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Po3rnsinatotecs mpoOiiemMu mepekiaay rojoBHHUX moesiit 30ipku 1. @panka ,,31B’ste
JcTs”. AHali3 3iHCHIOETHCS Ha TJIi JIiTepaTypO3HaBUYMX PO3BIJOK PO 110 30ipKy. ABTOp
CTaTTi aHaJI3ye BIaCHI MepeKiIaan 3 1iei 30ipKH.

Knrouosi crosa: nepekiian, 00pa3HiCTh, ITbOBA MOBA, MOBa-IKEPEIIO.

KON TpaBma Te, IO TOJIOBHE 3HAYEHHS TOe3ii B TIM JIEXKUTh, IO BOHA
PO3LINPIOE HANIy IHAWBIAYalbHICTh, 30arauye Iymoly TaKUMH BpaKEHHSIMH 1
MOYYBaHHSIMH, SKUX BOHA HE 3a3Haia O B 3BHYAiHIM XUTTI a00 HE 3a3Hana Ou B
TaKi CwWii 1 SICHOCTI, TO AyMalo, IO TepeAada YyKOMOBHOI Moe3il pi3HUX BIKiB 1
HapoZiB PiHOI0 MOBOIO 30aradye Qymly Lijoi HaLii, MPUCBOIOIOYM il Taki hopmu i
BUpa3d 4YyTTs, SKUX BOHA HE 3HAJIA JOCi, OyAyrOuM 30JO0THH MICT 3pO3yMiHHA 1
CIOYYBaHHS M HaAMH 1 JaJICKUMH JIFOJIbMH, JaBHIMHU MOKOJIHHAMHU...”. Tak mucar
cBoro vacy Isan ®paunko y ,,Ilepenmoi” no 30ipku ,,[Toemu” (1899), ane ui cnosa
Yac yke BimHecTH i /10 DpaHKOBOIO CJI0BA B aHIVIOMOBHOMY CBITI 1 Hacamrepe. e
CTOCYEThCS HOTO ,, TipUIHO1 Apamu’” ,,31B’site JINCTS, i€, 3a ciioBaMu A.l'o3ermyaa,
SHITMKJIONIENNIi BIPIIIOBOTO MHCTENTBA, 3MICTOM SKOI € ICTOpisS BIiOTOPTHYTOTO
KOXaHHS, CaMOTHICTh 1 CaMOBOWMBCTBO JpHUYHOTO Tepos [6,c. 10-12]. ,3iB’sute
mucts” (1896) — HeOyBanmii B yKpaiHCBKil 1oe3ii 3pa30K IHTUMHOI JIiPUKH, TIFICaB
mpo o 36ipky O. 1. bineupkuii [2, c. 10]. Bee mo € B Hamili MOBI HaHIDKHINIOTO,
HaNToyOMUBIIIOr0, Bce 0araTcTBO PUTMIKH, CTPO(]IKH, pUMYBaHHS, — BKJIAB ITOET Y
11i XBUJTIOKOUI, MCaHi KPOB’10 CEPIIs PSIIKU. 3BiICK — CHJIa 1 TTHOWHA, SKUMH BPajKae
Hac nmro0oBHa nipuka 30ipku [3, c. 188]. . Spema minkpecioe, mo ,,3iB’sie TUCTS”
— Ile He 3BMYaliHa 30ipKa JIPUYHUX TBOPIB, fK: ,,I3 BepmmH i HU3MH", ,I3 HHIB
xypou”, ,,Cemnep Tipo”. OcoOnuBHii Xapaktep ,,31B’SUIOT0 JHCTS” IiJKPECIIHB
aBTOp y 3aroJIOBKy, HAa3WBAIOUM HOTO JIPUYHOKO JpamMor0. Tema TBOpy — Iie
HelacianBe KOXaHHS, CHUMBOJII30BaHE OOpa3oM 3iB’SUIOTO JIMCTS, HE3aCMOKOEHA
JI000BHA TPHUCTPACTh, IO KHJIAE Tepos IIi€l apaMd B TMPOBAIS OCOOMCTHX
CTpaXKJaHb, TIECUMI3MY Ta HIrlIi3My, 3BIJIKIJIb BIH HE 3HAXOIUThH IHIIIOTO BHXOIY —
KpIM TOTO, III0 OJHUM aKTOM CaMO3HUIICHHS Kianae Kpail cBoiM mMykam [21, c. 92-
93]. Xapakrep mii mi€i apaMH HACKpi3h IICHXOJOTIYHHN, 00 €KTHBHI (haKTH
3HHKAIOTh 33 KapTHHAMH IyIICBHUX TNepexuBanb Tepos [20, c. 106]. Bimommii
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KUIBChKHH JiTepaTypo3HaBenb M. HaeHko, roBopsiun mpo 3Ha4eHHs Ii€i 30ipkwu,
3apaxoBye Tl 10 reHlaJbHUX TBopiB I. ®panka: ,,B HHOMY ,,CHIIIB” HE JIHIIE ,,Bif
cebe”, Bix pO60TI/I TOOTO, ane i Bix Eora WO B OKPEMHX TBOPaX BHBEIIO fioro Ha
piBEHb TEHIANBHOCTI. ,,31B’sTe JUCTS — HAWTONOBHIMMH TyT aprymeHT [15, c. 158].
XapakTepusyroul Jali poiib Li€l 30ipKH, HaBeAEMO TYT TOHKE CIOCTEPEKEHHS
3HaHOro (panko3naBisd 1 mucemeHHuka T.Ilactyxa: 1. @panko cBoero 30ipKoro
BUBIB YKpaiHCHKY MOE3it0, 110 aKTHBHO BUKOPUCTOBYBaJla HAPOAHOIIICEHHY MOETHKY,
3 ryxoro kyTa HachimyBaHHsa T. llleBuenka. ABTOp ymepiie y cBOild TBOPUYOCTI
MOCITYTOBY€ETHCS ITUPOKAM CUMBOJIIYHUM apCEHAIIOM, 3ay4al0oud CIOH K KIIacH4Hi
CHUMBOJTIYHI 00pa3u (MOpsl, KPUHUIL, CHOBUIIHb, CHOBHIHMX MapeB, 31pOK, 3iB’sU101
KBITKH, HOUI TOIII0), TaK 1 CBOIX BiacHuX. Hacammepes e — 31B’sij1e JIMCTS SIK CUMBOJI
KHTTS, IO HE Bi0YI0CS y CBOTH HAJICXKHIH MOBHOTI, CHMBOJI JO4acHOi cMepTi. Llei
o0pa3 BIaJi0 JOMOBHIOIOTH CYTOJIOCHI CHMBOJIM HE3TOEHUX a0 3aTPyeHHX paH,
CTEXKKH, BOJIA Y IPMi, TIOPOKHBOTO TOpixa, )KEePYIIoi MOJIi, MOIEPHOTO YOpTa TOIIO.
A Bipmi ,,be3amesxHee ToJie B CHXKHOMY 3aBot0” Ta ,,CHITIE, CHIUIe, CHIUIE CHIT” — T1e
pPO3TOPHYTI CHMBOJIYHI CTPYKTypH. € TyT Oararo Toe3il, IO BHSBIIIOTH
Oe3rmocepenHiil CIUTECK TIMOYYTTS, HACTPOEBICTH. Jl0 Takwx BIpIIB HaJIEKUTh
Hacamriepen ,,[lomymae” [17, c. 214-221]. Tlepexnaau mbOro Ta IBOX iHIINX, MIOHHO
3raJaHux IMoe3il, po3risIHEMO HIKYE.

»Jlopeuno ckazatu, — nuire /. [laBnuuko y mepeaMoBi 10 OKpEMOro BUIAHHS
wiei 361p1<1/1 (1985) mo y ,,3iB’;1J10My nmcTi” HpeZ[CTaBJ'IeHi Maiixe Bci (bopMI/I
moesii, BilOMi €BpOIEHCHKil JIiTepaTypi 3 HalAaBHIIIMX IO HAIUMX YaciB: BipIL,
noOyA0BaHMIA 32 BUIIYKaHOIO CXEMOI0 Harojocis, sik y I OpaLllﬂ COHET 1 TepuHa (11
OCTaHHA, 6e3nepe11H0 Hanymo6neH1ma noernyHa cruxis Dpanka), 3BHUYAlHI,
SIMO14HI, XOpeTuHi TaKTHITIYHI CTpoq)n 3 p13HOMaHlTHOIO CHCTEMOIO PHM 1 KiJIBKICTIO
CKJIQJIIB Y psIKy, OUMWil iHTOHAIIMHWIA BipII 1 BipTYyO3HI HACTiTyBaHHS HApPOJHUX
miceHb. TyT KOXeH TBIp, SIK iHCTpyMEHT B OPKECTpi, Ma€ CBili XapakTep, CBOE
3aKOHHE MicIle, BH3HAUCHE HOMY TOHANBHICTIO i TeMOpoMm. TyT maHye eHepris
(hopMmmu, 1 T1e CTIpUsiE TOMY, IO KHIKKA YATAETHCS TaK, HIOW CITyXaeTbest CUMQOHIS.
Bpemri, ii komocanbHI My3W4HI BJIACTHBOCTI TIOMIYeHI HE OJHMM KOMITO3UTOPOM
[16,c. 16-17]. B. Kopwniituyk nwme mpo CUMGOHIIO >XKaHPY, >XaHPOBY MO3aiKy
,»3iB’stmoro jucts’” [12, Po3nin I1]. ,Jlipuka Hamoro cromitrsi, — nucaB 1. @panko y
mucti g0 Knnementunu [lonosuu (1884) — mepeBakHo mipuka Ooito, TyTu i 60powH,
€CTh Ha BCSKHH CITOCIO IMICHEI0 XOPOBHUTOO, — ajie, OyIydd BUpa3oM TOro OO0, Ha
KOTpHI JIOJICBKICTh XOpYE Bil CBOrO MOYATKy, BOHA THM CaMHM €CTb 1 MiCHEIO
3arajJbHOIOCHKOI0, OCTaHECh BEIMKOKO 1 3pO3YMIJIO0 1 AJSl Mi3HIX, IACTHBIMIAX
nokonine” [16, c. 27]. Ane Te )k came MOXHa CKa3aTH 1 mpo 30ipKy ,,31B’su1e JUCTH”,
KHIKKY O0umto, Tyru i 60poThOH, MMO3HAUEHY TI€I0 K TPEMTSIUOI0 XBOPOOIUBICTIO i
rapsiukoro, mo i ,,[licas micens” ConomMoHa, crapoapadcbka JF000BHA JlipuKa, BipIi
Cando, conern [lerpapku, Kamoenca, lllekcmipa, PonHcapa, HanmijgeHi Ti€ro X
MPEKPACHOI0 HEBIJIIKOBHOIO TpHCTpacTio, 1mo U ,,Kaura micenn” [eitHe, razeni
I'adiza i Pymaxi, inTeiMHai BiproBaHi ociadss [Iymkina 1 MinkeBuda. Came 11i€ro
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30ipkoto ®Dpanka 3ammcaHa W Hama yKpaiHCbKa JiTepaTypa 1O CBITOBHX,
HAWIIEMJIMBIIIUX, JJIs1 BCIX HAPOIB 1 MOKOJNIHb 3pO3YMIJIHMX CIiBiB 3aKOXaHOI JyIIi
[16, c. 27-28; 6, c. 12-13]. JleBizoMm IBana ®panka 3axau Oyio ,JIum GopoTHCH —
3HAYUTH XUTE”. Ta 3 apyroro 00Ky, sSK 3a3Hadae npod. 1. JIeHHUCIoK, JKOIHA JIFOAMHA
HE ’KMBE Ha OOMOBWIII BECh BiK. ByBaroTh 1 B HAUMYKHIIIHX , XBHJIMHH po3nady’ i
,JIHI XKypOu”, sk Oymu BOHHM 1 B TBOpus ,.KameHspiB”. 3aayIIeBHOIO IIUPICTIO
OpuHATH y OpaHKOBUX BIpIIaX CTPYHU OCOOMCTOTO OO0, i MH CITiBIIEPEKHBAEMO 3
MOETOM B HOTO 3aypi, pa3oM 3 HHM CHYEMO ,,0CiHHI IyMH’, CIOCTEPIraiodH, fK
,[1aJIe TOJO0Ny JIUCTS 3 IEPEBUHH, N1a/i¢ HEBIIMHHO, YyTHO, CyMOBUTO ... MEIAHXOMis
3iB’s1oro JucTs. BoHO ycrensino anei JbBIBCHKHX MapKiB IIETIECTINBUM 30JI0TOM, i
OpiB HUMH Hall TOET i IIENOoTiB Bipii, mo iX cknanas. Tak Hapoauiacs 30ipka Ipo
3paHeHe ceplie, HeCIIOBHEHE OakaHHs, HEBIIB3a€MHEHE KOXaHHS — ,,31B’sJIe JIUCTS .
KHmkka moTaeMHUX IHTHMHHX MICeHb, Y SIKY BKJIAAEHO ,,9yTTs ckapO Oaratuii”. Y
Hilt ®paHKo YBIKOBIYHHB CBIM i/1ea1 KOXaHOT — YHCTHH, NaleKnil, He3JIHCHEHHHH.

CKiJIBKH CKPOMHOCTI, JIENIKaTHOCTI, JOOPOTH 1 caMO3pEUeHHS Yy IHX DPsAKax-
aKopJax, CKUIbKM HDKHOCTI Ta NDISXETHOCTI y CTaBJeHHI 1o >kiHku! Bucoky
KyJBTYpY CepIls, KyJbTypy IMOYYTTiB BUIIPOMIHIOIOTE DpaHKOBI YapiBIMBI iHTUMHI
cTpyHH — Bipmn nipo koxanas” [10, c. 15]. Jlippyura apama ,,31B’sute JTUCTS’, BBaXKAE
K.T'. bopriceHko, € OCMHCICHHSM IHIIOTO PaKypcy TMpoOIeMH ,,0COOUCTE SK
rpomanckke”. TyT Maibke imeallbHO IepeIaeThCs TICHXOJIOTIS 3aKOXaHOTO, a TOJIOBHA
yBara 30cepemKeHa Ha (QuUIirpaHHOMY ,,BUTOUYBaHHI” XyI0KHBOI JeTalli. ,,31B’sSuim
JUCTAM” TIOET Y1 He HAUTIOCYTHIIIe SIBUB YMTA4YEBi IPOBIIHY i1€10 CBOET TBOPYOCTI i
CBO€i JISNILHOCTI 3aranom: OyTH He ,,KaMeHsapeM’, ,,BIYHHM PeBOIIOMHAOHEpOM™ i
HIKAM 1HIIWUM, SK JIMII L, ITUTAM YOJIOBIKOM™ — CIIPaBJEIIHBOK OCOOHUCTICTIO, SKa
JOCTOTY BHSIBISIETBCSA 1 B TPOMaACBKOMY, 1 B ocoOucTtomy. Bigrak cama co6oro
HaMpoILyeThCs 1 ,,KpaMoiibHA” OyMKa MNpo Te, WO repos ,,3iB’sUIoro JHCTs”
HAMOLIBIIIE MYYHUTh HaBITh HE CTUIBKU CaMe HEIACIUBE KOXaHHS, SIK YCBIJOMIICHHS
TOro, IO Yepe3 HEIIACIMBICTh Y KOXaHHI BiH BTpayae MITICHICTH OCOOHCTOCTI
[4, c. 411-412]. Ha miaTBep/DKEHHSI CBOET TyMKH aBTOPKA HABOJUTh CJIOBA

SIxOu g He TypeHsb, IO JHII B TyMaX KHCHE,

o cmiBa i riaye, sk O1JIb cepiie THCHE,

1{o Oymyrmie 6avuTh JIOACHKE 1 HAPOTHE,

A B cydJacHIM ONyaWTb, SIK AUTS TOJOIHE,

1o 13 HEGa JTOBUTH 30Pi 30JI0TiI,

AJe 10 NiBYMHU MPHUCTYNUTH HE BMi€, —

Ineanu 6a4nTh TeTHh AECH 33 TOPaMH,

A KUBee 1IACTs 3 pyK MyCTUB 0€3 TAMH

I renep, 3amizHo, maye i gAypie —

®antactruni tymu! dGantactuyaHi Mpii!

[19; 2, XIV, ¢.149].

Were not a fool 1, in idle thoughts moping,

Weeping just and singing, with heartache thus coping.
Seeing in the future as humane, for people,

In the present groping, like kid starving, feeble.

A genius — real, genuine and stable —
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Yet to court a lady utterly unable.

Seeing the ideals so far in the distance,

Yet the living happiness yielding in an instance.
And too late, in tears, he is crazy going,
Fantastic ideas! Fantastic dreams swarming!

VY mepexmani IbOTO YpHBKa HEOIMIHHO Tpeba BinmaTH HaleXHE aHTHTE3I,
MOBTOpaM, oOpa3HoCTi Ta puTmimi. OKpeMi cloBa, JOAaHI B MepeKiafi, MaloTh Ha
MeTi 30eperTd ielHui 3MICT BipIa, HOro pUTMIYHY XOJy, IIOOW W aHTJIOMOBHHUI
YHTay 3pO3yMiB, IO K caMe HalOLIbIIe My4UTh JIIPUIHOTO TePOSI.

Huska aBropiB Big3Hauae i ABOICTHI XapakTep 30ipku: Oe3mocepeati MoIyTTs,
a 3 gapyroro OOKy — Tepoil, SKMH IOKIHYMB >KUTTS caMmoryoctBoM [2, c. 186].
[epeBaxkna OiNbLIICTH MiCEHb KHUTH — HEMOB MOHONOTH. TyT € 1 3ByKommHC, i
3BYKOpSJ. 3arajibHa KOMITIO3HIIiSl TOSTUYHOTO TBOPY — OJIWH SIKMKCH CTaH mymii. 3
Ipyroro OOKy, aBTOp (iKCye 3MiHHM, KOHTPACTH, ,,JIaJeKTUKY Ay~ JIPUIHOTO
repost. | Bce-Taku — Iie He 3BMYAiiHA ApaMa, a 30ipka TipuunuX moesiit. Ii magpoc — ne
JIipHKa, MO 0COOTMBO BHSBIIETHCS y TEMI JIFOOOBI, X04a HE TUTHKH B Hilt camiil. Tyt
HeMae o0pasy JKiHKH 3 MUJTBHUM XapakTepoM. bima 0aratboX KPHUTHKIB, — BBa)Kae
C. lllaxoBchKUii, — MOJISITAE B TOMY, 110 BXKaXHYBLINCh PO3B’SA3KOI0 IpaMH, BOHU HE
3BAXWIA HA 6Ce 11 HANOBHEHHS, OTOTOXHWIM HEPO3YMHE, 3 OISOy aBTOpa,
pilIEHHS IepCOHAXKa 3 aBTOPCHKUM ifeanoM, Horo Temoro. Hacnpasai sk TeMoro i€l
30ipku € TpariyHa moOoB. [loer maB o0Opa3-kapTHHY 3 yciMa MOKJIMBUMHU
IepexoJaMu 1 MepesIuBaMU HACTPOiB, KOJIBOPIB, TOHIB. | LBOro it TeMU OOCHTH.
OpHaK IHOTO 3aMaJio JIs IEHTPAIBHOT NiHioBOT 0co0H, 60, KpiM TeMH IIFO00BI, Y Hilt
MOpYIIEHO # iHII, yXe He ,BiYHi”, a Cy4yacHi TeMu (BTpaTa 3B’SI3KiB Tepos 3
CYCHIJIbCTBOM, 3 XHUTTSIM). ToMy y MHUCbMEHHHKA i BHHUKJIA OTpeda MOPaTBLHOTO
CyAy Ta iIeHHOro BUPOKY, KOPUCHOTO JUISl iHIIKX. [1es My>KHBOT, HITBHOI JTIOJHHH €
HapXXHUM KaMEHEM TparidHol po3moBiai y mbomy TBopi [20, c. 88-97]. Ykpaincekuit
niteparyposuasens 3i CIIA, Bonomumup Kuna (1919-2004) rosopus npo BIuMB
N.-B.Tere Ha ,3iB’suie aucTsa’, BBaXKAKOYH IO 30ipKy ,,yKpaiHCHKOI BEPCIi€rO
,CTpaxnanb Mosonoro Beprepa”. VY mili e CTarTi aBTOpP HABOAWTHL IEPEKIIaTd
TPHOX TOE3iii 30ipKH Ha aHTIIHCHKY MOBY, a caMme: ,,balimyxiciapko MeHi Terep” (All
interest for me has fled / Ilepexi. K. I'. Aanpycumena ta Barcona Kipkonnemna),
,wdopte, memone po3nyku” (Devil, demon of separation) y BracHOMy mepekiami Ta
»Mariako pimHa Mos” (O my mother, my mother, most precious and dear) y
nepeknani K. I'. Auapycumiena ta Batcona Kipkonnemna [28, c. 193-195]. [lo peui,
Jlyka JlymiB, BiTOMUIA JOCITHHK 3 TiacIIOpH, 3a3HaYae, 110 ,,KOKHUI JIETKO ITi3HAE B
XIII moe3ii TpeTsoro kMyTKa camoro aBTopa. Lls moesis — HiHHMNA TPUYUHOK 0
3po3yMiHHA Ticuxiku [Bana ®panka. ,,3iB’sute JUCTSA”, HA TyMKY aBTOpPa, MUCAIIOCS
BIponoBX 14 pokiB (1882-1896) i, nurytoun A. KpymenpHUIIBKOTO, BiH MHUIIE, IO
,,He0araTo HaBiTh SBHII NPUPOIH, JKUTTSI € 00 TOi MIpH BelW4Hi, SIK oTcs 30ipKa
nipuku ®panka, sk otce ,,3iB’sute mucts” [14, c. 26, 317].

Jlireparyposnasens ['. ['paboBuy, sik i b. Tuxono3, HasuBae ,,3iB’suie JUCTS”
nicuxopamoro. GpaHKkoBi Oy IUCTCHKI PO3AyMHU HalBHpa3HiIlIe BUIHO Y ,,31B’SIIOMY
JucTi”, ane Takox i B ,,Cmepti Kaina” [8, ¢. 152; 17]. ,,3iB’su1e JIMCTS” BKUBAETHCS
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KiJbKa pa3iB y 3rafganiii npaimi . ['paboBuya i ¢irypye paaiie sk BUHITOK, aHiK
MpaBWIO. ,,3a JCSAKUMH, IONpaBaa, BHUIMKaMH, — MHIIE BiH, — TIEpeIyciM
TICUXoApamu ,,3iB’site UCTs, e MacuB (OCHOBHUH MacuB moe3ii 1. dpanka, Ha
BIIMIHY BiJ MI3HIIMX TTOEM, SKHK MaB OM 3aCBIMYUTH TaKuii coOi BOIOILN, ITICBHE
po3maBoeHHs moesii 1. @panka. — 1. T.) — rpomMaacbKoO-TipHIHUH, 371eOUTBITA
caTHpUYHHA a00 BUKPHUBAIBHUH, pO3TSATHEHUH Bij nuKiIy ,,Excelsior” (1876) ax mo
.13 T Moei monogocti” (1914). Bxe y camiii imocraci ,,Kamenspa”, To0TO Bxke B
0e3rnocepeTHLOMY XPOHOIIOTIYHOMY ¥ TEMaTHYHOMY ,,JIOBKLLII™ (TapaiurMaTHIHIM
TNPUKIIIOM SIKOTO 3HOBY-TAKH € ,»31B’sIe JTUCTA”) 3’ SIBISIOTHCS camo3arepeyeH s,
BiZIEHTPOBIcTH (8, . 97]. ¥ HaIIAPIIOMY, HaI/ISaFaJ'ILHII_HOMy pO3yMlHH1 ®panko —
MOET, YMs TTMOMHHA CXWIBHICTB 10 paLuoHam3My, JI0 TIO3UTUBICTCBKUX HACTaHOB,
JI0 aKTHBI3MY YacCTO BXOJHTH Y CYNEPEUHICTh (DYHKLIOHYBAaHHSAM caMe B POJIi IIOeTa,
0COOJIMBO 3 Or0 BIACHUM BiJUyTTSIM aBTOHOMII Ta caMOBHCTapyaIbHOCTI Moe3ii. A
TOMY B JIPHYHHX TBOpaxX BIH YacTO BJAAETHCS J0 Pi3HUX (OpPM MacKyBaHHS Ta
npoexkiii (opdorpadist aBropa. — 1. T.), siki, MaOyTh, HAMOLIbIIE YBUPA3HIOIOTHCS Y
30ipi ,,31B’sue mets”) [8, ¢. 143].

Ilopsin 3 Takumu € # iam gymkn. Ckaximo I'. KocTenmsHuk X09 1 BBaXKae, 1m0
JUTSL T€HIST MOKEMO TIOAAaTH TPH OCHOBHI IPUKMETH, SK-OT: TJIMOWHY, OPUTIHAIBHICT
Ta IHTUMHICTb, TOXOAUTH BUCHOBKY, 1110 ,,31B’sJI¢ JIUCTS HE B CHIII TIOPHBATH, XOU 1
€ HalkpamuM, o OpaHKo HAIMKCAB PO JIFOOOB OCKIIBKH ,,epoTHka dpaHka — ce B
JUMCHOCTH TUTBKM CYpOTaT €pOTHKH, CyporaT, 3poOJeHuil po3yMOM... TFOOOB st
aBTOpa 4yka, poOlieHa, BUXOOUTH 3 po3ymy” [13,c. 105]. ABrop moTpuMyeThCs
IYMKH, 1110 ,,leHii TBOPUTH CepIieM, IHTYIIi€r0; Bifl iHTYIIIi BeJie B HHOTO AOpOTa 10
JMICKYpCUBHOCTH. MaiicTep TBOPUTH OLIbIIIE pO3yMOM, UMM CEpLIEM, TUCKYPCUBHUM
crocoOoM 30Mpae BiH ApiOHI 3epeHI 30JI0Ta 1 CTOILIIOE iX Y OUIBLII... B PO3yMy
0GYBAETHCS BiH 10 YyTTs, 10 iHTYiLii. Floro sKUTTEBE CTAHOBHIIE — IMIKOMA, VIS AKO
BiH y’K€ IIPUKITIOYHUTEC... & IHTUMHICTD y MalicTpa? He Tak npupoaHa, sSIK BHIIIyKaHa,
BuBueHa” [13, c. 85].

Bigoma icropis OKpeMHX MpPHUCBST. 30KpeMa, IIKaBOK BHAAETHCS BEpCis
cTyzmeHTa [HCTUTYTY KypHAIICTUKH KHiBCBKOTO HAIlOHAJIBHOTO YHIBEPCHUTETY iM.
Tapaca IlleBuenka Cepris ['ytupi momao ocoon Aunu [aiineHmram (Birom), sikiit
I. ®panko mpucesaTHB Bipml ,,SIkOM s 3HAB 4Yapw, MO CHUHIIOTH xMapwu” (2, XIV)
[9, c. 197-198].

AHani3 HalixapaKTepHIIINX BipIIiB

AX HISIK HE MOXY CTBEPIDKYBATH, IO BIIEPIIE MOPYIIYIO Ie MATAHHS, ajpke
30ipka BKe MpPUBEpHYJA yBary KaHaIChKOro MicioHepa-mporoBigHuka [lepcusais
Kanni, sxuii mwe 1906 poky, 3aBAsSKy MepIdM yKpaiHCBKUM ToceseHIsiM y Kanani,
O3HAOMMBCS 3 TBOPYICTIO HALIMX NMHCBMEHHHKIB, cepea HUX — [BaHa ®Dpanka. Y
nepenMoBi 0 KHUTH TepekianiB 3 IBana ®panka aBTrop muiie 3 JIOOOB’10, IO
BIIKpHUB [uIs ce0e ,,yKpaiHIiB, 3a SIKUMH — YyJOBHH HaliOHAIGHUN CTIAAOK” 1 5K Y
BUIbHUM Yac BiJIaBaBCsl BHBUCHHIO ICTOPii, MOBU Ta JIITEpaTypu IOTO BEIMKOIO
HapoJy 1 MOCTaBUB Iiepel coOOK YITKy MeTy — chpoOy O3HaHOMHTH CBOIX
AHJIOMOBHHX CITIBBITUM3HUKIB 3 YKpaiHow” [23].



. 3IB AJIE JIUCTA” IBAHA ®PAHKA AHTJIIHCHKOFO MOBOIO:
IIPOBJIEMU IIEPEKJIALLY 41

Ha xaip, i3 mporo 1opo0ky nepeknaneHo nuuie 12 noesii ,,31B’su1oro aucTs’”, a
came s 30ipka, 3a crnoBamu C. ['opamHCBKOrO, MOKa3ye crpapkHboro dpanka-
moera, ®Ppanka-mipuka [7,c.429-430]. ABrop mOpiBHIOE ,,3iB’sie JIACTI 3
»KBiTamu 31a” I1I. bomiepa y cTarTi 3 TakorO K XapakTepHOIO Ha3Bowo (,,dpaHKOBI
»KBiTH 3ma”) [7,c.136-143]. € # oxpemi nepeknmamm K. I'. AHmpycumieHa Ta
B. Kipkkonnema, B.Xwmn [29,c.193-195], oTxke, 3a BIIACHUMH JTaHUMH,
HanigyeTbes 15 mepeknanis. [lpote y cTarTi He cTaBUTHCA 3aBIAHHS IPOAHANI3YBATH
3rafgadi Buine nepekiaagu. Lle — Tema okpemoro gocnimkeHHs. Mera miel ctaTTi —
OIMCaTh TMPOOJeMH, SKi MMOCTANM Tepelli MHOIO SIK TepeKiajadeM Ioe3ii 30ipKu
,»31B’SJI€ TUCTS” HA aHTTHCHKY MOBY. 3aBlIaHHs moeta, nuire A. ['o3eHnyn, — B Mipy
cua Ta 3AI0HOCTEH BiATBOPHTH CYTTEBI CTOPOHHM IOETUYHOTO TBOPIHHS, HOTO
arMocepy [6, c. 14]. Ski x 1me CyTTEBI CTOPOHH, KOKHHH Nepekianay BUPILIYE Yy
KOHKPETHOMY BHIIQJIKY.

TyT nepiire 3aBIaHHS — OKPECIIUTH KOJIO TpoOJieM 3araioM. bararo BigomMo npo
camy 30ipKy, unMaino HamucaHo mpo Hei [11] (OiGmiorpadist Halidye BXKe COTHI
MO3UIIii), CTBOPEHO HU3KY MY3WYHHX KOMIO3UIIiH 3a i1 TBopamu [ 15, c. 24-25]. Irop
Conepurpkuii, kommozutop 3 miactopu (CIIIA), BumaB 1985 poxy oxpeMoro
KHIDKKOIO, 00CSTOM y 23 CTOPIHKHM, HU3KYy MYy3WYHHX TBOpiB Ha Bipmn I. ®panka,
Ky YBIATIUIM ¥ moe3ii i€l 30ipku: Henepexionum mypom nomise namu (Impassable
wall, 1, IV), Teoi oui six me mope (Your eyes are a luminous sea; 1, VII) i Xou mu ne
oyoew  keimxkoro yeicmu (Though you will not blossom; 2, XVIII).
HenponymepoBana cropiHka [5] MICTHTh pe3loMe aHTITIHCHKOI) MOBOK) CTOCOBHO
nepmioro 3i 3ramyBaHux BipmiB (Impassable wall = Neperekhidnym murom) Ta
HEBiIOMI ITepekyIau IBOX iHMMX. Ha 3BOpPOTI TUTYIBEHOI CTOPIHKY BMIIIEHO TOBIIKY
AHTJIIFICEKOI0 MOBOIO Tpo iHII My3uyHi TBopH I. ConeBuibkoro Ha Bipuii 1. ®panka,
npo siKi Wmiocst Buie [26] AHani3 KOHKPETHHX HpoOieM JOUTBEHO (SK e 1 poOuB
cam . @paHKO), TPOBOJUTH Ha Tl 3arajbHOJITEPaTypO3HABUOi MPOOIEMATHKH, a
BIZITAaK MEPEXOIMUTH IO PO3IJISAY HaWXapaKTePHILIMX MOEe3id 1, BIAMOBIAHO, TXHIX
nepeKIaio3HaBuIMX ocoOmuBocTeil. TyT BaKIIMBO OpIEHTYBAaTHCS ¥ Ha IOETHYHI
TpauLii MOBH MepeKIaay Ta ii jgirepatypu [26].

V¥ ,,3iB’s1oMy JIMCTI” € 0JTHAa TOCTEMEHHO aBToOiorpadiuna micHs — ,,He 0oroch

s Hi Oora, Hi Oica...” — nume C.lllaxoBchkuid. JlipudHuit Tepoit BUCTYIAE TYT 5K
MY>KHIH, BIABOXKHUH, 3MaTHUH 10 000 3 eKINTyaTaTopchkuM JiagoMm [20, c. 93].
1, 10

He 6orock s Hi Oora, Hi Oica,

Mato cepus TinoTeKy YHCTY;

He Gorocs 5 i BOBKa 13 Tica,

X 04 HE Mar0 CTPLIEEKOTO XHCTY.
He 6orock 51 mapiB-1ep>KAITIOIB,
Xo4 y HUX € COJIJIaTH ¥ rapmary;

He Goroch s mMoACEKUX TIEpecyiB,
lo moTparIsATh i YTy TOPBATH.
HagiTh rHiB TBIH, JIBUNHO-3IPHUYKO,
He nsixaB MeHe Hi KpUXITKH:
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S mo6ro Te pyM'sTHEE TMIKO

I posickpeHi o4i-KpaciTKu.

JIvtn KoM Ha Te JINYKO Ty/I0BE

JIsmke xmMaporo JkajricHa Tyra,

I Gomromie nprkaHHS HEPBOBE

Ti ycrouka 31iIITUTS, SIK mapyra,
I moxip meck y ropui mpomaze,
I B 3HECHILTI OMYCTATHCS PYKH,
I 6narae migmoru, mopaau
[Ipormmbatounii moTss poO3MyKH,
OTo/1i MOE Cceplie CTHCKAE,
Mog KJtiliaMmu, X0JI0IHa TPUBOTA!
Binp HiMHi MeHe OlIbIIE JISKAE,
Hix BCi rpoMu # 31X CHIT TIepeMora

[19, c.123].

Ha nmymky /[I. [laBnuuka, aHTUIApCHKUMA, aHTUMAHCHKUH, OoroOopumii mopuB
nepeBakae B LIbOMY Bipiii JipuuHy pedaekcito [16, c. 19]. 3 ycim mir 6opotucs
®dpaHko, 32 BUHATKOM OJHOTO — BiH OyB O€3CHIIMH mepes KIHOYMM CTPaXKIAHHSM,
nepen KIHOUMMH citizbMu. CMUIMBHIA 1 HEBIICTYITHHUN Tepe; HeOe3MeKo0, BiH CTae
M’SIKUM SIK BICK IEpeJ]l ropeM KOXaHol (IuB. YeTBepTYy CcTpody). ABTOP JOXOIHUTH
BUCHOBKY, IO HACKUIBKM TII0YaTOK OyB TPOMOBHM, HACTIIBKHM CTUINYETHCS 1
3IpiOHIOETHCS 3aKiHueHHs. HeMae moTpeOu CTeXUTH 3a pO3rOpPTaHHAM ITi€l TpaMH.
€ pi3HI IPUYNHH y TEPOS TPATidHO CIPUHAMATH KUTTS 1 OJTHA 3 TOJIOBHHUX — Ta, IO 1
KOXaHa 1030aBJIeHa HaBITh 1 TiHI IacTs: Oixga 3iknuiacs 3 0imor. Llporo 3aBoEHOTO
OimyBaHHS 0arato i B CHOXKeTi ,,JipaMu’”, i B MoOHoiorax. BoHu cmpasni Gomtoui,
MICISIMA PO3TNIAwIvBi. YKpaiHChKE TOETHYHE CJIOBO HE 3HAIO IHIIOI IMOMiOHOT
Tparenii moOoBHOTO uyTTs, BBaxkae C. lllaxoBcrkwuii [20, c. 94]. 3 ypaxyBaHHM IHX
Ta IHIUX OCOOMMBOCTEH Bipima ((OHETHYHHX. 30KpeMa 3BYKOIHC, TPAaMAaTHYHUX,
JICKCUYHUX, CTUTICTUYHUX Ta 1H.) TIepeKya]] BUHILIOB TaKuii:

Neither God, nor the demon I fear,
Of my heart a clean mortgage I have.
Nor of wolves will I be afraid here,
Even though poor hunter I am.

Neither despots, nor tsars do I fear,

Though good arms and trained soldiers they have,
Nor of gossips, improper, unclear

That one’s heart can so easily break.

Then your anger, my morning star, sweetheart,
Didn’t frighten me, not a piecemeal,

I love this rosy, beautiful face much

And your eyes, so bespangled, a great deal.
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Yet when this face, both dear and wondrous,
Is by lamenting wretched cloud—covered,
And the quivering, painful and nervous,
Sweetest lips, like by storm, will be cowered,

And reproach is, then, lost in the windpipe,
And ,,give up” one would say more than ever,
And the begging of help, never more ripe,

On the part of the piercing despair,

Only then is my heart in the clutches

Of the coldest anxiety’s nippers:

Speechless ache thus by far more me frightens

Than all thunders and triumph of evils.

[ToetoBi, MaOyTh, 31aJ10Cs, IO BiH HE 3MOXKE BUKJIACTH TPareAir0 po30UTOro i
Oe3HaiitHOro KOXaHHSA — ToMY, Ha 1yMKy C.IllaxoBcbkoro, i mosiBuBcs ,,Eminor:

Eminor Epilogue
PossiiiTecs 3 BITpOM, JIUCTOUKH Be gone with the whirlwind, my kind
31B s, leaflets faded,
Pos3BiiiTecs, Sk THxe 3iTXaHH! Be gone now, like that quiet sighing!
Hesroeni paHu, HEBTHIIICHI Like wounds far from healing, regrets
Kai, unabated,
3aBMepiiee B cepili KOXaHHS. The love that in my heart is dying.
B 3iB’suux JMCTOYKax XTO In those leaflets faded who can now
MOJKE BraJilaTu work out
Kpacy Bcto 3eneHoro rar? The whole green grove’s all-out beauty,
XTO B3HAE SKUH S IyTTS CKapO Who’ll say now what treasure of
Oararuit passion devout
B Ti BOOTI1 BipIIi BKJIagar0? In those meager poems I’'m putting?
Ti ckapbu Haiikpamy mymi The best of the treasures of young soul,
MOJIOZIOT pure,
Po3rparuBumm  mapno,  0e3 Thus having been mindlessly
TAMH, squandering,
XKebpak onmuHOKHH, Ha3zyCTpid The beggar most lonely, to face my fate
HEeA0MI poor,
[Tigy s cyMHUMH CTEKKAMH. The sorrowful roads I’ll be wandering.

[19, c.137].

V nepekiazi nocrae npodiaema BiITBOPEHHS (HE TINBKU TYT) 3ApiOHIIHNX (GopMm,
SIK-OT: JUCMOYKYU, HAPOJHOMICEHHHX (opM Ha 3pa3ok eboeii Ta iH. logo
3IPiOHIIOCTI, TO TYT MEpeBaXkae, K Ha MEHe, cema ,,JIOporuit”, ,,JIoouil” — ToMy
BapiaHT kind leaflets, sk Ha MeHe, LIJIKOM MPUAHATHUH. [[)1s MOTOBXKEHUX BapiaHTIB
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Y)KUBaHUX y BIpIIi NMPUKMETHHKIB KpaIlUX BiAMOBIJHUKIB, aHiX HaBEIEHi TYT,
BaXXKO OYJIO 3HAHTH: B aHIVIIHCHKIM MOBI OJIOHUX (OPM HEMaAE.

Kinbka pa3iB 3ramgyeTscss Tpo Teprry 3ycTpid. Moke, SK TIpHITycKae
C. lllaxoBchkwid, BoHA Oyia i equHO0. Sk y JlaHTe 3 bearpiue. Bona Tak, HameBHO,
BKJIaJIACh y CBIJIOMICTh, IO ITO-PI3HOMY BHUCBITIIIOETHCSA Y PI3HUX MICISIX (IMicCHI
IpyTa 1 m’sra). 3aNrIIaThCs TUTBKH PO3KIIIHI Mpii 1 YyJOBi CHHU, OIHCH SKHX €
HalKpaliuMu CTOpiHKaMH y KHu3i. UMM TeBHila Oe3HaIiifHICTh, THM MOTYTHIIIa
mo6oB, BucHoBye C.lllaxoBcekuii [20, c. 90]. be3nmiu BinTiHKIB HACTpPOIO MOXKe
BUKIIMKATH YyTTH 1 [TOET Ha IXHBOMY TPYHTi Oy Iy€ CBOI MaliCTEpHIi aHaJIOT11:

Sk 3ryOneny nr000B, HECTIOBHEHE OakaHHS,

HeBucniBanuii cmiB, repoiicbke MOpUBaHHS,

SIK Bce HaWBUILIEE, UMM IYLIY 51 KOPMIIIO,

Sk TO# OTOHB, IO BPa3 i rpie i MOXKKUpPAE,

Sk cMepTb, 110 3a01Ba i BiJ MyK OCIIO0OHSE, —

Orak, kpacasuiie, i s Tebe oo [19, c. 125].

B 00pa3ax-nopiBHIHHAX € MPOTUIICXKHI 32 CBOEI NPUPOJIOID BJIACTUBOCTI, —
BOHM HAaWaKTHBHIIE BPaXKarOTh YWTada: OTOHbB 1 gpie (1e 0aro), i noocupae (e
3110); CMEPTh 1 3abusac (e 310), U 6i0 myk ocrobouse (1ie Omaro). Y iHITHX
MOPIBHAHHSAX  €MOIlIfHA  HANPYXKEHICTh  JOCATAETHCSA  CITETAMH,  IXHIM
pO3TAIlyBaHHSM IIJIOI0 IIIEPEHTOI0: 32)y0sienHa JO0OB, HecnosHene OaKaHHS,
HegucnigaHuti CHiB, 2epoticbke TopuBaHHsA [20,c.90]. VYV mepexmani Baamocs
nepefaTd sK aHTHHOMIi, Tak 1 emiTeTH, Xo4a i He 3aBKAH 32 JIOIIOMOTOIO
MPUKMETHHKIB, TIOP.:

As love forever lost, failure of things desired,

The song unsung, the hero’s feat inspired,

As all supreme with which my soul I feed,

As that warm—keeping and devouring fire,

As death that kills and makes all pangs expire, —

Thus much, my beauty, I love you, indeed.

[le Garariri Ha Jif0 OTi HOPTPETHI 3aMaTIOBaHHSA, B SIKHX aBTOp XOUe MepeiaTH
TICUXOJIOTII0 ifi0BO1 ocoOu. Bupasu oueli i oOmauyus ii CTAlOTh TOMI MIHJIHUBHMU,
HECTIOKIfHIME 1 BHKIMKAIOTh Yy 3aKOXAHOTO CYIEPEewIHBI pearyBaHHs. Vomy
3[TA€THCS] HEMOXITMBUM BiJIIOBICTH Ha 3alTUTaHHS: 3a II0 K BiH JIOOUTH ii?

3a 110, KpacaBHIle, s Tak TeOe JIr00ITro,

o cepre Tpimaeck B rpyAsx HECAMOBHTO,

Komnu npoxouiin Ti MoB3 MeHe TOPAOBUTO?

3a 110 A TYXKY TakK, i Mydych, i TepILTIO?

Yu 3a TOi ropanii xin, 3a Ty Kpacy TBOIO,
3a Te TaeMHe 1I0Ch, 10 MPi€ MOTYCKPUTO
B ouax TBOiX i menue: ,,TyT CIIOBUTO
Kusyto nymry B meneHy TicHy”?

YacoM npudyeThCs], 10 Ta JyIIa )KUBas
KBuunTh, pydaeThest,— TOAI TTMOOKHN CyM
be3 TBOrO BimOMa nMIIe TBOE BKPHBAE.
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Toni 6 s ayury naB 3a Tebe. Ta B Ty MUTh

3 odelf TBOIX MHUTHE 3JIMHA HACMiX, TOPIICTb, TIIYM,

I BimBepTarocs s, i 616 B mymri meMuTs [19, ¢.124].

V nepekiiazai ToJIOBHUM YHHOM BiATBOPEHO CTPYKTYPHI, JICKCHYHI, CTHTICTHYHI,
1, IEKOIO MipOI0, CHHTAKCHIHI OCOOJIMBOCTI TIEPIIIOKEpEa:

What for, my beauty, do I love you so

That my heart quivers in the breast so wildly,

As you by me will pass by proudly,

What for do languish I, and suffer so, and grieve?

Is it for proud walk, for beauty this of yours,
For the mysterious something in half-smoulder,
In your eyes’ whisper: ,,Here is enfolded

The living soul in the shroud close”?

It’s sometimes heard as if this living soul
Will quail, will wrestle, — then does deep sorrow
Your face let cover, and you don’t even know.

Then I would lay my soul for you. But at the time

Your eyes a bad joke wink; pride, mockery follow,

And turn away will I, and my heart is in pine.

Sk cnymro 3ayBaxkuB C. [1laxoBCBKHIA, 1 IMOPTpET, i XapakTep, i BCE €CTBO
repoiHi — He CTUIBKHU ii, SIK /020 CYTHICTh: SIK TOW aHTWYHHUU CKYJBITOP, TepPOi
CTBOpIOE CBOIO [lirMaiioH, a moTiM y Hei 3aKOXY€EThCSL:

51 me Tebe 10010, O Hi,

Mos XHCTKa JijIeE,

He ouenbka TBOI sicHI,

He nu4enbko Oigee.

He romnoc TBii, 1110, MOB I3BIHOK,
Moro OEHTESKUTH Y1y,

I He TR Xif, 0 KOXKIUH KPOK
BiguyTtu cepriem myiy.

He Ti ycra, 3 KOTpUX BXKe 5
He Buyto crnoBa nackw,

He Bun, B koTpiM gy1ia TBOs
Bunniecs Best 6€3 Macku.

He cratb TBOIO, HE CKPOMHUIA CTPI,
Korpum BoHa BrioBuTa,

He rapmoniiinuii BUTTISIT TBIl,

MOoOB micHsI CyMOBUTA.
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S He Tebe nr00IIO, O Hi,
JIto06imro s BIIacHy Mpito,
IIlo TaM y ceplieHbKY Ha JHI
Binmaneuky nemiro.

Bce, 1o nano MeHi KuTT,

B xpacy nepeToriss s,

I BCIO Kpacy, Bech kap 4yTTs

Ha nei nepersis st [19, c.144-145].

VY mepekiani BaxIuBO 30€pert yci Ui BUAO3MiHHM, IO H HamaraBcs 3pOOUTH
nepeKazay:

I do not love you, no, I don’t,

My lily—flower failing,

Not of your fine eyes am I fond,

Nor of the pale face ailing.

Not voice of yours that, like a ring,
My soul keeps distressing,

Nor walk of yours whose every swing
My heart can’t help addressing.

Not lips of yours from which no more
The dear words I’ll hear,

Nor aspect in which all your soul
Reflection finds most clear.

It’s not your stature, modest clothes
That are her now envolving,

Nor the harmonious look of yours
As if a song of sorrow.

I do not love you, no, I don’t,

It is my dream I’m fond of,

That in my heart, so deep, | want
To cherish since my boyhood.

Al that I have from life as gift

I made the beauty lasting,

And all the beauty, feelings’ heat

I turned into her casting.

[HImmM pa3om KoXaHa 30BCiM irHOpYE Tepost: B owcummi mene mu i 3Hamy He
3Hacul.

[po me — y He3aOyTHROMY wIeneBpi — ,,Joro siBisienics MeHi y cHi?”, ne i
¢dopMa, 1 3MICT BIIIrpalOTh PIBHO3ZHAYHY POJIb, JIe OCOOIMBHUN PUTM, HEMOBTOPHHIMA
xapakrtep pumyBaHHS. TyTr, Ha nymky T.Ilactyxa, BimOymocss mepeHECEHHS
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MOETUYHOI ,,cuian” 13 00pa3sHO-CMUCIIOBOI Ha My3uuHy. CemMaHTHYHA BTpara
HAJIONMYKy€ThCSl BHPa3HOIO (OHIYHOIO eKkcmpeciero. Bipm HaOyBae BiacHe
BEPJICHIBCBKOI MMJIO3BYYHOCTI. ['07OCHI i Ta 0 y KOHTEKCTI ypHWBKA CTalOTh
,TIPOBITHUKAMI™~ pO3Mady, CyMy, CTPaXXIaHHS JIIPHIHOTO T€POsI, a IyTTEBA CYTeCTis
H HaBifO€ BpaXCHHS MOHOTOHHOI ¥ Oe3HamidHOi mpocTpamii JipHdHOTO Tepos
[17,c.224-225]:

Yoro siBrsienicss MeHi

Y cHi?

Yoro 3BepTaEl TH 10 MCHE

Yynosi oui Ti SCHI,

CymHi,

HemoB kpunwutti qHo cryneHe?

Yomy ycra TBOI Himi?

SKwuii TOKIp, SIKE CTpaKAaHHS,

Slke HecioBHEHE OaKaHHS

Ha Hux, MOB 3apeBo 4epBOHE,

3aifMa€eThCS 1 3HOBY TOHE

Y 1eMmi? [18, ¢.147].

BintBoputi 11i 0COOMMBOCTI y Tepekiami — HeJerka CIpaBa, aie sSKe XK
BpPaXXEHHsI CKJIAJeThC B AHTJIOMOBHOTO YHTAaya, SKIIO 3MIiHUTH, IOJETIIUTH,
,»CIIPOCTUTH” (hopMy, pUMYBaHHS, (POHIKY, 3BYKOIHC, MPO SKAH MOBUIIOCS BHIIE,
36epirim suire 3MicT? A sk OyTH 1 3 00pa3HICTIO, 10, GAKTUUHO, HAUTOJIOBHIIIIE Y
oe3ii?

What for do you appearing keep

In my own sleep?

What for do you keep turning to me

Sad eyes, supreme,

So clean,

Like this well’s bottom, cold and deep?

Why are your lips without a speech?

What a reproach! And what a mourning!

What an unsatisfied longing

In them, as if a russet glow,

Will start and once again will flow

Into dark’s pitch?

lagaro, mo iHBepcis y AEAKHX psAAKax BUIPABIOBYE cebe 1 HE € rpyoum
TOPYICHHSM CTPYKTYpH AHMIIHCHEKOro pedeHHs (MEePIUid Ta APYTUH PAIKH) MPOTe
(I)OHII{HI/II/I PUTMIUHHMI Ta, TOJOBHE, OOpa3HUM maj JIOHECYTh  aHITIOMOBHOMY
ynuTaueBi ocoOmuBocTI wporo menespy. LlloOu agekBaTHO BimmaTH KiHeIb APYroi
ctpodu (y moumi), i 30eperTd pUMyBaHHS, JOBEIOCS ,,pO3MICTUTH CTAIHNA BHUCIIB
pitch—dark (ropoOuHa HiY, X04 B OKO CTPEIILHY, YOPHUH sIK cMouia). OTHAK YMTa4YeBi
3 MOSTHMYHUM OayeHHSIM CBITY TAaKUi BUCIIB MaB OM OyTH 3pO3yMinuM, i, TOJOBHE,
HesarepTuM. [lpyruii psoK mepekiagy Mae Ha ABa CKIaaW Oiiblie, OJHAK Iie
KOMITCHCY€ETBCSl YUCITIOM CKJIAiB MEPILIOTro Ps/IKa, — TOMY 3arajioM CKIIaAeThesl, K
Ha MEHE, [IUUIKOM aJICKBaTHE BPaKCHHSL.
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Yoro sBISEICS MEHI

VY cHi?

B >xuTTi TH MHOFO 3rOopayBaa,

Moe TH ceprie HafipBaia,

I3 HBOTO BH3BAJIA OJIHI

OTi puaHHs TOIOCH] —

[TicHi [19, c.147].

VY mepekiani BaXJIMBO BIITBOPUTH U PHUTMIKY, HibpaTtu cioBa, He JOBTI, a,
MpoTe, MWJIO3BYYHI W PUTMIiYHI, AKi TepemaBamu OW # ,,KpUK Aymri” repos. Y
4eTBepTil cTpodi cTanuii BUCHIB ,,HagipBaTH ceple’” mepenaHo sk ,,po30uTe ceple,
JoBeleHe A0 HaiOinpmoro Oomo”. B ocranHbOMY psAKy nicui ToOTO ,,TBOpH”
BIATBOPEHO SIK 771aYi, OOHAK Y 3B’SI3KY 3 HPOHUSMUSUMU CXAUNYEAHHAMU, WO iX
3a60/c0U cnigaioms 2you.

What for do you appearing keep

In my own sleep?

You’ve been all life of me disdainful,

My heart-break you have made most painful,

And from it you’ve plucked out these

Shrill sobs that always sing my lips —

The weeps.

Y HaCTyIHHX ps/IKax, BIACTHBO, i HAEThCS TPO ,,TY, IO 3HATH He 3HaE™.

B >kuTTI MEHE TH ¥ 3HATH HE 3HAELLI,

Imenr mo BynwIi — MUHAa€I,

BrutoHrOCS — HaBiTH HE 3UPHEII

I ronoBorO HE KUBHeEL,

Xou 3Haer, 3Ha€l, J00pe 3HaEII,

Sk s mo0mr0 TeOe 6e3 TAMH,

Sk My4yCh JOBrUMH HOYaMU

I sik j1iTa BXKE 3a JIITaMU

CBiit 6inb, CBIi JKajib, CBOI MICHI

VY cepiii 31aBITIOI0 Ha JTHI.

Ty — HOBa cxema puMyBaHHS — OcOONMUBICTE cTmiro DpaHka-moera, AKY
BiJI3HAYAIOTH JOCIITHUKH, 1 TIOBTOPH, 1 3BYKONHC, 1 ajiTepartis, i MiICHITIOBAIbHI
eexTr. YBech Ieil KOMITIEKC Mpo0IeM 1 CKIIaB MO€E 3aBJIaHHS SK TIepeKiiaaaya:

You just ignore me, won’t reply,

When seeing me, you will pass by.

I make a bow, — you won’t see

And never nods you give to me,

Though well, so well aware are you

How much of love for you I'm dying,

How much those long nights keep me tortured,

And for so many summers, autumns

My pines, my pities and my song

I’ve kept suppressing for so long.

Psinku nima esice 3a nimamu 1y cepyi 30a611010 Ha OHI, MOXKIIMBO, HE HAJTO BXKE
KOHKPETH3YIOTh OpHWTiHAN, IMPOTE MAAlOTh 3arajloM TIpaBWJIbHE YSBIEHHS IMIOA0
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»Keperna” 1ux OOJiB 1 CTpakAaHb, 1 IPO TPUBAIICTH 1 caM XapakTep IUIHHY IHX
MOYYTTiB. Y FOMY BHIIAJIKY JOTIOMOIJIA 3aMiHa TillepOHiMa TiHOHIMaMH.

[HIIIIM pazoM repoit 3ycTpivdae CBOIO MUY Ha BYJIHIII:

I Bpas s 31mepeBiB 1 CTpeneHyBCs,

Iock rop:o cTucio, B rpyi COEpio AyX...

BrikaTh 6a)kaB, Ta HE TIOBOPYXHYBCH,

MoB OrIIyIIMB MEHE BaXKKUH 00YyX.

To He o0yx! To #ma mepeno MHOO

Bucoka nocrats, npsiMa Ta CTpyHKa.

OrnsHysack, XUTHYJIa TOJIOBOIO,

Moprayna Ha npoxosxoro nanka [19, c.134].

VY upoMy Bipmii — IUHaMiKa psAAKa, TUHaMiKa CTpodH, IMHaMiKa OmoBimi. Y
caMuX TUIBKH JABOX cTpodax — ax 16 miecnmiB! 30epirarount po3Mmip, pHTM,
pUMyBaHHS Ta OOpa3HICTh, HE MOXHa OOIMTH yBaroto i If0 JMHAMIKY, HaBiTh 3a
KIJIBKICTIO BXKATHUX JTIE€CIIB:

And suddenly I grew numb, and gave a startle,

The throat got clutched, the spirit was withheld...

I wished to flee, yet wouldn’t take the trouble,

As if by a hard axe—back I’d been felled.

It’s not the axe—back! A stroll before me taking

Tall stature was, slim—looking, upright, straight.

It gave a back look, was a nod then making,

A wink she offered to a passing gent.

Lle — mouaTok apamu, a B KiHII — BIAMIHHHIA 00pa3: HEMae i HATSAKy Ha HidYHI
KOIIMapH MICBKHUX OyJbBapiB, HATOMICTh MA€MO KapTHHKY HAiBHOTO 3aTHILIKY Ta
CKPOMHOCTI:

INokoik i KyxHs, 1Ba BikHa B TapTepi,

Ha BikHaX 3 KBITKaMH Ba30HKH,

B nokoro n1Ba Jikka, miIXuiIeHi aBepi,

Han BixHamu 61711 3aCJIOHKH.

Ha crinax romaHHUK, IT'SThIIiCTh poTorpadii,

ITpocTeHbKa KOMOJIA i MYPOM,

Hacepen mokoro cTilt KpyTiuid, HAKPUTHH

I namma Ha HiM 3 abaxypom [19, ¢.157].

Temep y mepekiani BKe HAICKHUTh BIAJATH CTAaTHKY, ONHKC, BiIINOBIIHY
PHUTMIKY:

A small room and kitchen, two ground—floor windows,

The windows with flower—pots on,

Two beds in the room are, ajar now the door is,

The windows with white curtains drawn.

A clock on the walls is, some five or six pictures,
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A table in the middle, it’s round and laid,

A simple chest of drawers at one of the walls is,

And on the table is a lampshade.

3amyMm aBTOpa — JaTH BCi MOXUIMBI BapiaHTH HEPO3IUICHOTO KOXaHHS 1 BCi
MO>KJTHBI BIITIHKY BHKJIMKAHOTO HUM cTpaxxmaaHus [20, ¢. 93]. ¥V sipmi 1, XVII e —
MYCTOTIMBA >KapTiBHUIIA.

Sk cmitourch T BOMBala How, by sneering, you murdered

Yucryto 10008 MOTO, Pure, cleanly, chasty love.

Yu i 3HaNA, 010 BOUBAELT Did you know you were murdering

Bce, unM B CBITI 1 Kut0? All that keeps me just alive?

Uwu Ty 3HaNa, MO0 pyHHYyeE Did you know you were killing

[lacTs BIacHOTO MigKNA/I, Of your happiness good base,

Te, 94OT0 KHUTTS TaK MaJo This least ration of the feeling

3BHKJIO BCAKOMY BILIATH? Normally given out by Grace?

Yu TH 3HaIa, 1110 HEOABOM, Did you know that soon, my dear,

OT MOB pa3 MaxHYTh TIEPOM, Just as if my pen to sweep,

Tu He pa3 3amiayent ripko Many times with bitter tears

3a motonTaHuM J00poM? Over trampled good you’ll weep?

[19, c.133].

A B HaCTYITHOMY BipIlli BOHA B3Ke IIPOCHUTB ,,JIFOOOBI X0U O KpaneanHy .

Tu mnavem. Tu, mo BiginxHyna You’re crying. You that have

JIt060B MO¥0, SIK CHPOTHHY, rejected

Temep  mamapmo  mpocuii, My love, as if an orphan poor,

JIOBHIII In vain you’re requesting, begging

JIro60Bi X014 6u KpareanHy This smallest droplet of love pure.
[19, c.133].

VY neB’sATOMY BIpIIli TPETHOTO KMYTKA JTFOO0OB YXKE SIBIISIETHCS TPHUI:

Tpuui MeHi sBIIsITaCS JTFO00B. Three apparitions of my love I had,

OpnHa HecMina, K Jines Oina, One being shy, as though a lily—white,

3 3iTXaHHA i Mpiil yTKaHa, 13 Of dreams and sighing knitted, silver—

00CHOB edged.

[19, c.161]
TyT mocrae Hacammepea JIGKCHMYHA MPOOJieMa — S&I1dcs, TOOTO TOIIYK
BIIAJIOTO BiAMOBIAHUKA. TakuM, Ha MOKO TyMKY, € aHTJIIHCHKHI IMGHHUK apparition, a
BIJITIOBIIHE JIIECIIOBO — tO appear.

SBumace gpyra — roppaas The second — Princess—proud -
KHSTHHS, further came,

bmima, MOB MicsIlb, THXa Ta She was Moon—pallid, sorrowful
CyMHa, and sad,

TaemHa ¥t HeOCTyTIHA, MOB Mysterious and distant, of Saint’s
CBATHHS. fame.

VY i ctpodi — HM3KA TOPIBHSHB, 1 X HAIEKUTH BIATBOPHUTH, MOPSI 3i
CTPYKTYPHUMH, PUTMIYHUMH, 0Opa3HUMH Ta iHIIUMH XapakTepucTHkamu. Jlekcemu
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cessimuns 1 of Saint’s fame, MOXIUBO, ¥ HEOIHO3HAYHi, MPOTE 3 OJIHOTO

CEMaHTHYHOTO TOJIsI, OTKE — OJHOTO PETiCcTpy.

SBunack TpeTs — JKCHITMHA YH The third one rose — a lady or a beast?

3Bip? You feel much pleasure looking at the

I'saumr Ha Hel — 1 09aM IPHUEMHO, dame,

BnmBaeTncs 11 kpacoro 3ip. The eyes will on this beauty gladly feast.
Hackpiznoro mpoOiemoro mepekmamy Imi€i 30ipku, SIK, BPEITi, ¥ IHIINX

TBOpiB . ®panka, € MoBa HOro TBOPIB, TOOTO HAETHCA TPO JICKCHYHI TUTAHHS

repexutany. Tak 1 y IbOMY YPUBKY: Jicenuyuna, ensiouut. SIK Ha MeHe, TOIIIFHO 0yI10

OU BiITBOPHUTH IIF0 OCOOJIMBICTH KHHKKOBOIO JICKCHKOTO, ITI0 ¥ BHTHO 3 TIEPEKIIALTy.
SIckpaBUM TIPHUKIIAAOM PO3TOPHEHOI CHMBOJIYHOI CTpYKTypH [16, c. 220] €

oe3is ,,be3aMexxHee 1ojie B CHKHOMY 3aBO0”:

besmexxHee moie B CHIKHOMY
3aBOIO,

Ox, naii MmeHi oOmupy # Boi!

A cam cepen Tebe, UM KiHb IMi0
MHOIO

I B cepui HecTepmHii 6outi.

Hecu x MeHe, KOHIO, 10 YACTOMY
TOJIIO,

SIk BUXOD, 110 TYTKAa TyJISE,

A dYeHp, yTedy s BiI JIIOTOTO
6outr0,

o cepue MO€ po3pUBaE.

The boundless field wunder snow
abundant,

Oh, grant me the freedom and space!
Alone I'm amid you, with steed running
under,

And terrible heartaches’ embrace.

Oh take me, steed dear, about the field
clear,

Like whirlwind that here’s expanding,
And maybe I shall flee the hankering
drear

That my heart is terribly rending.

[18, 1, X, c.129].

Jie Tepol TparHe BTEKTH Y IMUPOKUHA CBIT. MOXIUBO, CHidICHUU 3a6ill Ta SHOW
abundant He 3aBXAM CHPUAMATUMYThCS OJHO3HAYHO, TMPOTE aAHTITIHCHKUI
BiJITIOBIIHAK Ma€ JIesSKy He3aTepTICTh BXKMBAHHSA 1 IIepeiac 0TOM HaMIp, T€ 3aCHILISL
CHITOBOI JIaBMHHM, XOYa ¥ HE 3aBXJY HABOJWTHUME HA TYMKY IPO ,,3aBiSHICTH: 1,
0COOMCTO, Y MOMEHT TepeKIIalaHHsl, CIIPUMAaB OTY ,,3aBisSHICTL”, TAK OM MOBUTH, Y
IIPOIIeCi, ajie 3apa3 MEHI BUJIAEThCS, 110 11e MOXe OyTH i HacHiok. B TakoMy pasi He
MaB OM TMpeTeH3id [0 3a3HaueHOro BapiaHTa mepeknany. ,,KiHp” B aHTIHCBKOMY
NOSTUYHOMY MOBJIEHHI 4acTo BUCTymae sik steed — 3Bifcu i Takuii mepeknan. KiHp
JUTS TepOsi He MOJXKE He OyTH BIpHUM: TOMY BiH — steed dear, ane TyT HOTO BXKHBaHHS
MOTHUBYEThCS HacamIiepe]] 30epeKeHHsIM BHYTPIIIHLOI PUMH, TaK XapaKTEPHOT IS
BipIIiB i€l 30ipkw, 30kpema [16, c. 222].

He MoxHa ommHYTH yBaroro W Takuii ImeneBp DpaHKOBOI JIPUKH 5K
,,CHIIIe, CUTUIe, CHITIE CHIT”, TEX 3pa30K CHMBOJIIYHOTO PO3TOPTAHHS:

Cunuie, cILUIe, CUILIE CHIT.

3 Heba cipoi 6e301H1

Mipiagamu neTaTh

Ti MeTeINKN XOJI0IH].
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OnHocraiiHi, MOB XKypa,

3uUMHI, MOB JIUXast JA0JI,

[Ipucunaroth Bce KUTTH,

Bcro kpacy nyris i mons  [19; 2, XX, ¢.152].

Y mepekinami s HamaraBcs BiITBOPHUTH HacaMmIepen OIeH CHMBOII3M, IS
IBOr0 BXWB JIECIOBO f0 Strew, sKe oO3Ha4ae: 1) po3KuaaTd, po30pU3KYBaTH;
2) TTOCHIIATH (nickom), BCHITaTH (keimamu); 3) po3cremoBaTi
[http://www.rambler.ru/dict]. IlepciBanp Kanni mepeknae ue sik ,, Falling, falling,
falls the snow” [23], m0 y DOCTIBHOMY TIepeKiIali, SIK BapiaHT: nadaroyu, nadaroyu,
naoae cHie. Hackinbku s poO3yMilo, Sfrew HE CYNEPEYUTb TOMY IIPOLECOBI
,»CHIIaHHST’, ,,IOCUTIAHHS", ,,pO3CHUIIaHHs"’, HaBITh ,,pO3CTECNAHHS (Hani Oyae Oinutl
kunum). Bapiant falling takox OyB coepmly HamoroToBi, do 3HaloMcTBa 3
nepexiaanom I1.Kanmi, omHak Hajar mepeBary came il JIeKCeMi, BHJIUICHIH
KYPCHUBOM:

Strewing, strewing is the snow

From the heaven’s graying chasm,

Fluttering in myriads

Are cold butterflies, unpleasant.

So unanimous, like trouble,

Coldest, like fate ill-reputed,

They are strewing all alive,

All the fields’ and meadows’ beauty.
VY HaCTYIHHX PAAKaX MEpeKIIaxy

Binuit kunum 3a0y 1T, The white carpet of oblivion,
OnyOiHHS, OTYTIHHS Of the numbness, stupefaction,
Bce nokpus, ctuckae Bce All has covered, clutches all

J10 HaWTIOIIOro KOPiHHS. To the roots, their deepest section.
Curuie, CUILIE, CUILIE CHIT, Strewing, strewing is the snow,
KunuM Bakue HasTaE... Lays this carpet ever heavier...
Mosmonunii OTOHB B AyIII The youth’s fervour in the soul
MepkHe, ciiabHe, roracae. Flickers, wanes, slips into failure.

MOKa3aHO IMOCTYIOBICTh PO3TOPTaHHS CHMBOJIKM OpHIiHATY, IiIXOIUICHHS
(anamumiosu): of oblivion / Of the numbness. 3 orsay Ha CKIAAOBY PI3HUIIO MiK
YKpPaTHCBKUM ,,KOPIHHAM” Ta aHTIHCHKHM 700ts, JOBEJOCS PO3TOPHYTIIIE MOJATH
rUOiHp  1BOTO L, IOKPUTTS” 1 ,.CcTUCKaHHS . IHBepcis cmpusie akTyamizamii
(foregrounding) KOMyHIKaTMBHO 3HAYyIIMX YaCTHH OIOBIMI, TOYHIIIE — Bipila-
CHMBOJTY.

Onniero 3 HaWXapaKTEPHIMUX Yy 30ipIli € JipuyHa moe3is ,, YepBoHa KaJlnuHO,
4qoro B JIy3i THemicsA?”. ABTOp oOpaB (opMmy miaory Mik 4epBOHOIO KaJIHHOIO 1
nyOoM — o0pazaMu YKpaiHChKOI HApOIHO-TICEHHOI TBOPYOCTI (BPOIIMBOI TiBUNHH 1
napyOka). OmgHak [. @panko mepeocMucnuB o0pa3 myba. Y moesii BiH — CHMBOJI
CHIIH, PEMIHICIICHITiS TPAIUIiHHO-(OIBKIOPHOTO ,,HeIr00a”:

4 Bropy He miHYycCH, 5 1y0am He I do not long higher, I don’t match the
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napa, oak—trees,
A ny6am He mapa: I don’t match the oak—trees:
Ta tn Mene, ny0e, OTiHUB, 5K But you, neighbour oak-tree, have in
xMapa. shadow locked me,
OTiHuB, K XMapa Have in shadow locked me.
[19, c.142].

Yacto BXKHBaHHMHU PHTOPHYHUMH 3aIIUTAHHSIMU ITiJICHITIOETHCS yBara Jo
IITHOOKUX TIEPEeKUBaHb Teposi, BUKITHUKAETHCS CIIBUYTTS JI0 BaXKKOTO BHYTPIIIHBOTO
CTaHy JIIOAWHH. 3ac00aMM YOCOOJIEHHS ITOET MalCTepHO BiJ0Opa3HB y NparHEHHSX
KaJIMHU JI0 COHIIS 1 CBITIJIa JIFOOOB JI0 KUTTS 1 BaXKKi TIEpEKUBAHHSI JIFOJIHU 32 CBOIO
ripky momo [4,c.414]. Y mepeknani craBUIocs 3a METy BIITBOPUTH OOpa3HICTh,
CTPYKTYpHi Ta CTHJIICTHYHI PHCH OPHUTIHANY, IPOTE TIOPIBHSIHHS OMIHUE AK XMapa
JMIIE YaCTKOBO BiIZaHO B MepeKiai: cycia-ay0, Tak OM MOBHUTH, }8 s13HU6 KATTHY B
TiHi, a He ,3axmapuB”, sk y [. ®panka. 3 apyroro OOKy, iCTOTHHX MOpYIICHb
CEeMaHTUYHOTO PSIIY TYT HEMAE.

Opanko mumuBca BipHHE co0i, — 3a3Havae C. lllaxoBcekuii, — BiH He
BUIIPABJaB XOPOBUTOI pEakilii Ha OCOOMCTI BTpPAaTH 1 MHPUBIB 3aKOXaHOTO [0
caMory0OCTBa; HE BUTIpaBlaB BiH 1 caMOryOCTBa, MOCTABUBIIKUCH JI0 HHOTO 3 IPOHIEI0
y CIIEHaX 3yCTpidi Tepos 3 YOpTOM 1 TOPriBji 3a naymry. BHpOK BHHECEHO He
KOXaHHIO, HAHOIIBIIT )KUTTEBOMY TIOUYBAaHHIO, a 3HEBIPi — 3pafi )kuTTs [20, ¢. 95]:

I Bim sBuBch MeHi. He sk mapa And he appeared. Not as
porara, hallucination

3 konmuTaMu M XBOCTOM, sIK BucHMiIa With horns and hoofs, the tail, as
Oarara rich imagination

VsBa gaBHIX JiT,
A K TpUeMHHH TaH B IUiami i
TeJIepHHi,
Mo meck #oro s 4yB ydopa abo
HHHI —
Yu xun, uyu €3yir.

[19, 3, XII; ¢.165].

Of bygone days once drew.

But as fine gentleman in cape he
was and cloak,

One that I heard as he today or
last night spoke,—

A Jesuit or a Jew.

Sk yxKe 3ragyBainocs, TOpsI 3 ipOHIEr0, Ky HEOJAMIHHO Tpeba Imepenard y
MepeKyiazli, HaJeXHUTh B3ATH A0 yBarM W BIONOBIAHY JIEKCHUKY, CTHJIICTHYHI
00epToHH, BipIIOBY (OpPMY, PHTM, i, 3BICHO K, PUMYBaHHS, eKBiTliHeapHicTb. TyT,
BJIACTHBO, MAaEMO OJWH 3 THUX HEYacTHX BUIAJKIB, KOJM U caM Iepekianad OyBae
33JI0BOJICHHIA 31 CBOET poOOTH. AHAJIOTIUHI MPUKIAAW — nepeknan 5, 6-10, 12, 16 19
BipmiB Ta Eminora (nmepmmwmii xxmyTok), 2, 4, 7, 10-12, 14, 17-20 BipmiB apyroro
xMyTKa Ta 2-5, 7-10, 3BicHO 12, 1415, 16, 17, 19 Ta 20 BipIi1iB TPETHOTO.
Criuaugch. Jlutst oMy y miThMi HE He stopped. His face just can’t be

BUJIATH.

3aperoTaBch Ta i Hy MEHE B IUIeUe
TUTECKATH.

,,.Xa—xa! Xa—xa! Xa—xa!

Ocp HOBicTh! Kypio3! Ock muBo

seen — it’s dark,

Burst into laughter and shoulder—taps

he gave me stark,
,,Ha—ha! Ha—ha! Ha-ha!”

What news! A queer thing!
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wonder naturalistic!
Who’s calling devil? Mr. Rational,

npupoaHuye!

IMan pamioHaricr,
qopTa Kinde! Mr. Atheistic!

Ile # mynry mammxa! And soul stuffs, aha!

VY upoMy Kymueri HaWOuIpl mpobieMu nepeKnany — OHOMATOIIISl Ta
co6pm<em SIK-OT: TIaH pAaIliOHAICT. IHBepcno opnrlHa.Hy (muBO TpHpOTHHYE)
BlI[TBOpeHO TaKoOX, 1, IO OLIbIIe, MEPeKIIaJ IHIIMX MICIb 3/IIHCHEHO y TakOMy K
Kimoui (2—i1 ta 5—# psinku). He BUIIanKoBO aBTOP BHAETHCS 1 IO TAKOTO 3BYKOBOTO
HIOBTOPY SIK 8 naeye naeckamu. Y TepeKiIai — e HOBTOPEHHS 3BYKIB §, G.

0€300)KHUK —

Miii maHITI0, a/Ke K BU HE BIpy€ETe B But Sir Revered. You do not trust in

oora! God!

S me HemaBHO YyB Kpail Bamioro The other day, by your door, I
rmopora — eavesdropped —

[Migcmyxyto He pa3 — My habit everyday —

Sk romocunu BHU
KoH(icKabib:

,»Ne croyant pas au Dieu je ne croye
pas au diable!”

o * cramock HUHI 3 Bac?

TaKk IpPOCTO

You simply shouting and yelling

,,confiscable”:

,»INe croyant pas au Dieu je ne croye

pas au diable!
What’s wrong with you today?

IpoHiuHI HOTKM OCOOJIMBO CHIBHO 3By4aTh y Wil cTpodi, HamTO X — y
MepIIoMy psAAKY, 30KkpeMa — y camiii ¢opmi 3BepranHs. Ilo-gpyre, B)KHBaHHA
eTpamku3MiB (piBeHb pedeHHs1). Jlekcema xkou@ickabnb BKUBANACS TOII, CyIsSUd 3
KOHTEKCTY, SIK TEPMiH — TOMY Sl B TakOMy X CTHIICTHIHOMY KJIFOYl BAABCS JIO
nepeknany SK eTpaHKH3My, 3BICHO, CYTPOBO/IAIH BUJIUICHI KYPCHBOM YacCTHHH

CTpO(bI/I BHHOCKaMH (0/1Ha B opHnHam IBl —

migysirae KoHdickarii”

devil, To0To He 6ipsiuu y boea, 5 He sipio i 6 wopma).

A BTiM, romyOumKy, odepra Bara
mizHa!

Ta Bama gymieHpKa — ce KoOpIiMa Ta
3ai3Ha, —

J1aBHO B Hili HAIII HIYJIIT.

Uun s gypauit y Bac Jo0po Te
KyIyBaTH,

Illo # ©Oe3 KymoBaHHS IIBHICHBEKO
Oyny Matu

Be3 xmomnoris ycix!

Your sacrifice is overdue, my dear!
Your petty soul is, like that inn,
some way from here, —

Our lodging for the night has long
been there.

Am I a fool to buy this stuff from
you,

Which I will have so soon, as my
own due,

With no trouble whatsoever?

y TepeKIIai: ,,conf scable” s ,,Te, MO
, a Tpetiit psimok — As I do not trust in God, I do not trust in

Y TpeThoMy pSAIKY IMi€i CTpOH KUTBKICTH CKIIQAiB MEPEKIany IMepeBaKae
YHCIIO CKJIAJIB OPHUTIHAIY 3 OTJISAY Ha MOTpeOy B OMMCOBOMY IOSICHEHHI TOTO, IO
TaKe Kopuwima ma 3ai3Hd, MPOTE SIKOIOCh MIPOIO s HaMaraBcsl BiAIIKOAYBAaTH I y
npyromy psnky. llo-mpyre, 3apiOHiINI cloBa Ha 3pa3oK 20ayOuuKy, OyuieHvbKd,
weUdeHbko, SAKi BUKOHYIOTh BaXJIHMBY CTIJICTHYHY (YHKIIO, cKa3aTtd O,
HaJI3aBIaHHs yChOTO BIpIIa, TeXK HE TOIMTHCS 3aHIIaTH Oe3 yBaru. [lepexmamanbki
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PO3B’sI3KH, IK-OT: my dear, BXXUTE, 3BICHO, HE 0e3 ipoHii, Ta petty soul (npi0’si3KoBa,
oOMexeHa AyIiia), 3 ypaxyBaHHIM IpOHIYHOTO CTABJICHHS YOPTa JI0 HAIIIOTO T'eposl.
Ille pa3 3aperotaBch i mo Iwiedi Once more he burst out laughing and

JIETEHBKO in a gentlest way

Mese BiH moksenaB Ta i reth mimoB My shoulder he patted to quickly go
IIBUJICHBKO, away,

MoB nuIiBHE 1710 MaB. As if by pressure called,

A s crosB, MoB croBm, Jmie moe While I was standing, stock—still, my
ropijo, face burning,

Crun nymry xep; 3amicth 100yTh, Ha The soul shame-burnt. Instead of
10 KOPTIJIO, getting what I was once yearning,

S e Bix yopTta 001M3HS criiMas! The fiend had left me out in the cold!

V 3aBepmanbHiii ctpodi, MaOyTh, UM He HAHOLIBIINN MOSTUYHUH 3apsm — 1
PO3psiiKa — YChOTO BipIlia, 3BiICK — 1 BeJMKe YHCII0 IepeKiiaaanbkux mpodiem. Tyt i
MOPIBHSHHSA, 1 (Pa3eoIori3MH, OCOOIMBO B OCTAHHBOMY PSAKY, 3IpiOHLII CI0Ba, 10
TOrO X — MPUCIIBHUKH, AKUX HE 3a(iKCOBAHO Ha ACHOTATUBHOMY PiBHI WiIbOBOT
MOBU. 30BCIM HemouinkHO Oyno O mpoirHopyBaTH Xoda O OHYy 3 LHX
OCOONMBOCTEH, a TakoX MEJOAMKY 3arajoM. 3ApiOHIm ¢GopMH TepegaHo
JICKCUYHMMU 3aco0amu, Top.. in a gentlest way, to quickly go away, a oT imiomy
Jicepmu Oyuty, MOXKIIMBO, TOIWIOCA O BiAIaTH CHIIbHIIIE, CKaXIMO, SK shame—
devoured, mpore me Moriao OM TPU3BECTH 1O TMOPYLICHHS PUTMiKH. [lomryk
BIJIMOBIIHAKA 1HIIOMY — HaWTOJIOBHIIIOMY TYT — (pa3cosIori3aMoBi cnilimamu
001u3Hs BUMAraB aHaji3y CEMaHTHYHOI CTPYKTYPH Ta 3iCTaBJICHHS 3 TOHIOHUMU
CTAJIMMH BHCJIOBaMH B aHTUIIACHKiM MOBi. BoHU €, ogHak Tpeba OyIio 1mie mianryKaT
Y pUTMIYHHIA Ta O1IBII-MEHIIT PiBHOCKIAIOBHI €KBIBAICHT, BiAMTOBLIHAMN 1 pyMi.

»laka cuina Maiicreprocti @pankooi, — mumre [, [TaBmuako, — mo mepen
HaAMH HE TpU OCOOM, a TpW CHIIYeTH OJHI€l W Ti€l X MOCTaTi, TPU TpaHi OJHOTO
KpHCTaITy, TPH €Taly PO3BUTKY W €MOIIHHOro OyTTSA pPi3HMX, ajie CIOpPiTHEHUX, B
OJTHOMY TiJIi )KUBYIIUX JIFOOOBHUX TpucTpacteii” [16, c. 11].

ABTOp Bi/J3HaYae MOBiliHE 3HAYCHHS BIPIIIB 1 Jeskux cTpod ,,3iB’s10r0
mcTs”. ,,B KHIOKIT, — 3a3HaYa€E BiH, — MPAIIIOE, TEUE 1 PyXa€ThCs 3MICT, HIOU B piull
Boja. Micre, sike 371aBajocs TUIMTKUM, OOEpTa€ThCS B IUIECO, THO MOTIIMOIIOETHCS,
mponajae, i Bce 1€ BiNOYBAEThCS IIBUAKO 1 OypXJHMBO, SK B TOJWHY ITOBOJI
[16,c. 11]. TpucTyneHneBuid po3BUTOK IOYYBaHb MPOXOAUTH TaK, IO TE€POH TpHUi
ryOuTh HaJIi0 Ha CBOE IacTs. BiH Tpu pa3u nepexuBae BTpaTy KoxaHoi. B mepuiomy
aKTI BOHA IOrOpAyBajla HUM, 1 CIOIM X MIAKIIOYCHUN MOOIYHMIA, ane IykKe
BOKJIMBUIA MOTHB HACWIIBHOT po3iyku ([loxopon nani A. I'.):

Tax cranmoce! B Tpyni metanesiit aurai It happened! In a coffin, metal—clad,

Ora pyKa MpOKJIATas CII0vHJIa, That cursed hand finally departed,
o ren—T1o B moOpiit um nuxiii romuHi  That in the hour, good or bad,
Hac poznyunna It got us parted.

[19, 1, XVI; c.132].
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VY nepeknani Bipin mae Ha3By The Funeral of Mrs. A. H. Motus, nipo sikuit
17IeThCsI BUIIIE, TIEPEIAHO 3a JIOMTOMOTOO SIK JISKCHYHHX 3aC00iB, TaK 1 TpaMaTHYHHX,
(hOHETHYHMX, a TAaKOXXK CaMoOi TOHAIBHOCTI, 30KpeMa, 1 BKa3iBHUHA 3aliMEHHUK that
BHKOHYE CBOIO BaXJMBY cTwiictwuHy (yHKIito (That cursed hand = pyka ota
mpokistas). lllompaBma, TMomoBXKEHAa ~— NMPUKMETHHKOBA  (opmMa  MyCHTH
BiITBOPIOBATUCS Yy 3arajlbHOMY CTHJIICTHYHOMY KITIOYi II€PEKIIJHOTO TEKCTY,
CKa)XIMO, CTIJII30BaHOTO TiJ HApOIHY TiCHIO, ab0 K 3a JIOIIOMOTOI0 apXai3MiB.
Jotpumano i nepeHocy (amkamOeMaHy ), 110 TaK BAKIIHBO JJIS 30€pPEKESHHS pPUTMIKH

Ta IHIIUX PUC MEPLIOKEpea.
XT10 BOMB XMBYIO AyIy i mepen

CMEpTIO
3a BOICTBO CMEpPTHY HE BiATEpIiB
MYKY,

Toit md cmepri 3  MOTHIH
po3mpocTepTy

IIpoctsirae pyKy.

I 3 TBOIX cmi3, 3 JULg TBOrO
omigoro,

3 ouel, MO CKPWINCH y BaXKY
Kanooy,

S XTiB OiiiTH, 4¥ Ta pyKa TIoMepIiia
[IpocTtsrHeck 3 rpody?..

The one who killed the living soul and
for the murder

Before his death hasn’t mortal borne
remorse,

From his grave — after death, extended
further, —

His arm puts forth.

And from your tears, from your aspect
pallid,

Your eyes under the cover of deep
mourning,

I meant to judge if that arm perished
Stretched from the coffin?

SIK CHUJIBHO TIepe/IaB MOET MOYYTTS repos i K BAXKIUBO BiATBOPHUTH iX yciMa
HasBHAMHU 3aco0aMu IIUTOBOI MOBH, TOOTO aHrmikchkoi! [lomepBax Oymm meski
JICKCMYHI TPYJHOINI, OJHAK 3rOJOM 3HAMILIMCA aJeKBaTHI, SK CIOIIBAKOCS,
BUPIIICHHS. ¥ BOCBMOMY PSKY MOXIIMBI 3alIUTAHHS 3 MPHUBOJIY BXKUBaHHS (HOPMHU
MHHYJIOTO HEO3HAUCHOTO YAaCY SIK Ha MEPIINI MO HEBIAMOBITHOTO MAHOYTHEOMY
JTOKOHAHOTO BUAY B opHTiHam. HacrpaBmi sk TyT Ji€ MpaBWIIO y3TrOMKEHHS JaciB — 1
YEeTBEPTUH PAIOK Y MOEAHAHHI 3 MOMEPEIHIM, TPETIM, TIepeiac MPUHANMHI 3HAYCHHS
OJTHOYACHOCTI, a TO i HacTymHOCTI (simultaneity or posteriority).

Y tperbomy akti, 3a JIM. [TaBmmakom (TOOTO KMYTKY), PO3IrpyEThCS BTpaTa

KOXaHo1, ajie B)ke He B IEPEeHOCHOMY 3Ha4eHHi [ 16, c. 14]:

Bona ymepna! Cayxait! bam! She’s died already! Hearken! Dong!
bam—6am! Ding—dong!

Ce B MoiM cepri J3BiH In my heart this posthumous bell is
MMOCMEPTHHH A3BOHUTD, ringing.

Bona ymepma! MoB Tsxe3Hui
Tpam

Mene minoro
KJIOHUTb.
loce ropio ayumts.Yu Moim
ouam

Xtoch Buaep cBimIO0? XTO ce
JIFOTO TOHUTb

oCh  JAOAOTY

She’s died! As if under a heavy log and
strong

Is to the ground my whole body
leaning,.

The throat is choked. Has someone, —
oh, what wrong

The light from my eyes wrung? Who’s
fiercely meaning
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JyMmku 3 nmymri, mo B cobi Ou1b My thoughts from my soul to cling, to
3amepia? drive?
Cam 06ims? Boma  ymepmnal The very pang? She’s died! No more
Bwmepma! Bmepial alive! No more alive!

[19, 3, I, c. 154].

[Mompu BelMKYy XyMOXKHIO CHIy IMX PAAKIB, 3aBJaHHS IepeKiazada —
BIJITBOPUTH 1 JIANEKTU3MHU, SIK-OT: mpam (Konoja), sanepia (3aMKHyJa, 3aX0Baja),
3BYKOHACHIyBaJIbHI CJIOBa, a TOJIOBHE — PUTMIKY, TOHAIBHICTh, OOpa3HICTh Ta
MPOBIHY ict0. Y 3aBepIIabHOMY PSIOKY BaXIHBO Oyino 30epertd i
PIBHOCKJIATIOBICTD CYIPOTH OPHUTIHATY. 3BiJICH — BXXKUBaHHI CHHOHIMIB, 11e 1 No more
(mop. 3 nourdemtiBcbkkuM Nevermore). J[iliCTBO TPETHOTO aKTy BIKE MaiKe ITUTKOM
TIepeHeceHe B AyIIy repost (e KOH(MIIKT CHIIM CMEPTi i CHJIH 3I0POBOTO TIIY31Y).
Jlpyruii akT 3a CKJQJHICTIO JApaMaryprii — HaBaXKuWid AJIs1 HAMMCAHHS — BBAXKae
Jm. Tapnuuko: ,,I'eHiit moera BIacHe B JAPYroMy >KMYTKY BipIIiB ,,3iB’sute JHCTS”
HaiiOinpie cebe mokaszas. He crioHeBipeHuil MOrop1or0 KOXaHoi, Hi HaBiTh THM, 10
BOHa 3’sBUJIACS WOMYy Ha OpYIHOMY BEIHKOMICBKOMY OyNbBapi, SK MPOJaXHA
rerepa, repoil JoOUTH i, NIOOUTh Ha0araro CHJIBHIIIE, aje SKOKCH JIariHOO,
eJICTIHOI, TPOSCHEHOI J000B’r0. Lle Tak caMo nepexWBaHHS BTpaTH, alie
CHOKiliHe i Tuxe... Bce TyT moOymoBaHO 3a MPUHIMIIOM KOHTPACTy IO MEPLIOro i
TPETHOTO KMYTKY, /10 IXHBOT YEPBiHi, YOPHOTH ¥ 30510THCTOCTI [16, €. 14—15]:

B Ilepemumut, me CsH 1uuBe In Peremyshl, the green San where

3CJICHUM,
CTOs1B Ha MOCTI 51 B Ba)KKill 3a,1yMi,
IIpo Tebe mymas s, qyIie Mos,
IIpo mactsa Te, 110, HaYe COHHUU
TIPUBHI,
SIBunocs, BCMIXHYJOCS 1 TIIE3I10,
Jlummsim JKajb o co0i
HEBMUPYIINH,
I s1 3raaB oHO OMOBiTaHHS,
Mo tyr Ham CsHOM BiJg Hapomy
4yB.

[19;2,1; c.138].

flows,

I was, in thought lost, on the bridge once
standing,

Of you, my dear love, I was then
thinking,

Of blessedness, that, like an apparition,
Turned up, a smile gave and then
disappeared

To leave behind a pity never—dying.

And I remembered then a story,

One that I here of the folk once heard.

TyT, y npyromy >KMyTKy, HaBiTb OapBHCTICTh iHIIIA — BOHA 3efeHa. Tak i B
nepmomy psnky — CsH 3eneHuil. Ha ne He Moke He 3BaXKaTH NepekiIanad, OfHaK
Ipo IIe — y HACTyNHHUX npukiaagax. 1L{o sk crocyeThes HBOro ypuBKa, TO BXKE iHIIA
¢opma OmOBiNI — TMOBaXXHA, HACWYEHA, 3 Tapalielli3MaMK, T[OBTOPAMH,
MOPIBHSHHAMU; HamMcaHa OlUTMM BipIeM, OJHAK 3 BHYTPIIIHBOIO pUTMIKOI0. Yce 1ie,
JOTPUMYIOUHCH NIPUHLIUITY €KBLTiHEapHOCTI, 1 i HamaraBcs nepegatu. HasBy piuku
nepenar0 Tak, sK e 3adikcoBaHO B reorpadiuyHMX ariiacax i BiJOBITHO JI0
CJIOBHMKOBHUX CTaTeH, BIIOBHI YCBIIOMJIFOIOUH, 1[0 TUTAHHS 1€ — CITIPHE.

3erneHa GapBa JOMIHY€ i B HACTYITHOMY BipIIi-IeeBpi, sk 3a popMoro, Tak i
3a 3MICTOM, PUTMIKOO, My3UYHICTIO, HETTOBTOPHOIO MHUJIO3BYYHICTIO:

[onyame. The Noon
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[upoxkee nosne 6e3M0aHE, The desolate field’s like the Moon,
JloBKoOMa 17151 OKa 1 1S ByXa For eye and for ear around

Hi gyxy! No sound!

Hi crmimy mroneii He BUAATS... No human’s least trace can be seen...
JIumr TpaBu, MOB MOpE XBHIISICTE, Just grasses — a sea all in surges,
3enene, OapBUCTE, KBITUACTE, In flowers, rich colour and verdure,

I cBepuKY B TpaBax TpilmaTh. And crickets now chirr in grass green.

[19; 2, II; c. 140].

Hacammepen TyT 3aroyioBok Mae 0coOJIMBY (YHKIIiO, 3a1al0YN pUMYyBaHHS
TIEPITNX JBOX PSIKiB, OYKBaJIbHO 3JMBAIOYHUCH 13 BIIACHE BipireM. BinTBopuTH ITI0
CTPYKTYPY 1 PUTMIKY, 00Opa3HICTh — apXiBayKIHBeE (HE KaXKy, IO apXiBaXKKe, iHAKIIIE —
HaBimo Opartucs?) 3aBmaHHsA. [lepmmidl psAmOK — IIUPOKee Moyie Oe3NmogHe — y
TepeKJIajii MepeHOCUTh aHTIIOMOBHOTO uyuTa4da Ha Micstp (the Moon; BiH, 10 TOTO XK,
YyZ0BO PUMYETHLCS 3 nOON) — OE3NMIOTHIA, HEOOKUTHH, CaMiTHIN, TUM 1 3aHeN0AHUI:
1 BCI i CMHCJIH MICTUTh IIPUKMETHUK desolate! B imeHHUKY the Moon HasBHI it ceMu
wiupouins Ta mpiiaugicms. OTKe, y TEpUIOMY PSAKY TEpeKIaay aKTyalli3yHOThCS
ceMu npocmopogocmi Ta bezno0ds. Konopuctuka Bipma (3eneHa  Oapsa)
nepenaeThes y MepeKiiaii HaBiTh Oulble pasiB, 3aBISKH YOMY JIOCSTAETBCS M Tak
NoTpiOHOI aiTepallii Ha —z Ta —p (3aBepluaibHui psanok). o Toro x, ,,[loayane”, 3a
cmoBamu T. [lacTyxa, IEMOHCTpY€E MOBHY Ta YHCTY HACTPOEBICTh. CBOEK TOHKOIO
YYTTEBICTIO, JICTKOI) PUTMIYHOKO X000, BHIIYKAHOK OOpa3HICTIO, BiICYTHICTIO
CEMaHTUYHOT Mepeo0TsHKEHOCTI BOHA (111 moe3is) Haranye panaboro [1. Tuumny. Tyt
PEAYKOBAaHHUH CIOKET ,,0ys1€” BpaKCHHAMU, TOUyBaHHIMHE Ta eMOITisiMu [16, ¢. 221] —
1 BCe IIe 5 MparHyB MepeaaTy 3aco0aMu aHTITIHCHEKOT MOBH.

OMOBHUTHI 3€JICHHIO 1 HACTYITHUH BipITl

3enenuii sBip, 3eNeHUN SIBIp, Green is the sycamore, green is the
Ille 3eneHima uBa; sycamore,

Oi1 Mix yciMu The willow—tree is greener still;
JIBYATOHBKAMU Oh, among all the dear ladies
JIvm oxHa MeH1 MuIa. Only one is my thrill.

[19; 2, III; c. 140].

TyT mpocTexXy€eThCs TICHUH 3B’S30K 3 HAPOTHOITICEHHOIO TBOPYICTIO, IO
nepeKsiaziad HamaraBcsl BiITBOPUTH MEPEAYCIM 31 CTHIICTHYHOTO HOTJTIALY.

A Taky Bxke MmoOyTOBY, 31aBaniocs 0 3BUUAiiHY AiBody (pasy (HempsMuit
MOBJICHHEBHI aKT ,BimmoBa”) I. ®dpanko mepeocMHCIIOE, TpakTyoOun ii K
¢inocoderky, 3a caoBamu /Jl.IlaBnmuuka, mecUMiCTHYHY IOTMY, 3 SIKOIO HE XO0dYe
MHUPHUTHUCS, TIPOTH SKOI MOBCTAE KOXKHA KIIITHHA HOrO IyXOBHOrO OpraizMy. JKutu
0e3 Hazii HeMoxuBO. Hasist — 1ie €HiCTh 13 )KUTTIM.: ,,Hamiiick i kpinuck B OopOi!”
— BIINOBIiIa€ Tepoii cBoiii AiBumHI. [16, ¢c. 14]:

Sk TH MOTJIa CKa3aTH Ce TaK PiBHO, How could you say it so impartially,
CrokiitHo,  TBepmo? Sk He So calmly, firmly? How failed to
3aIPIKaB quiver

Tgiit romoc B TOpIIi, cepiie B TBOIH The voice in your throat, the heart in
rpymi your chest?

BUTTSIM TPUBOKHUM HE 3TITYIIHIO Why wasn’t it smothered by its pounds

Tl worrisome
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Cnosa crpaii: ,,He Hamiics The horrible words: ,,No hope shalt
Higoro!” thou nurture!”

[19, 1, VIIL; c.126].

[Nepexnapmu 3aronoBok sik No Hope Shalt Thou Nurture, BipHilie criepry —
BiJIMIOBIAHUH PSAJOK HANPHUKIHII TEPIIOTo KyIUleTa — s THM CaMHM, e He Oymydu
O3HAHOMJICHUM 3 TMOJaHOK Buile nutaror i3 Jl.IlaBnmuuka, BUTIyMaduB IItO
dopMyiy SK CBOrO pOJy 3aloOBifb, HANABIIM Id BiJNOBIJHOTO CTHIHOBOTO
opopmieHHs. Y Tmepekiadi BaXKIUBO OYyJI0O BiITBOPUTH JICKCHKO-CTHIIICTHYHI
0COOJMBOCTI BipILa.

VY Bipmi ,,Oif TH, IiBUMHO, 3 Topixa 3epHs” (APYTHil KMYTOK, YETBEPTHUIA
BipII) OJjpa3y BMAJAc y Bidi Qpa3eoliori3Mm 3 copixa 3epHs. Sk ke mepenaTH Moro
AHTIIICEKO0, 3BICHO, Tak, abuW HE CIIOTBOPUTH aBTOPChKOrOo 3amymy. Crepiry
3’ICOBYEMO, MO X O3Hadae BiH gocteMeHHO. [ocmimauis 3. Bacmibko mwie,
MTOCHJIAIOYNCh Ha [ amuIpKo-pychbki Hapomni mpuroBiaku” 1. @panka: ,,Hazsu
POCIHH Y>KHBAIOTHCS TAKOXK 3 METOIO OIIHUTH MOBEIIHKY JIOCH: 5 npo eapOysu, it
npo oopasu (I'PI1, 1, 321); ixHBOI 30BHITHOCTI: Mizepua, mizepna, 60 ne ina 3epha
(I'PIL, 11, 182); 3enene sx pyma (I'PIL 11, 54). do peui, 6insg Bupasy ,,o0igua sk
eopixoge 3epus” 1. @panko y I'PII mosicHioe ,33m0poBe, Tapre, mune” [5, c. 749], i,
JOJIAMO, HeseluKe, Maie.

Oii T1, IiBUMHO, 3 TOpiXa 3epHS, Oh you, young lady, beauty most sound,
YoM TBOE CepACHBKO — KOITIOUE Why is your tiny heart all thorns around?
TepHs? Why are your finest lips like peaceful
YoM TBOI yCTOHBKA — TUXA prayer,

MOJINTBA, And your word uttered — the sharpest

A TBOE€ CJIOBO OCTpe, K OpuTBa? razor?

[19,2,1V;c.141].
Uu e HaWOULTBIIE TPYIHOIIB Y MEPEKIall IMbOTO BipIla 3aBIaB OCTAaHHIHN
KYILIET, BIACTUBO — 3aBePIIAIbHUIN PSIOK:

TeGe Bumaroum, JFOOUTH When this way seeing you, love you
MYy, I’ve got it,

Tebe koxarouw, 3ary0Iro When deeply loving you, my soul I
Ayury. forfeit.

He moxna Oyno He BIATBOPUTH MapaienizMy [bOTO JIBOBIpINA, HOTO
MY3WYHOCTi, TiceHHocTi (mo OM ¥ mo-aHrimilicbkoMy Tak criBanocs!),
MHJIO3BYYHOCTI, i, TIEBHA pid, — CEMaHTUKH, Hacamrepen 0i0neizmy 3acyoao oyuty
(mop.: 1o 3a KOPUCTH JIIOMWHI, KOIM X04 OW CBIT yBech 37m00yia, a AYIIy CBOIO
3ananactina? // €pamreme Bim CB. Marsid, 16:26)” [1,c¢.39]. YV mnepeknami
30epeXeH0 PUTMIKY 1 TOHAIBHICTH OpPHUTIHAILY, BiITBOpEHO i cam 0i0seizm (Tmop.:
What good will it be for a man if he gains the whole world, yet forfeits his soul // The
Gospel According to Matthew, 16:26) [25, c. 1686]', oaHak y nonepeaHsoMy psiky,

! MoxnuBuii i Taxuii Bapiant: Will a person gain anything if he wins the whole world but
loses his life? [Good News Bible, Gospel, Matthew: 16:26, p.24], T00TO B iHIIOMY
JDKEpedTi, O/THaK NepIInii KOHKPETHIIIe i TN0IIe BigOnuBace 1o IyMKy. Y MepiuoMy BapiaHTi
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B HOTO APYTi¥ YacTUHI, YKOMIIAKTHEHO 3BOPOT Jr06umu myuty, 100to I've got to love
you SIK OJJMH 3 MOMJIMBHX BapiaHTiB. TyT if BUCTyNae SK 3aMiHHUK iH(iHITHBA 3
JacTKoIO fo. [lepenbadgaro MOXIIMBI 3alMUTaHHS 3 I[HOTO MTPUBOY 1 BU3HALO, IO TI€ HE
TOTOBE KHIDKHE KIIINe 1 He ,,3pa3koBa’ IpaMaTHYHA KOHCTPYKIIS, OJHAK BOHA
IIIJTKOM MOXIJIMBA Y PO3MOBHOMY CTHJII 1 TOMY XOY SKOIOCH MIpOI0 Tieperae
DpanKoBe Jir0Oumu Myuty, a He HaBIaKu, TOOTO Mmyuty 1r0OumMuU, MOTIU O 1Ie TIOIaTH
y HaBYalbHUX TIpaMaTHKax: I0€3isd, 3aiiBe IOBTOPIOBATH, L€ TBOPYICTb, a YU
MOJKIIMBUH Oe3 Hel it cam mepeknan?

[opsix 3 1r060BHMME Y 30ipIi € 1 ¢imocodebki Bipmri, ogHAK ¢inocodchka
YgacTHHA — Hpo 1o roBoputh i M. [laBnuuko — HaliMeHme AOCTiKeHa, aje Jaae
UikaBuid Marepian il 3°sCyBaHHS CBITOTJSITHHX OCHOB TBOpuocTi I. dpanka.
nepenycim e BiCIMHAIISTHI JIUCTOK Y TPETbOMY KMYTKY [16, c. 20]:

Hyma 6e3cmepTHa! XKuTh The Soul is deathless! It is to live

BIKOBIYHO iii! forever!

XKopcroka nymka, nuka haHrasis, The cruel thought, the fancy wild

Jlotionu rimHa i TopkBemasu! Is worthy of Loyola and Torquemada!

Ceprie XOJIOHE 1 TEMUTBCS PO3YM. The heart will curdle and the mind
eclipses.

Hocwutn BigHO B cepiti JTUIIE TBOE,

I 3HaTH, 110 3 APYTHM 3B'sT3aHA To bear in the heart your face forever,

BIYHO TH, Aware of the bond forever with

I 6aunTh 3 HUM TeOE i TOMUTHCH — another —

Ox, HaBiTh pail MeHi IEKJIOM And see you with him, and to languish —

craHe! Oh, even Eden will become my Hades!

[19; 3, XVIII; c. 171].
VY 1npoMy YpHBKY BaKJIMBO IPOCTEKHTH 3arajbHe YHCIO CKIaiB, TOOTO
PHUTMIKY, a TOJIOBHE — CTHJIICTHKY Ta CEMaHTHKY.
OnHo 5y BiyHe 0e3 moyatky i One only thing’s eternal, with no

KiHII, beginning and no end,

JKuge i cunpHe, — ce € MaTepis: Strong it is and living — it is matter:
OnuH aToM 11 TPUBKIILIHUH, One atom of it more durable is
Hix Bci 6ory, Bci ActapTu i Than all the Gods, all Yahves and
Arse. Astartes.

[Nepexnamaroun, BaXiaMBO 30epiraTh i akTyanbHEe WiICHYBaHHS PEYCHHS,
MIOZIJI HA TEMY 1 peMy, IO YBUPA3HIOETHCA Y BiITBOPEHHI IIHOTO BipIla i TYT HOMITHY
POJIb BiAIrpalOTh apTUKII Ta TOPSAOK CIIB. Y TPETbOMY PSIIKY Ai€CIoBO OyTH (TpeTs
oco0a OJHWHU TEMEPIIHROTO HEO3HAYEHOTO 4Yacy) BXKMBAETHCS UIS aKTyasizamii
(fronting).
S He muTHHA, 5 HE JIAKaock Map,  [’m not a kid, I’'m not afraid of spectres,
Henaue B'si3enn 3 oMy TopTyp i An inmate like in the house of penalties
Kap, and abuse,
Jly1ma Most Ha BOJIFO pBETHCS My soul so much is dying to be free,

mepekiaay BiIacHe Hunrocs came mpo 1e: When often seeing you, I can’t help loving,/When
deeply loving you, I can’t help dying. Takum Oyso Moe nepiiie, IHTYITUBHE PO3YMIHHS
LOTO PAAKA.
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B Mamu matepii JI0HI BCHYTH. In Mother Matter’s womb to fall asleep.

TyT Takox mocTae K mepuiopsAHa npodiaeMa akTyalTbHOro YiIeHYBaHHS, 10
BUIHO 3 JPYroro i TPeTboro PSAKiB, NI TMOPSAOK CIIiB JAEIIO 3MIHEHO caMe s
aKTyai3allii BUIIJICHUX CETMECHTIB PEYCHb.

e omHuM BipIiem, SIKUH XapakTepusye (itocodcbKo-CBITOTTISAHINA aceKT
TBOpyoCTi l.®Ppanka i. (aKkTHYHO, MIOBOJUTH 4YWTaya JO Takoi pPO3B’SI3KH, €
HACTYMHUH, JeB’ aTHaaATHH. HaBemy okpemi cTpodu Ta ixHi nepexiamy:

,,CaMOBOICTBO — ce TPYCICTh ,.Self—destruction is cowardice,
Ce BTeka 3 O0pHI, Fleeing the fight,
OmykaHchKas Kpina,” It’s a creed of deception,”
Tak cKkaXyTh MEHI. So tell me they might.

[19; 3, XIX; c.173].

Iepen namm — [. @panko-mnonemict. Lleil Bipm — HeMOBOM mianor—
MOJIEMIKa, 3 BIIIOBITHUMH HACITIIKAMH SIK 3aBIaHHAMHE IS MIepeKIiaaaya.
Ax, mTaHOBe! TIPO TPYCITh Ah, my gentlemen! Cowardice
MoguiTh Bu MeHi! Do not take into strife!

Uwu BH HIOXAJIX TIOPOX Have you ever smelled powder
B xuTTeBiii BitiHi? In a battle of life?

Ckinpku ipoHii y mpoMmy ypuBky! Lle Mycuth BigdyTH ¥ aHTJIOMOBHHI
gutad. [lopsamok ciiB i OymoBa dhpa3u, pUTOpHYHE 3aITUTAHHS, 3arajlbHa TOHBIHHICTD
CIIYTYIOTH I[bOMY 3aBJIaHHIO.

,,KOJIM 3Ha€EI, 1110 YHHUIIL, — ,,Knowest thou what doest,
3aKoH TBil — TH caMm; Thou art your own Law;

A He 3HaelI, 110 YUHHIIL, — Knowest not what thou doest,
3aKoH € TBii man”. Is the Law your own Lord”.

Jlis1 3HArOIUX 3HAHHS 1X — For those lettered the knowledge
HaiiBumuii 3aK0H; Is the Law most supreme,
Hesnatomi B 3aKoHi Yet those ones Law ignoring
Haif THyTBCSI KapKOM. Heads should bend in esteem.

CnoBa, y34Ti B JalKW, TOXOJAATh, 332 TBepjpkeHHsM |. dpanka, 3 0JHOTrO
CTaporo TPEIHKOTO PYKOIHUCY. ,,KONM 3HaEMI, 110 YUHUII, — OJIAXKCHHUN €CH, a KON
HE 3Ha€Il, [0 YMHHUII, — MPOKJITUH €CH, SIKO MEPEeCTYIHHUK 3aKoHy . BinmoBigHy
MPUMITKY 3pOOJICHO 1 B TEKCTi MepeKniaay, TOUHilIe, BoHa (irypye sk BUHOCKA. Y
mepekyaai s BXKHUB apxaiuHi YacoBi (OpMH came 3 METOI0 BiJTBOPEHHS K
®paHKOBOTO CTHITIO, TaK 1 TOTO, IO y CTAPOMY PYKOITHCI.

Yu 51 3HaI0, 110 YHMHIO, Whether I know what I do,

Ce 3HAIO JIMIII S — I know this all alone,

I Takuii, mo mMeHe 3Ha And the one whose grasp of me
e minmre, HiX 5. Better is than my own.

Cepen BpaxeHb, sIKi 3aJMIIa€ KOXaHa B CEpIll Iepos, sSBa CMEPTI BHUCTYIAe
HalObI MeTaopuuHUM yocoOIeHHAM. BperTi, J11000B i cMepTh 3aBXKIH MOPYY
[16, c. 24-25]:
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He pa3 y cHi siBnsieThCSI MEHI, It’s more than once that [ have

O moba, 00pa3 TBii, Takui dreamt about

qyIOBHHA, Your image, sweetheart, wonderful

SIKUM SICHIB B MOJIOIOILIB and wondrous,

BECHI, The way in spring’s youth it would

B naiixpamii XBuii cBixkoO1 show bright

M000BHU. In the best time of fresh love’s
hours.

[19; 1, XV; c.131].
VY 3aBepmianbHUX pAAKax 30ipKH — HAUNPUMITHIIIMX — aBTOp, BIAacHe, W
BUBOJIUTH 11e¥ CUMO103 JIFOOOBI Ta CMEpPTI.

I Ha Moe OyprmBe ceplie pyKy Its hand onto my seething, whirling heart
Krazge Toii mpuBHI, 3UMHY, SIK That spook is laying — snake—cold and
3Mis, adverse, —

I B cepri Brumnye BCi {ymMu i All thoughts and anguish in the heart it
MYKY. quiets.

Ha npuBup THX0, HE 3SMUTHYBIIIH, S At that same spook — no wink, no breath —
Isamxy. Bin xumutees, 6e3 ciiB, I look. It bows down, numb and tongue—
0e3 3ryKy tied,

Moprae: ,,lluts! 3acuu! 5 Winking: ,,Hush! Sleep! I am your
CcMepTh TBOA!” death!”

[19; 1, XV; c.132].

VY mux psakax nepekamy BiITBOPEHO PUTMIKY Ta 00pa3HICTh OpHUTiHAITY, HOTO
(xait momekyam ¥ MpUOM3HE, SK IIe, BpemTi, OyBae i B moe3isx camoro I. ®panka
[muB.: 18, c. 222], pumyBanus). [JoOpe NPHUCIYTOBYIOThCS TYT (YHKITIOHAIBHI
BIJIMTOBITHUKH (IUB. IPYTUH PANOK: Muxo, He smucHysuiu 1a no wink, no breath).

BucnoBku. [lepexian — e 3aBXau OCOOHMCTICHO-TBOPUYME aKT, TPOTE W BiH
miasrae HU3Mi 3akoHOMipHOCTei. [lepemyciM 11e Tporiec CIiBTBOPEHHS, TBOPYOCTI,
xaif 1 moxigHo1, BropuHHOI. [lepexiiagaroun, yCBIiIOMITIOENT KOHTIIOMEpaT mpodiiem,
AK-OT: 00pa3HicTh, pUTMiKa, CHMBOJIKa, CTPYKTYpa, (OHIKa, 3BYKOITUC, PUMYBaHHS,
OHOMATOIIisl, CTWIICTHKA, CTWIb (IUIaH BUPAXEHHS), (Ppa3eonoriamMu, JIEKCHYHI
TUIACTH, CHHOHIMIsI, I€HOTaTHBHE 1 KOHOTAaTWBHE 3HAUCHHS; IpaMaTH4HI HMHUTaHHS,
MOPIBHSUIbHE JliTepaTypo3HaBcTBO (miaH 3Mmicty). Tpeba Oytu oOi3HaHUM 3
JTEpaTypol0 MOBH, Ha Ky MepeKianacmi, i MOSTHYHHMH TPAIMIisIMU, aje He
00sITUCS BHOCUTH ¥ HOBI ()OPMHU UM HaBiTh HOBI kaHpH. [loeT, sIK BiTOMO, MHUCIIUTb
o0pa3aMu — HE BHIIAJIKOBO, OT)KE€, i OOpa3HICTh CTOITh Ha MEpIIOMY MICIi Yy
3raJlaHOMy BHIIIE KOHTJIOMepari mpobsieM — ii i HaJeKNUTh BIITBOPIOBATH IEPIIOLO.
Crerudika camoi 30ipkd 3yMOBHJIA ¥ IMHPOTY IMIXOMIB MO PO3B’SI3aHHS
HaHpPi3HOMAaHITHIINX TePEeKIafanbKuX MpooOJieM, TOKIAAHO OIMUCAaHWX B KOPIYCi
camoi craTTi. MoXkHA MO-Pi3HOMY XapaKTepH3yBaTH MEpeKIaan i pOOUTH BiIIOBITHI
BHUCHOBKH, ayie O0OB’S3KOBOIO TIEPEIyMOBOIO IOETUYHOTO TMepekiamxy Oyio i
3aJIMIIAETHCS OJHE — CTaBJIEHHS N0 poboTH 3 MoOO0B’10. Sk cBOro wacy mmcaB
I. bynin mpo cBiit mepeknan [licui npo [aiissamy T.Jlonrdenmo (S ckpizb
HaMaraBcsi TPUMATUCH SKOMOTa OmKdYe [0 JoKepena, 30eperTd MpOCTOTy i
MY3WYHICTh MOBH, IOPiBHSIHHS Ta €MIiTETH, XapaKTEpHi MOBTOPEHHS CIiB 1 HABITh, 1€
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TUTBKM MOKHA, KUIBKICTh Ta po3TalryBaHHs ckiafiB. Lle Oymo Hemerko. [Ipote
CMIJIMBO MOXY CKa3aTH OJTHE: S MPALIOBaB 3 FAPsUOI0 JIFOOOB 10 10 TBOPY, JOPOTOMY
JUTST MEHE. ..1 3 IUTKOBUTOI0 CYMITIHHICTIO, ITI€I0 CIIA0KOI0 JTAHMHOIO MO€I BISYHOCTI
BEITMKOMY TIOCTOBi, KOTPUI TPUHIC MEHI CTUILKH YHCTOI i BUCOKOI PamocTi), T€ X 3
BJIACHOTO JIOCBiy MOXKy TIOBTOpHTH. [logaBmmm niepekia i3 yiarooieHux moesiit 7ax,
mu ooua mos npasousas moooe (1, V) ta I mu npowai, meoco im’s (3, XV),
MOCTYIMOBO, CHOpUAMAIOYM 1€ SK BUKIMK HAOyTUM 3HAHHAM Ta HaBUYKaM,
MPOJIOBXKHKB, CIEPIIy MAl4Yd Ha METi MEPEKNAcTH Te, Yoro Iie He Oyno — a Oyna
JIUIIE T1°5ITa YacTHHA 30ipKY — 1 3aBEepIIMB yCiMa BipIIaMy — KPAIIUMH Y1 TiPIIAMHA
BiJ] TOTIEPEHIX, — CYTUTH YUTAYEBI.
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The article tackles major issues of rendering Ivan Franko’s lyrical drama ,,Withered
Leaves” into English. The analysis is made against literary theoretical research papers
devoted to the poetic collection in question. The author analyses his own translations made
from the whole collection of poetry.
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