaJUTh KPaceHs-IHca, TPIMAE B pyKax Horo
TOJIOBY, aJi¢ HE BUSBIISIE BCI€] IOBHOTH CBOTO CMYTKY B IIPUCYTHOCTI IoHaKa. [li3Hime BoHa
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BIJIMOBHUTLCS OJIATTH JIHCYE XyTpo. “Later in the day she saw the fox s skin nailed flat on a
board, as if crucified. It gave her an uneasy feeling” [15, c. 37].

Po3n’4TTs — CUMBOJ CTpa)xKIaHHS, CUMBOJ, OB’ SI3aHUI 3 TEMOIO BOCKPECIHHS, Mepe-
pomxkeHHs. Y oMy emizoni “JIuc” JlopeHca TeMaTu4HO MeperyKyeThes 3 moBicTio Jlesina
laprerra (David Garnett) “Lady into Fox™ (1922). “Posin’sita” mkypa nrca — Midoorema,
MMOWHA SKOT BIIKPUBAETHCS Yepe3 YPHUBOK 3 1HIIOI “¢anTasii” JlopeHca, omoBigaHHsS
“Iacmusi npuBuan” (“Glad Ghosts”) (1926): “...in this crucifixion business the crucified
does not put himself alone on the cross. The woman is nailed even more inexorably up, and
crucified in the body even more cruelly. It is a monstrous thought. But the deed is even more
monstrous. Oh, Jesus, didn 't you know that you couldn 't be crucified alone? — That the two
thieves crucified along with you were the two women, your wife and mother! You called them
two thieves. But what would they call you, who had their women's bodies on the cross? The
abominable trinity on Calvary!” [14, c. 158].

Juis monmanporo aHamizy Midosioremu “po3imHyToi IIKipH Jrca”, sika 3acyrOBy€ Ha
OKpeMe JOCHIPKCHHS, BAXJIMBO 3BAKAaTH HA aBTOPCHKHM aKIEHT B ONMO3MUMLII “‘peniriiHuit
(TBOpUMil) MOTUB — CeKcyallbHUIl MOTUB”: “...that is, the essentially religious or creative
motive is the first motive for all human activity. The sexual motive comes second. And there
is a great conflict between the interests of the two, at all times” [13]. Tlpuknan 3ByKeHOTO
(bpORANCTCHKOTO TPAKTYBAHHS XyIOKHBOI CHMBOJIIKH ITOBICTI 3 BUJIYYEHHUM PEITiTIHHAM KOH-
TEKCTOM 3HaxXoauMo B poboTi Kioga Cunzena (C. Sinzelle) “Skinning the Fox: A Masochist’s
Delight” [20, c. 161-179].

[lix BIUIMBOM CHOBHIIHHS PO CMEPTh MOAPYTH Ta JUCAIY IIKYPY, IPUTHIYCHA peallb-
HUM BOMBCTBOM Jiica, Map4 BU3HA€ CBil MOTAT 10 ['€Hpi i MOTOIKY€EThCS BUHTH 32 HHOTO
(3a IIpormmom, 3abopory nopyutero). Binnycrka ['eHpi 3aKiHUY€ThCS, BiH TIOBUHEH TXaTH J10
Tabopy (sionpasnennst). KOHaK TUIaHy€e IOBEPHYTHCS 1 yKIIacTH mutto0 3 Mapu no Pizasa it
BifITaK yaBox nopatucs A0 Kanaau. CTocyHKH TPiiIli 3ar0CTPIOOTHCS 11Ie JI0 Bia i3ay: [eHpi i
Bendopn cratoTh aHTaroHicramu, ki 6oproTecst 3a Mapd. 3a BincytHocti ['enpi Map4 3HOBY
OMUHAETHCS MiJl HenoAUTsHUM BIuiuBoM bendopa. Hezabapom I'enpi orpumye Bijn koxaHol
JIUCTA, Y IKOMY BOHA CIOBIIIAE, 110 MK HUMH BCe CKiHUeHO. BiH po3yMie, 1[0 iHiI[iaTopoM
micta € bendopn (nepecnioysarnns). 3HESTIMUBIIUCH BiJ il BTpydYaHHsI, FOHAK BHIIPOIIYE JI0-
0OBY BIJIIIYCTKY 1 TIOCIIIIAE Ha GepMy, 00 Ha3aBKIAM MO30yTUCS CYNEpHUIIl (npomudis).

[ix’pxmxaroun 1o pepMu Ha Benocuneni, [ enpi 3ycrpivae 6ist oropoki Mapu 1 berdopr,
AK1 paAsSThCs MIONO MOBAJICHHS SUTMHU Ha Kparo mouid. SuHa CToiTh, aje i1 Bxe migpy0aHo,
3aJIMIINAIOCSA 3aBATH KiJIbKa yAapiB COKUPOIO (8adicke 3as0antst). KOHaK MpOMOHy€E J0IIOMO-
Ty, BUKOPUCTOBYIOUH 1€ SIK TPUXOBYBAaHH: 33 yMaHOT0 BOMBCTBA. MaiicTepHICTh 3BipoioBa
JIoTIoMarae oMy Tak 3py0artu siiHy (piuiennst), Mo JAepeBo, Majawdw, 3adinae beagopa.
[epen M BiH TOJIOCHO MTPOCUTh beHbopa BiAiiTH, TOMY 11 CBIAKIB — Mapd i CBAIICHUKA,
SKHI CTOITh MOPSIII, — T1 CMEPTh € HEIIIACHUM BUITAJIKOM (nepemoea).

Mapu i ['enpi onpyxyrotecs (8ecinis, 3a [Iponnom) i IIIaHYIOTh HIBUJIKE TIEpECENIEHHS 10
Kanamu. ¥ ixHiX cTocyHKaX BUHHKAE HE3pOo3yMisia HanpykeHicTh. Kinelp icTopii 3amuiaerbes
BIZIKPUTHM: KUTTEBI CHITH Maike IIOBHICTIO 3aJIUIIAIOTh MapH, aje BOHa IPOIOBKY€E Oopo-
THUCS 32 He3aJISKHICTh, 10 K01 3BUKJIA Yy mepion )xutTs 3 berndopn (redocmaua). [pu npomy
I'eHpi, HacTiIHHUI 3a XapaKkTepoM, BiT4yBae MOTPeOy MOBHICTIO MiAMOPSIKYBATH JAPYKHHY
BJIacHil Boji (3a [Iponnom, Heoocmaua).
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KazkoBi ¢yHKIIIT mepcoHaxiB, BUpa3Ha aHIMaJiCTHYHA CUMBOJIIKA Jal0Th MOXKIIHBICTh
MOPIBHIOBATH MOBICTH “JINC” 3 IiJI0I0 HU3KOIO JITEPaTypHUX MOMEPEIHUKIB, Y SIKHX PO3PO-
OJISIFOTHCS CXOXKI1 CEOXKETH 1 00pa3u. 3yMMHUMOCS Ha ISSIKUX eJIEMEHTaX MOBICT1 IeTaJIbHIIIIe.

HesBaxkarouu Ha 3ycwuist Mapd, NTacTBo Ha epMi TOUyBaeThCs He ayxke nobpe. [licst
CHIIAaHKY KypH CTalOTh BA)KKUMH 1 COHHIMHU. Mapy BUpINIye TaBaTH NTULI Tapsiauil KOpM
BHOUI, aJie 1Ie He MPUHOCUTH OaXkaHOTO pe3ynbTary [15, c. 2]. Lle#t emizon mepekumae aaero-
pudHUH MicTok Jo Oaiiku E3omna “XKinka i kypka” (“The Woman and the Fat Hen” [9, c. 4]).
Hanamni Mapu 1 Berdopz nocTiitHo mopiBHIOIOThCS 3 JOMAITHBOI0 ITHIEIO. CIokeT 3a0e3mneuye
“niBuaT-KypoK’ TBapHHHUM (JUC) 1 moackkuM (['eHpi) anTaronictamu. Cxoxe, 1o JlopeHc
MIEPEOCMUCITIOE 00pa3n OpUTaHCHKUX HapoIHUX Ka3ok “Mr Korbes the Fox” (y BapianTi “Herr
Korbes” 6paris ['piMmm nuc He HazBanwuii [10, ¢. 482—484], anriiicbkoi HapoxHoi micHi “The
Fox” [16, c. 78=79], sixy Oylio CKJIaJicHO Ha OCHOBI MOe3ii cepeTHbOAHIIIHCHKOTO Mmepiomay
i 6aiiku E3oma “Cobaxka, miBens i mucuns” (“The Dog, the Cock and the Fox™ [9, ¢. 20]).

Komnu I'enpi npononye Mapu oapyKuTHCS, BOHA BiAMOBIISIE oMy caMe THMHM CJIOBa-
MU, SIKi BiH mepegdadaB Bix Hel mouyTH [15, c. 19], mo Hagae oOpa3y AIBYMHU YapiBHOI
3yMOBJICHOCTI (Ka3koBa ¢hyukyis, 3a [Iponmom) [4, c. 72-74].

Konu Map4 HamiBipOHIYHO AUTUTHCS 3 ['eHpi CBOET (haHTa3ier0 PO Te, 10 BOHA YABJISIE
Horo nmucoM, TOW BimmoBinae ii: “Its the first time that ['ve been taken for a fox” [15,
c. 27]. Y KOHTEKCTi Ka3koBO1 (DYHKIIIOHAILHOCTI MIEPCOHAXKIB CIIOBA HAOYBAIOTH MIATEKCTY
“Tu mepuIoro Ji3HANACh PO MO0 TAEMHUIKO” (6ni3HasanHs, 3a Ilponmom).

106 nepexonatu Mapu noOpaTucs, F0HAK BeJe 11 10 XMKKH, e Oyio MiBilIeHO BOUTOrO
nuca, a mi3Hille BUciaa “posin’sta” wkipa. “He took her to a dark corner of the shed, where
there was a tool-box with a lid, long and low” [15, c. 39]. TyT y TeKcTi BiguyTHO OpUHSATH
HOTH TAEMHHUII U Kaxy, BiacTuBi OpuranchkuM kazkaM “The Girl Who Got Up The Tree”,
“Mr. Fox”, “Mr. Fox’s Courtship” [10, c. 360, 394-396, 397-399].

HanepenomHi Bixt 1311y, Ko IUTFOOHHI JOTOBIp I1ie He YKIaaeHo, Mapd parToBo 3’ sIBISETHCS
nepert FOHAKOM Yy 3Ba0JIHMBil CYKHi, Ika IOBHICTIO 3MiHIOE 11 BUITISLI (mparcgicypayis, 3a [Tpomn-
nom). Kpuroun posaparysanus, bendopa paauts noapysi nepeomsartucs: “You'll catch your
death in that thin frock” [15, c. 46], (wkionuymeo). TyT HABMHUCHE MPUXOBAHO YaCTHHY BUPa3y
“To catch one’s death of cold”. Ta I'eHpi, BusiBIIsit0un TypOOTY, MPONoHye Map4 3aropHyTHCS
B 1uien. Toro » Bedopa, IPOTYIIOYUCh 3 Mapu (nocobnuymeo), [eHpi HamaraeTbes mepe-
KoHarH ii moixaru 3 HuM 710 Kanaau. Konu roHak ocBiuyeThes y KOXaHHi, Mapu, BiluyBalouu
MOTYKHE OUTTA Horo cepis, 3a0yBae nipo [xun (rixkeioayia Hecmaui). BoHn moBepTaroThes,
1 berdopxa 3’sBnsieThCs Epe HUMK MOB “TIiZI03piiia ManieHbka BieMa” (“queer little witch”),
(mpancicypayisn). “Evil he thought her look was, and crossed his fingers” [15, ¢. 51].

PoGsium momnepeiHiii BUCHOBOK MOXKHA 3ayBaXKHTH, IO TpaHc(opMaIlisi poiIbOBHX
GbyHKIIN AiiioBUX 0ci0 moBicTi “JIMC” € 0CHOBOO TPH 3 PI3HUMH Ka3KOBUMH MapagurMaMu
1 IepeTBOPEHHAMH Midy.

Bupuaroun xapakrep (paHTaCTUYHOTO Yy TBOPIi, JOTPUMYIOUUCH Knacudikarii [[BeTana
Tonopoga [6], BiI3HAYUMO, 1110 CIOKETHI MOJi1 TBOPY 3aJIMILIAIOTHCS Yy MEXKaX peaIbHO MOX-
JIMBOTO, HE BUXOMIATH 32 MK 3aKOHIB IIPUPOIU. Mapd IeBHUIA Yac )KHBE 3 iCTOTOIO YOJIOBIYOT
crari, SiKy BBaxkae 3a nuca. [lii ['enpi ['pencernst cBimyars npo Te, 1o BiH — JitoauHa. [Ipote
BHYTPINIHI MTEPESKUBAHHS JIBUUHH, SKI TOJCKYIH € HEBIIMIJIBHUMU BiJl aBTOPCHKOT MOBH,
PACHIIOTh OTIMCAMHU 30BHINITHOCTI Ta 3BUYOK [ €HPi, 0 MiJKPECIOTh MOAIOHICTh FOHAKA



164 CsimnaHa Kusiwko
ISSN 2078-340X. BicHuk JlbBiBCbKOro yHiBepcuTeTty. Cepist iHozemHi mosu. 2012. Bun. 20. Y. 1

10 Jica. ABTOpPCHKE BUKOHAHHS 00pa3y — epeMesKOByBaHE HaKJIaJAaHHA (PaHTAaCTHIHHX Ta
peasbHUX Ma3KiB Ha MOPTPET Tepost — iIHTPUTYE, IPUBOAUTH O HEOOXiTHOTO CIOKETHOTO
HANpYXXEHHS: YUTa4 3alUTye cede, UM AIMCHO FOHAK — JIUC Y JIFOACHKIH Moa00i, Yu 11e JIuie
1110311 Tepoini? Animanictuunuil onuc 'enpi I'pendens ta BruieTeHi Ka3KoBi €mi3onu Mo-
POIKYIOTH cacnenc (suspense [19, ¢. 407]): no KiHIIS pO3MOBIJIi FOHAK 30epirae moTeHIian
OYiKyBaHOTO YapiBHOTO TIEPETBOPEHHSI.

“JIuc” JlopeHca BUUIIOB Yepe3 pik micis myOuikanii “OiomorigHoi ¢anTazii” [11,
c. 253] Hesina I'apuerra “Lady into Fox™ (1922). 3ictaBnstouu MoBiCTi IBOX aBTOPiB, MU
6a4nMo Mi(OIOETHUHHI iajlor Ha TeMy *KiHOYOi COLIaJIbHOI Ta TeHIEPHOI 1JeHTUYHOCTI.
Cy4acHUKHU OCBOIOIOTh 3arallbHUN CUMBOJIIYHUH IUIACT, 3BEPTAIOUUCH JI0 Pi3HUX Ka3KOBHX
MPOTOCIOKETIB, IIEBHOTO PEIITTHHOTO KOHTEKCTY.
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ANIMALITY AS A DISTINCTIVE FEATURE OF A MODERNIST
FANTASY EXEMPLIFIED BY D. H. LAWRENCE’S THE FOX
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The article attempts to go beyond a well-established Freudian reading of The Fox
(1923) by examining the short novel’s literary parallels. In the analysis, the story’s functional
events are marked with V. Propp’s terms, such as lack/liquidation of the lack, interdiction/
violation, the task/the solution, provision of a magical agent, etc. The analysis also highlights
genre-specific features of the Lawrentian writing and identifies the areas in which further

research can be done.
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