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TEMATHUKA ) KYPHAJIIB “VOGUE” I “HARPER’S BAZAAR”
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B cTarTi y CBITII TEOPETUYHHX TIOJIIOKEHbD, SIKI CTOCYIOTHCSI TEMaTHKH, POaHaII30BaHO
TeMaTUKy XypHamiB “Vogue” i “Harper’s Bazaar”, BCTaHOBIICHO reHe3y ICHYIOUHMX TEMaTHK,
3aIpOTIOHOBAHO KJIaCH(IKaIlif0 TeMaTHK KypHaiB “Vogue” 1 “Harper’s Bazaar” Ha CHHTeTHY-
HI Ta yHIBEepCaJIbHI Ta JOCIIJDKEHO JesKl 3aKOHOMIPHOCT] aBTOPCHKOTO CTBOPEHHSI HOBHX TEM.

Kniouosi cnosa: Tematuka; TeMa; npo0JieMaTHKa; )Xy pHaJ.

IMocTaHoBKa Mpo6JieMu. AKTYaJIbHICTh CTATTI MOJATAE y TOMY, IO IiJI Cy4acHY
MOpy B MEIIIMHOMY TIOJI1 POTY€EThCS 3HAYHA KUIBKICTh MaTepially Ha TEMHU, SIK1 HE CIIPUSIOTh
IHAMBIyaJbHOMY Ta KOJICKTHBHOMY yTBep/kKeHH0. [IpoTHCTaBUTH IM MOXHA Ti, SIKHM
BJIacTUBO (OPMYBATH B JIFOJUHH [TO3UTHUBHHUI 1 SICHUH TOIJNSIJ HA CBIT, 320X04yBaTH i1
TMIJICKATH CBOKO OCOOMCTICTh 1 JIOBKOJIMIITHE CEPEIOBHINIE, BHOCHUTH BJIACHY JICNITY B 30epe-
JKCHHSI TUTAaHETH OE3NeUHUM JUIs JIFOJMHU MictieM. “Vogue” 1 “Harper’s Bazaar” (BuaaHHs
CIIIA) mocitiIOBHO JI0JIAI0Th CTEPEOTHIT «MOAHHUX Ky PHAIIB», IOCTAI0YU MEIHHUM Mak-
JIAHYUKOM JJIs1 pO3Maxy iHTEJICKTY 1 IyXy, YTBep/KeHHs npas itoannu i Kpacu. BupyeH-
Hsl PO3TOPHYTHX Y BHJAHHSX TEM J03BOJISIE HE JIMIIC BCTAHOBUTU Cy4acHi mpolsiemu i
OPIEHTUPH CYCHITBCTBA 3 HAMOIIBIIUM JOCBIJIOM OIMIHIETBOPYOCTI, aJie i HayKoBO (popma-
JI3yBaTH OCTaHHIH, 3aCBOITH 1 IEPSHHSATH MO3UTHUBHI TCHIEHITIT. MeTa cTaTTi B TOMY, 11100
BUSIBUTH 3aKOHOMIPHOCTI ICHYBaHHSI YUHHUX Ta (HOpMyBaHHS HOBHX TeMaTukK y 3MK Ha
npukiIaai xxypaaiis “Vogue” i “Harper’s Bazaar” (CIIIA). 3 MeTH BUIIJIMBAIOTH 3aBJIaH-
Hs: 1) OKpECITUTH TEOPETUYHUN OCKIPayHI MOHATh «TEMa» 1 «TeMaTHKay, Kilacu(iKaiito
OCTaHHIX; 2) BUBYUTH TEMATHKY XypHaliB “Vogue” i “Harper’s Bazaar”; 3) nociigutu
reHe3y TeM, SKi BUCBITJIFOIOTHCS Ha CTOPIHKAX JIOCIIKYBAHUX YacOIMCIB; 4) HAIpalto-
BaTH aBTOPCHKY Kilacudikaiiro TeM xKypHaliB “Vogue” i «Harper’s Bazaary; 5) 3’1cyBatu
3aKOHOMIPHOCTI TTOSIB HOBHX TEM.

TeopeTuyuHe MiAIPYHTS JTOCIIJUKSHHS: TPAHUYHO BUYEpITHA Ki1acuikallis Tem, Ky
omricas B. Xauizes; miaxij 10 A0CTiKYBaHOT TPOOJIEMH 3 TIO3UIIIT TEMATHYHOTO CTOBOYpa
3 BiJTaTY)KEHHSIMH, SKUW 3MamtoBaia T. XOMEHKO; MMOJIOKEHHS JTITepaTypO3HABCTBA, K1
CTOCYIOTBCS MPEAMETY JAOCTIKeHHS. J{eTyKTHBHOKO ONIOPOIO JUIsl pO3yMiHHS TeMHU 00pa-
HO i1 BU3HAUeHHs, chopMmyiiboBaHe B. 310poBeroro, HOBATOPCHKUMH 1 BOJHOYAC OJIM3bKH-
MH JI0 ICTHHH TIOCTAITh MIPKYBaHHSI BUCHOT'O I0/I0 TEHE3HCY TEMH; IIPOIOBKEHHS MIPKY-
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BaHb B. 310poBern — Baru iHTYITHBHOTIO KOMIIOHEHTY B TBOPYOMY ITOLIYKY 3HAXOIUMO B
npausix I. UeBosepooi Ta H. Canpurinoi. [Ipo6aemi Hamoro yacy B HerapMoOHilHIH B3a-
€MOJlii TIOUHU 31 CBITOM MOXHA IPOTUCTABUTU HOBY TEMY 3MiHHU IApaJuTMHU PO3BUTKY B
6iK ieay TapMOHiIHOTO PO3BHTKY, CIyIIHO o3Hadeny M. Jlocem.

MeTo0/10J10TiYHA OCHOBA 10CTi’KeHHsl. Y BUBUCHHI eMNipuuHOi 631 — IPUMipHU-
KiB Ta 1HTepHeT-Bepciit xypHauiB “Vogue” i “Harper’s Bazaar” (CILIA) — 3acTocoBaHO
METO/] CIIOCTEPEIKEHHS; B 3HAXOKEHH1 CIIJIPHUX TEMaTUK 000X BUJIaHb — MOPIBHSIIBHUN
METOJ; BU3HAYCHHS TEMATUKH SIK TOJIOBHOTO IIOJI0 CYKYIHOCTI TeM, TeHepai3aliis mija-
XOJIiB JI0 PO3yMiHHS TEMHU BUMAarajy y3arajabHEHHS. B po3KiIaneHHI TeMaTUKHU HA OKpeMi
TEMHU BUKOPUCTAHO METOJ aHATi3y; y BIIMEKyBaHHI B/l 03HAK TEMH, HEXapaKTEPHUX IS
KYPHaJIICTCBKOTO TBOPY — abcTparyBaHHs; 00’€THAHHS TEM 0 KOXKHOI 3 TeMaTHK 3Mii-
CHIOBAJIOCH 3a JIOIIOMOT'OI0 CHHTE3Y. 3’ICYBaHHS TOTO, II[0 TeMaTHKa MOCTa€e (hOPMAIbHUM
CJIOBECHUM BHPa30M CYKYITHOCTI OJHOPITHUX TEM BiJ0yIOCS MIJIAXOM 3aCTOCYBaHHS Me-
Toxy (hopmanizamii.

BukJjaa ocHoBHOro MartepiaJy gocJigskeHHsi. Hali6inbIm reHepaaizoBaHuil Mol
MiXOIB 0 PO3yMiHHSI TEMH TBOPY 3BOJUTHCS JIO JTEPaTypPHO-TIHIBICTUYHOrO i cy0-
craHIiitHoro. JlitepaTypHO-TiHIBICTUYHUM MiAXiJ BUABIsAE ceOe B TEOPETUKO-IITEpa-
TYpPHHUX Ta MOBO3HAaBUMX CTYZisfX. B Teopii miteparypu «TeMaMu HMEHYIOTh HailOiabII
CYTTEBI KOMIIOHEHTH XYAOXKHbOI CTPYKTYpH, acrekTH (HOpMH, XyHOXKHI mpuiomMu»'; y
JIHTBICTUYHOMY ITIIXOJI1 IO TEMHU PO3KPUBAIOTHCS 11 MOBHO-TEXHIYHI KAHOHH, 3aKOHOMIp-
HOCTI oOY10BH. B 0CHOBI 3k CyOCTaHIIIHHOTO ITiIXOY JIeXKaTh TPH KOMIIOHEHTH — I'eHe3a,
TITAOMHHUH 3MICT 1 IEpCIIEKTHBA TEMHU. BaliIHICTh OCTAaHHBOTO ITiIXOTY BUILJIUBAE 3 BJIa-
CTHBOCTI TEMH [TOCTABATH HE JIUIIIE HACKPI3HOI HUTKOIO TBOPY, SIKa «OPraHi3ye eJeMEHTH
TBOPY, HAJAr09H M TOTO YH I1HIIOTO XYyJI0)KHBO-3MICTOBOTO IMITYJIbCY, CTBOPIOIOYH CBOT'O
poay mporpaMmy IXHBOTO XYIOXKHBOTO PO3BUTKY»?, ajie ¥ iMIutikyBaTu cencu. Lo dimgo-
cOo(iuHYy BJIACTUBICTh TEMH BIJI3HAYAIOTH 1 JITEPATyPO3HABIII, TICHO MMOB’SI3YIOYH TEMY 13
POOJIEMaTHKOIO, IO 3aCBiAUY€E CEHCOTBOPHY (DYHKITIIO TEMH.

JocnimKyroun TeMy Ha CTHKY O3HAUCHUX HayK, a TAKOX IICHXOJIOTii, EBPUCTHKH,
KYJBTYPOJIOTii, )ypHAJICTUKO3HABEIb 30CEPE/KY€E yBary Ha O3HaKax TEMH, SKi Xapak-
TEpHI BJIACHE JUJIS KYPHAJICTChKOT0 TBOpY. Ha BiMiHY Bija JIiajory MUChbMCHHHK-YUTAY
y TBOpax JIiTepaTypH, JTiajor *)KypHAJICT-yATa4 OUIBII THYYKHWH, MOOUIBHHHA Ta Pi3HO-
BEKTOPHHH, a TeMaTHKa KYPHAJIICTCHKUX BHCTYIIIB OlNbII ITUBepcudikoBaHa. «B Tema-
THYHOMY CEHCI OCOOJIMBO HEOOXiJgHA MIMOWHA 1 TPYHTOBHICTH BOJIOJIHHS MaTepialioM,
KOMIIETEHTHICTD B Tili cepi, sikoro 3aiimaeThest KopecronaeHT™*. T. XoMeHKo 3a3Havae,
0 «TeMa TBOPY — OCHOBA, Ha SKil KPIMHUTHCS TBIP 1 SIKIM MAMOPSIKOBaHI BCl JIOTIYHI
cyJDKeHHs». Ha it ctaTudHii onopi aBTop GOpPMYITIOE TYMKH, 31IIHCHIOE YMOBHUBOJTH, BH-
OynoBye miaremu. Temy yueHa MeTaOpUIHO 300paKy€e «pO3raIyKEHUM JSPEBOM, KOKHA
«T1JI0YKa» SIKOTO — CBOSI MMiJITEMa, SIKA )KUBUTHCS COKAMHU E€IMHOTO CTOBOypa — TEMI».
Temu GOpMYIOTh TEMATHKY — CYKYITHICTh OCHOBHOT i yCiX y3alle)KHEHHX BiJI Hel MOOTUHUX

Xamnuzes, B.E. (2004), Teopust nutepatypbl: YueOHuK, Briciias mkoxa, Mocksa, 405 c., c. 49.

Tlanuy, O.0. (Pen.) (2008), Teopis mitepatypu: [linpyunuk, JIubigs, Kuis, 488 c., c. 128.

lanuy, O.0. (Pen.), 3a3HaueHa mparis, c. 129.

Muconxuukos, b.51. (Pen.) (2012), XKypHanuctuka: BBeIEHHE B CHEIHAIBHOCTH: Yued mocobue,
®unon. ¢-t CIIGIY, Cnb, 215 c., c. 52.

Xomenko, T.M. (2008), IlpomoBimuuuTBo i cyuyacHa mnyoOminuctuka: Monorpadis, JIeBiBChKMiA
HaIllOHANIbHUH yHiBepcuTeT iMeHi [Bana dpanka, JIbBiB, 136 c., c. 74.

w0 =



Muxadinie H.
ISSN 2078-7324. BicHuk JlbBiBCbKOrO YHiBEpCUTETY. Cepisi XKypHanictvka. 2021. Bunyck 49 119

TEM OIHOTO TBOPY, & TAKOXK CYKYIHICTh TeM, IO iX po3pobJisie B psiai TBOPiB aBTOp®, a B
HAIIOMY BHIIQJIKY BHJIAHHS.

3aco0u MacoBoi KOMYyHiKallii € AMHAMIYHUMU BUPA3HUKAMHU TEM, Ha3pilnux: 3 Ipu-
9UHY 1X O0NICHOCTI (TeMHU BilfHHU, KOPYyTIIii, MOOYTOBOI 3I0YMHHOCTI, €KO- 1 TEXHOTCHHUX
KaTacTpod, Nepemik SKUX He € BUYEPIIHUM 1 TeHEPYEThCS LI0ICHHO-TIOIIEBO); B 3B’I3KY 3
CYCIUIBHUM MOCTYIOM (IHHOBali¥HI HM(POBI Ta MEIUYHI TEXHOJIOTii, HOBI BIIKPUTTS,
kocMoc). «KoxkeH eran CycHijIbHOrO PO3BHTKY 3YMOBJIIOE TIOSIBY HOBOI TEMaTHKHY, SKY
TaKoXK KaTayi3ye HapOJDKEHHsS He3HAHUX Jioci mpobnem: «He no3BosnsiiTe KOpoHaBipyCy
noMiHyBaTH y BamoMy xuTTi? Amarma Kinyre ve mana Bubopy»?, « Ik Bu XxomuTe Ha 110-
GaueHHs cepell KOpOHaBipycy .

HoBy kateropito Tem BHokpeMus M.Jlock — «TeMy 3MiHM T1apaJurMy PO3BUTKY B Gik
i7eary rapMOHIHOTO PO3BUTKY», MAaTEpialiu 3 AKOI «II0pa3 YacTille BMIIIy€e OMiHIETBOP-
9a mpeca CBITY, JOPEYHO JONACOBYIOUH Yy CHCTEMY apryMEHTallii TyMKH, ifean, BUIpa-
[FOBaHI CTOJIITTSAMH i TUCIYOTITTIME PEIHHUKAMH yCiX HApOmiB»!’,

Kitacuk IBBIBCHKOI IIKONIM KYypPHAaIIICTUKO3HABCTBa B. 3mopoBera nediHiniroBaB
TEMY SIK «IIEBHE KOJIO JKUTTEBUX SIBUII 1 MOB’I3aHUX 3 HUMHU Tpobiiem»''. 3a aHanorieto
3 OYTTEBOIO MOJITPAHHICTIO HAIPOIIYETHCS BUCHOBOK OO BiJINOBIIHOT BIIACTUBOCTI U
eIEMEHTIB CTPYKTYPH IBOr0 KoJa. Moro mmpodinb i AeTami30BaHICTh iHTErpye KiIacu-
¢ikaris Tem, siky copmymoBaB B.Xamizes. Lle, mo-mepmie, OHTOIOT{UHI aHTPOMOIOTIUHI
yHiBepcallii, mo-Apyre, JJOKaNbHI KyJIbTYPHO-ICTOPHYHI SIBUINA, TO-TPETE, (PEHOMEHH iH-
JIUBIyaTbHOTO JKUTTSI B 1X CAMOIIIHHOCTI. 3 OHTOJIOTIYHHX aHTPONOJIOTIYHUX YHiBepca-
T BUIUTMBAIOTH «BIYHI TEMM» Xa0Cy i KOCMOCY, PyXy 1 HEPyXOMOCTI, KHUTTS Ta CMEPTI.
I{nM HavYamoOM OXOIUTIOETHCS M AHTPOMOJIOTIYHUN acTeKT XyAOXKHBOI TisNIBHOCTI: BiAUY-
KEHICTb 1 MPUYETHICTh, TOPIAUHS i CMUPEHHICTB, J1101710, HaJemoXalbHi cuTyarii (mpams i
JO3BLILISL, Oy IHI 1 CBsITa, MHD 1 BiiiHa)...!%. JI0 IbOT0 7k OJ0KY HAJICKHUTH i TEeMaTHKA 3MiHU
MapaJurMy PO3BUTKY JIO 1JIeally TApMOHIHHOTO PO3BUTKY, aJI’K€ ICTHHHOT FapMOHI1 MOYKHA
JIOCSATTH B 3ICTaBJICHHI )KUTTEBUX MOPYXIB 3 YHIBEpCATbHUMHU HaYaIaMH, b0KeCTBEHHUM.

Y BepecHeBoMy HOoMepi xypHairy “Harper’s Bazaar” 3a 2018 pik BMimeHO Ipooiiem-
HY CTarTio 13 Ha3Bow «HacTaB Wac jIsl BChOTO», aBTOPCTBA CYYACHOI aMEPUKaHCHKOT
nuceMennuIl Haomi Knsita. Hapiskaa Tema myOumikaiiii — HeoOXiaHICTh «(hyHIaMeHTallb-
HOT TIepeOy0BH LIHHOCTEH», IKa ITOBEPHE HAIPSAM ICTOPIi» Ta «CTBOPUTH CYCITIBCTRBO,
B SIKOMY KO>KHY 0COOy IIIHYIOTh OJTHAKOBO». He BrinOIO0YnCch y MeXaHi3M i€l mepedy-
JIOBH, MIUCbMEHHUIIS IMMOOI’KHO OKPECITIOE JIBI TCHJICHIIIH, sIKI MOXKHA PO3TIISIIATH SIK HOTO
KOHCTPYKTHBHI pyauMmeHTH. [lepma: iHdonpuBonn Ha Kurtaiut 3aruberni adpo-amepu-
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(accessed 10 October 2020).
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HalliOHaJIbHUH yHiBepcuTeT iMeHi [Bana dpanka, JIbBiB, 294 c., c. 177.
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KaHIIIB Bij 30poi B pyKax MoJyicMeHiB uu BOUBCTBO 17-piuHoro TpeiiBona Maprina uepe3
BiJICYTHICTh KOHTPOJIIO 3a 30pO€I0 «HE MPOCTO PANTOBO BBIHIIIN B MOLY» 1 € HE TIIBKHU
«CKOPOMMHYIIUMH 3aXOIUICHHSMH, SIKi IPOCYBAalOTh y LIEHTP yBaru», BiTaK «HaM IO-
TpiOHO OyTH yBaKHUMUY. B Takuil croci® aBTOpKa Big3HAYA€ JIOACHKY 31aTHICTD 1 HABITh
CXMJIBHICTB /10 BIJOKPEMJICHHS PeasIbHOT JUCTapMOHii BiJl pO3AMYXaHOi 3 METOIO 3aIl0OBHE-
HHs iHpOpMarLiiHoro nons. Monens mMpocyBaHHs 1H(ONPUBOIIB «IIPOrPaIIHAY, BBAXKAE
MUCIIHUTEIbKA, «i TOOpUMH HOBUHAMU € Te, 110 OaraTo JroAel 3apas 1e podymie». [pyra:
«3aMICTh 3MaraTucs — 3a BUCBITJIICHHS B Me/lia, POTAILlil0 B COIliaJIbHUX MeAisX i (hiHaHCY-
BaHHS — CHOTOJHIIIHI OPraHi3aToOpU-TIIOYaTKiBIlI HAMONATAIOTh HA MOTJIUOJICHH] 3B’I3KiB
Mix pyxamm»'®. [ToBepHEHHIO HATIPsIMY icTOpii Mae mepeayBaru GyHIaMEHTaIbHA 3MiHAa
napanurmu 3MK. [lepenymoBH 1i€i 3MiHu BOawaeMo, mo-nepiie, B 0e33anepeyHii BIacTu-
BOCTI JIFOIMHU JI0 BUALTY ceHCiB. [lo-apyre, B moTyrax corianbHUX IHCTUTYTiB — TPOMaj-
CBKUX opranizaniii Ta 3MI, ski mpoOyIKYIOTh BiTIyTTS AUCTapMOHIl 1 HAPAI[bOBYIOTh
IUISXU JI0 TAPMOHIMHOTO XUTTSL. CBO€IO Ueprolo, nepedynoBy LMiHHOCTEH MUCHMEHHUIIS
PO3MIISIIaEe K KPOK, IHCTPYMEHT MalOyTHIX Tio0anbHUX TpaHchopMamii, miJIKoM Iija-
BIIQJTHUX CYYacCHIH JIIOIMHI.

Tema 3MiHH MapaIurMu po3BUTKY B OiK i€aTy rapMOHIHHOTO PO3BUTKY Ma€ ONM3bKY
MEePCHEKTUBY CTATH BIYHOIO TeMOIO. [leperisa HUHIMHBO MacOBOi KOHIIETIIII] COmiaabHO-
ro OyTTs 34aTeH BOSPETTH CBIT BiJ TYMaHITAPHUX Ta MOJITHYHUX KOH(IIIKTIB — 3JIM/IHIB,
BilfH, JUCKPHUMIHAIIIH, Ta eKoKaTacTpod.

BinMiHHUM BiJl TEMaTHKHU Xa0Cy i KOCMOCY € TeMaTH4HE Hayajo, 10 3aKkapOoBYyeE
KYJBTYpPHO-ICTOPUYHY peajbHICTh B i1 6araTOIIaHOBOCTI: PUCH HApPOAiB, HaIliH, reorpa-
¢iuHuxX perioHiB, cnienupiku MEHTaITETIB, Tpaauuii't. «BonHouac , — 3a3Hauae B. Xa-
Ji3eB, — y TBOpaxX MUCTEITBA BiJYYTHE MOBITPS CBITOBOI KyJIBTYpH, Ja€ Mpo cede 3Ha-
TH 1HTEpeC MUCbMEHHUKIB JI0 OyTTS Pi3HUX HApoJiB, KpaiH, perioHiB. Tak, B iiteparypi
BKOPIHEHHUI JKaHP TOJAOPOKEH JI0 4yKUX 3eMellb, PUCAMHU KOTPOT'O B SIKIHICh Mipi BOJIOJIIE
BKe TomepiBcbka «Omices». V “Vogue” mpuBepTae yBary CTaTTsl, aBTOPH SIKOi — CiMeliHa
napa 31 CILA, BIpoIoBx TphOX MICSIIB MaHJIPyBaIu J0BKOJIA cBO€ET KpaiHu. [loapyxoks
YCIITHUX O13HECMEHIB 3 IBOMA JIITBMH OCEITIIIOCS Y )KHTIOBOMY IIPHYEITi, BIJIMOBHBIIIHChH
BiJl «0€3TMIEYHOr0 3aTUIITHOTO JIOMY B Yac, KOJIA BiH OYB 1 HAIIIUM TIPUTYIIKOM. ..». MaHIpiB-
HUW JOCBIJ] TAPH TAKOXK CKIIAJIAI0Th «KeMIiHTyBaHHs B CuHaMChKil mycreni, y [aminei
YU TIOPYY 3 HAIIUMHM YJIFOOJCHUMH Baai (CyXi JIOJIMHH 3 KPYTUMH CXHMJIAMH B ITYCTEIISIX
IMiBuiunoi Adppuku ta Apasii — npum. H.M.)) Ha MeptBomy Mopi»'®. OcTaHHIME pOKaMu
TEeMaTHKa MOIOPOKEH HaOyBa€e HOBUX 3BYYaHb: HiBEIIOBAHHS YCTAICHOCTI, TParHEHHS 10
BiJIUYKEHHSI, CBIJIOMOT'0 TIepeMillleHHs ce0e 10 30HH HEKOM(OPTY 3 METOI JTYXOBHOTO 1
MEHTAJIFHOTO OHOBIICHHSI. [IpnunHa KpUETHCS Y IparHeHHI JIOAWHN «YHUKHYTH TOTaJb-
HOI (hOpMH OpTaHi3alii XUTTEBOTO IIPOCTOPY, KA PEIPECUBHO BIIMBAE HA CAaMOOYTHICTh
ocobmu...”"".

13 Klein, N. (2018), “Timesup for everything”, Harper’s Bazaar, issue 3666, p. 346.

4 Xanuses, B.E., 3a3nauena mpars, c. 52.
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Vogue, available at: https:/www.vogue.com/slideshow/why-we-moved-into-an-airstream-to-drive-
across-america-in-2020 (accessed 10 October 2020).

17 Cadounik, JI. (2016), ByTreBicTh ceHcy sroachkoro x)xuttst: Monorpadis, JIHY imeni IBana ®@panka,
JIbBiB, 350 c., c. 274.
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VY momni apyroro TeMaTHYHOTO Hauaja mepeOyBae ¥ MONITHKA, B Ky TPaAMLiHHO
3aaHTraxxoBaHi “Vogue” i “Harper’s Bazaar”. HecniogiBano HoBoro 3ByuaHHs y “Harper’s
Bazaar” nabyna Tema pacusmy — Byctamu Mimenb O0amMu MIJISXOM 3BUHYBa4€HHS B HbO-
my JI. Tpamma'®. ¥ Toii e dac, BTOPHHHICTB MOJITHYHOT TEMATHKH IIOA0 YHIBEpCaTbHOT
3aKOHOMIpHA aHAJIOT1YHO J0 TOTO, K CYCHiJIBHE KUTTS 0a3yeThCs HA YHIBEpCAIbHUX Ha-
yanax: [Ipasxi, Ho6pi, CripaBeasiuBOCTI, HaJl KOTPUMHU JIOAMHA HaAO0y/IyBajia MOJITUYHI
1 comiagbHi BiAHOCHHHU, HAMAaralo4uch HAJaTH OCTAHHIM YHiBEpPCAJIbHOI (OPMH, 1O CYTi
X BIAKONIOIOUH iX B yHiBepcaimpHOro mepBHs. Y craTrTi “Harper’s Bazaar” «Menanis
Tpamn BiAMOBIIS€ETHCS BiJl HETaTUBHOI peakilii Ha PO3IyKy 3 XITbMHU B TAEMHHX ILTIBKaX»
iaeTbes mpo 3aiicHeHnit BaiTKy 2018 poky 3amuc HeryacHo1 po3moBH neprinoi geai CIIA
3 1i moapyroro i «ctapiioro paguureto» Credani Bincron Bonkodd, B axiit apysxuna Ipe-
suneHTta CIIA Haue0TO BUMYIIEHO, Yepe3 HEOOXiHICTh CTOSITH Ha OOl YOJOBiKa, «HE
Kake TOCTaTHBO 1 He POOUTH JOCTATHBO TaM, 7€ BOHA €» y CIPaBi THCAY JiTEH-MIrpaHTIB,
SIKUX PO3TYUMIIH 3 X CiM’IMHU Ha miBAeHHOMY KopaoHi CIIIA BHACIiOK HOMITUKY PO3’€A-
HaHHA MirpaHTiB”. YHiBepcayibHuil, CBSIICHHUH TaHJIEM «MaTH-AMTHHA», SKUI MOKJIH-
KaHa IIJIeKaTH KOJKHA JIIOJIChKa CITUIBHOTA y BCi 9acH, 3a Oyab-ikux obcraBuH, a 3MK, y
CBOIO Yepry, HaJlaBaTH PE30HAHCY B KOHTEKCTI YHiBepcalibHOI mMiHHOCTI — JIt0OOBI, ska
MepepocTae y iHIY yHiBepcalbHy HiHHICTH — Kpacy, B CTaTTi MITy4HO BHUTICHSIOTH A0
MOJIITHYHOTO KOHTEKCTY.

B temarnmi xapOyBaHHS iCTOPHYHOI peanbHOCTI mepedyBae i CydacHICTH aBTO-
pa — «CBOTO POJy XYAOXKHS 3BEpXTEMa» 3 TCHJCHIIIEI0 «CTBOPIOBATH IIHUPOKI XYJOKHI
MaHOpaMHM 1 MPHU I[bOMY 3BEPTATHCS /10 HAOINbII HArajJbHUX MUTaHb CBOro dacy»’. B
JIOCTI/KYBaHUX BUJIAHHSX II€ TTpaBa )K1HOK, MEHIIMH, TOTaIi3allisl )KHTTEBOT'O ITPOCTODPY,
exoJoriuni nmpodaemu 3emuti. OCSITHEHA JIFOJJUHOO 3TYOHICTh CIIOXKHUBAIIBKOTO TiIX0Y 110
CBITY 3YMOBJIIOE TMOMIYK NUISIXIB 3yTUHUTUCH, YCTAMH MUCIIMTEIIB, TUCHMEHHHUKIB 1 Y-
OJIIIMCTIB BOHA JICKJIAPYE MPAarHeHHs 3p0OUTH ce0e HEeIKiUTHBOKO JIISI ITPUPOJIU Ta IHITUX
JTIIONEN.

TperiM TeMaTUYHUM Ha4yaoM B KoHIenIii B. XaizeBa moctae aBTopchbka iHJIMBI-
nyanbHicT!. CAraround KOPIHHSIM B JUCTH TOJOBHUX PEAAKTOPIB MEPIIMX OIHIETBOP-
yux Buganb CIIA, nmepcoHalbHUHN KypHAII3M IPOIOBXKYE PO3KPUBATHUCS W HA CTOPIH-
kax “Vogue” i1 “Harper’s Bazaar”. Hepiako came B fioro paMkax JicTae O3HaYCHHS TeMa
BulaHHS: «HamaHHS jKiHKaM MpaB» — «BiJl HAIIOI CTATTI PO Oe3Mpene/iecHTHY XBUITIO
JKIHOK-KaHJIUJIATOK, sIKi 0aJIOTYIOThCSI HA TMOCAN Y JIUCTOMAI JIO iCTOpii, sSika JAeTali3ye
00poTHOY 3a Te, adu BIIaHYBATH MMaM’sITh PO BUSHAYHUX JKIHOK B icTOpii y opmi cTary-
eToK...»*?. Ha npukiajii 3a3Ha4eHOr0 MPUMIPHUKA CIIOCTEPIraeMo KOHJICHCAIII0 HOro cTa-
Tel JIOBKOJIA €JIMHOI TeMH. B HacTyImTHOMY HOMepi TojIoBHA penakTopka “Harper’s Bazaar”
I'. beiini KoHCTATYE, 1110 «HEMAE HIYOT'0 MOJHIIMIONO 32 BIIBAXKHY KIHKY», 03HAUYIOUH HO-

18 Betancourt, B. (2020), “Michelle Obama Calls Out Trump for Being “Morally Wrong” and Racist
in a New Address”, Harper’s Bazaar, available at: https:/www.harpersbazaar.com/culture/politics/
a34287190/michelle-obama-delivers-closing-remarks-biden-campaign/ (accessed 10 October 2020).

1 Sanches, Ch. (2020), “Melania Trump Brushes Off Child Separation Backlash in Secret Tapes”,
Harper’s Bazaar, available at: https://www.harpersbazaar.com/culture/politics/a34251736/melania-
trump-tapes-child-separation-policy/ (accessed 10 October 2020).

20 Xanuzes, B.E., 3a3Hauena npais, c. 54.

2l Xanuses, B.E., 3a3Hauena npars, ¢. 56.

22 Bailey, G. (2018), Editor’s Letter, Harper’s Bazaar, issue 3667, p. 45.
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Mep «BiIBaXHUM»?. 3aCTOCYBABIIIN METOJ y3araJbHEHHS IPUXOIMMO IO BHCHOBKY PO
MPUTAMAHHICTh BHJAHHIO KOTE€PEHTHOCTI, A€ TEMH («BiJBarm», «HaJaHHS IIPaB» TOIIO)
MOCTAIOTh «CTOBOYpaMI», a PO3KPHUTI B CTATTAX OKPEMOr0 HOMEPY BHAAHHS MPOOIeMH —
«T1I0YKaMH €MHOTO JIEpEBa — TEMUY.

Tewmi BigBaru mpuTaMaHHHUM HaA4aCOBUil, HAAIIPOCTOPOBUH 1 HACYCIINBHUN Xapak-
Tep («BimBara m’e men, a cTpax OTPyTy» — yKpaiHChKa IIPHUKa3Ka); 3 OJHOrO OOKY, BOHA
MPOJISITa€E «HAJD TEKCTOM (HAaITEKCTOBUI XapakTep TeMH) i cTaTTSIMHU HOMepY. SIKiCTh-BU-
HATOK, BiJiBara nocTae Ha MeXi JIF0JIChKOI eK3UCTEHII11, BUTUTMBAE 3 TyXOBHOI Milli i1 OCHa-
[Iy€e HEK BOAHOYAC. 3 1HIIOrO OOKY, TJISHEIh PO3KPUBAE OJBIYHY TeMy Hia HeOOM cy-
9JaCHOCTI, ¢ Ha Hel Majgae CBITIO MpoOneMu GOPOTHOM KIHOK, MEHIINH, TEMHOIIKIPUX
rpoMajisiH 3a CBOI MmpaBa (BHYTPIIHBOTEKCTOBUI XapaKTep TEMH), TIOMOBHIOIOUH «CTOB-
Oyp» OIBIYHOI TEMH.

[Ipo «TemMaTHUHY 30CEepEKEHICTh KypHaIiB» 3raaye B. lllkonin. Bona rpyHTyeThCs
Ha Crenu(iYHUX COIiaTbHO-NICUXOJIOTTYHUX O3HAKaX kiHouoi ayauTopii: «KiHkn Hami-
JIeH1 1HTYILI€10, «IIBUIKUM PUTMOM IYIIEBHOTO XHUTTS». B IX po3nopsakeHHi 3aBXK AU €
3arac «rOTOBUX CYKCHbY», AHAJOTIH, IKUH MOJIETIIIye PO3yMiHHS Ta OLIHKY OyIb-IKOTO
HOBOTO (hakTy... J)KiHKa B HOPIBHSIHHI 3 YOJIOBIKOM MEHII CXHJIbHA B OyAb-4OMY BUSIBISTH
iHIIIaTUBY, iif HE MiJl CUJIy «HATUCK Ha CBITY», alie 3aTe BOHA BOJIOAIE OiIBIIO CTIHKICTIO
3a HaTHCKY CBITY Ha Hein*.

HanrexcroBuit xapakrep Temi 3abe3rnedye 1i yHIBepCadbHICTh — aKTyaIbHICTh, KOH-
CTPYKTHBHICTD, JIIEBICTH y OY/b-SIKY €I0XY, Y OyIb-IKOMY MICIIi, 32 Oy/Ib-IKMX 00CTaBHH.
VY pamkax “Vogue” i “Harper’s Bazaar”, okpiM 03Ha4eHOT TeMH BiJIBard, BIYHOKHBOI Te-
MaTHKU Kpacw, TakuMu TeMaMu €: 3aXUCT MpaB JIOAWHH, IIJICKaHHS BIACHOI 0COOMCTO-
CTi, BITHOBJICHHSI BHYTPINTHKOI piBHOBaru. HapemrTi, «i B MepexeBil, i B ohd-maifHOBI I
KYPHAIICTHUIII TPUCYTHI MPAKTHYHO YC1 TEMH, [0 MAIOTh MPUHHAWMHI SIKHICh CTOCYHOK
JIo MOJIH: Tie 1 icTopii JlomiB, 1 TBopUi Oiorpadii KyTrOp’e, i HOBUHKH MOJIH, 1 KOHKYPCH MO-
JIOJINX MOJICITBEPIB, 1 OaraTounceNbHI MOKa3u (0COOINBO JIETATILHO BUCBITIIOIOTHCS THKHI
Bucokoi Moy 1 mpeT-a-nopte), MojieIbHUH Oi3Hec ToIoy , — numie K. Mapkenos y mparii
«Kypuanictuka Mogu»*. TemaTHKa MO, Ha HAIIIC IEPEKOHAHHSI, IIPOJISITae Ha CTUKY TeM
Kpacu, MucTenTBa ta nporpecy, iMIuIiKyro4d 03HaKH TPhoX. Y MOJIi TeM KIHOYHMX YaCOITH-
CiB TeéMa MOJIH € BIYHOIO.

[I{on0 mpupoau TEMaTHK, TO B TOM Yac KOJM TeMa, K 3a3HauaB B. 3moposera, dhop-
MYETHCS 3 33/lyMY, SIKUH € TEPIIOK CTAAIER i1 HApOIKEeHH %, TO mpobiaeMa GpopMyBaHHs
TEMATHKH SIK CYKYITHOCTiI TeM HaJiJieHa 3HAYHO ITMOmIMM 3MicToM. BusHarouwm, mo Te-
MaTHKa YTBOPIOETHCS IMIISXOM PO3TOPTAHHS ONHIET M Ti€l )K TEMH y TEKCTaX BIIPOIOBIK
TPHUBAJIOTO Yacy, CIipoOyeMO BiNIIYKaTH reHe3y LBOro mporecy. «TeKeT icHye moBKoia i
HAJTEKCTOBOTO EKCTPANIHIBICTHYHOTO (POHY, BIATAK, HE MOXKE PO3TIILLAATUCS K HE3aIexK-
Ha BHII[A KOMYHIKaTHBHA OJMHHILISD», — 3a3Ha4yae B. UepHsiBchka®’. B Takomy pasi juiie cy-

2 Bailey, G. (2018), Editor’s Letter, Harper’s Bazaar, issue 3668, p. 49.

2 MIxonawun, M.B. (Pex.) (2009), Tumnosnorus nepuoandeckoii nevatu, Yued. mocobue, Acmekr IIpecc,
Mockaa, 236 c., c. 158-159.

% Mapkenos, K.B. (2002), JKypuHanucTuka MOIbl: mporpamma, ydebHoe mnocobue, HWHCTHTYT
MEKTyHapOIHOTo Ipasa u skoHoMukH nmenu A.C. I'puboenosa, Mocksa, 38 c.

2 3noposera, B.J. (2008), 3a3nauena, npars, c. 76.

*" Yepussckasi, B.E. (2009), Jlunrsuctuka Tekcta: [I0JMKOI0BOCTh, HHTEPTEKCTYAIbHOCTh, HHTEP/IHC-
KYpPCUBHOCTE: YueOHoe nmocoone, Kurkublit oM «JImdpokom», Mocksa, 248 c., c. 12.
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KYITHOCTI TEKCTIB, SIKi yTBOPIOIOTh IIEBHY TEMATUKY, HEAOCTATHRO AJIS TOTO, a0u MPOCTia-
KyBaTH reHesy ii popMyBaHHS i IepCeKTUBHU TpaHchopManii. AHAJIOTriUHE 3aCBIAUY€ETHCS
KOHTHHYAaJBHICTIO, HATYACOBUM 1 HAAIIPOCTOPOBUM XaPAKTEPOM TEM, iX 3aCHOBAHICTIO Ha
BiYHUX MOTpedax B rapMoHii i 3poctanHi. Binsara, Kpaca, Jlo6po, caMOpO3BHTOK, Tap-
MOHis — TeMH (POPMYIOTHCSI HEMOBOU «3BEpPXY BHU3Y, SIK 3a71aHi a priori 3aJy1s MOJabIIo]
excrurikaii 3MK.

[HIY rpynmy TeM BHAAHHS, HAaBIAKU — KOHCTUTYIOIOTh BiJIIIOBITHO 10 3TaIaHOI BUIIE
HaJ0yIOBH HAJl YHIBEpCAJIbHOI TEMAaTHUKOIO 1 BIIMOBIAHO JI0 CYCIiJIBHOTO 3anuTy. Lli Temu
CHHTETUYHI, 4aCTO IUCKPETHI, BHHUKAIOTH 13 COLIAJIBHO-TIOJIITUYHOTO Jaay Ta HOTo mpo-
6neM. Y «Vogue» 1 «Harper’s Bazaar» nie ¢pemini3m, BUOOpH, HOCIHHA 30p0i, 3aXUCT MPaB
TEMHOIIKipuX rpomaasd. OKpeMi 3 HUX CTaJdu TeMaMH-()eHOMEHAaMH, IEPMAaHEHTHO MPO-
piciru 3 icTopii 1 KinbKiCHOrO mapamMeTpy, HaOyJIu KOHTHHYAJIBHOCTI 1 Maiike yHiBepcai-
3yBajucs, 10 MPUKIaTy, TeMa ¢peMinizmy. CxemMaTuyHO GOpMyBaHHS 000X KaTeropiit Tem
MO>KHA 300pa3uTH y BUTIISIAI IBOX JIIHIM: BUCX1THOTO 1 HU3X1THOT'O HAMPsMiB (cxema 1).

Sk 1 TekcT, yHiBepcaabHa TeMaTHKa iCHye HacaMIepes] B HAATEKCTOBOMY KOMYHIKa-
niHoMy mouti. Lle MoXHa MOSCHUTH THM, 1110, KKOMYHIKaTHBHA JAisIbHICTD i IPOAYKTH L€l
JiSJIBHOCT1 — TEKCTH CIIiBBITHOCATHCS 3 MEBHOIO MEHTAIBHOIO CPEporo, siKa 30CEPeIKye
y co0i Bci BignoBiaHi 3HaHHI»?®, 3 11i€] TOUKH 30py TEMaTHKa € MOBHO O(OPMIICHUM y3a-
raJbHEHHUM TIO3HAYCHHSIM CYKYITHOCTI 3HaHb: 1po Kpacy, Binsary, [1o0po, npaBa o iuHw,
[IpaBny... B nutanni ¢popMyBaHHS HOBHX TEMAaTHK BUXOIMUMO 3 TOTO, IO AHAJOTIYHO J0
yBepcaizaiii TeMH caMOyTBEpIDKEHHs KiHKH (peMiHi3My) Ta KpUCTalli3alii B HAIl Jac
HOBOI YHIBEPCAJIBHOI TEMaTUKH — 3MIHU MapaJIATMH PO3BHTKY JI0 iJieay TapMOHIMHOTO
PO3BUTKY, ICHYE IMEPCIICKTUBA TOSBH 1 1HIIMX BIYHUX TEMATHK.

Cxema 1
TemaTuku i Temu :kypHaJiB “Vogue” i “Harper’s Bazaar” (CLLIA)
3a rese3or (popMyBaHHS
CHHTETHYHI YHiBepcaJbHi
Vzacanonenns
KypHAT
(hemini3M, BHOOPH, HOCIHHS 3001, 3aXHCT BHpAXKae
[paB TEMHOIIKIPUX TPOMAJISTH
P PUX TpoMaZ TEMaTHKY
KypHAaI
KOHCTUTYIO€ Kpaca, J106po, rymMaHi3m, TapMoOHis,
TEMY CaMOPO3BUTOK
Jlemanizayia

Kinrou 710 po3yMiHHS MeXaHI3My 3’IBJICHHS OCTaHHIX BOAYa€EMO B HAyKOBHUX MIpKY-
BaHHsIX B. 3opoBeru: «3apo/pKeHHs 3alyMy, BU3piBaHHs TeMH, (HOPMYITIOBaHHS MPobe-

2 Yepussckas, B.E., 3a3uHadena mpars, c. 143.



Muxadtinie H.
124 ISSN 2078-7324. BicHuk JTbBiBCbKOrO YHIBEpCUTETY. Cepist XKypHanictuka. 2021. Bunyck 49

MU Ta i7ei )KypHaIiCTCHKOTO TBOPY HENErKo (hopMaiizyBaTH, JOTIYHO IpPOAaHATi3yBaTH.
HagiTh HAWIIPOCTIIINH aKT TBOPEHHS — POLIEC AOCUTH CKJIAAHUNH. CaMOMy aBTOPOBI XKyp-
HaJIICTCHKOTO TBOPY YaCTO BAXKO PO3KJIACTH MOTO IO OKPEMUX NMoINUKax. TyT HEeMUHY YU
ENIEMEHT IHTYITHBHOTO, TMiACBiTOMOro»?. Be3cmipHiM Cy0’€KTOM TeHepyBaHHS IIHOTO eIle-
MEHTY, BIATaK i CTBOPEHHS HOBUX TE€M, HAHaKTyaJbHIII 3 SKUX B MallOyTHEOMY MOXYTh
CTaTH TeMaTUKaMH, € TBOpYA JIIOJIChKA OJMHUIIS — Yepe3 MaKCUMAaJIbHY CEHCA0lIBHICTD JI0
nqucrapmoHii. H. Canmpurina aiifma BUCHOBKY OO0 MPUHITUIIOBOT 3HAUYIIIOCTI T03aCBi0-
MUX CUTHAJIIB PO MPOOIEMH CYCIIJILCTBA, SIKi HAAXOASTH BIaCHE KPeaTHBHUKAM, SKi Ipa-
IIOIOTH 31 CJIOBOM: «BupimaabHUMHU y IparHeHH! MUCBMEHHUKA JI0 TIPOTPECY € eMOIiHI
CHUTHAJIH IIPO COLliaJIbHE HEOIAronoIy dsi, KOTPi MUCbMEHHUKHU OTPUMYIOTh K CEH3UTHBHI
0COOMCTOCTI Ha MiJICBIIOMOMY DiBHI, 1 peaKIlisi Ha HUX AK IPAarHEHHS 3MIHUTHU CUTYaIlilo
Ha kparie»’’. Bixrak, craTyc JIF0AChKOI CHITH, 3MaTHOI OyTH PYIIiEM CBITOBOTO MOJITHYHO-
0, COI[IaIbHOTO, €KOHOMIYHOTO0, KYJIBTYPHOTO Ta iHIIOTO MPOTrpPecy B TEOpii TpaauIiitHo
BiJIBEJICHO XKypHaJicTaM-yOinucTam. Benydu MOBY Mpo CUCTEMHHM aHaTI3 Y )KypHAJIiCc-
THUII, ICHYBaHHS «0CO0IMBOI chepr CUCTEMHOI TPOOIEMH, TOCTYIIHOI JIUIIC IHTYITHBHOMY
cpuifHATTIO» Bia3Hauae i [. UeBozepoBa. OmHAK 1ie HE MPUPIKAE TEMHU JIUIIE Ha PANITOBY
it HemepenOauyBaHy MOSBY, a )KypHAJICTa HAa caMi OCSITHHS, aJKe «IHTYIllis, miIKpirie-
Ha 3HAHHSMHU, 1 HAyKOBA TBOPYICThH BiAIrparoTh B CHCTEMHOMY aHAJi3l CyTTEBY, a 9acOM
BUPIMIANBHY POJb, TTOCTAIOYH HKEPETIOM 3apOKCHHS HOBHUX i7iel 1 croco0iB pO3KPUTTS
cucTeMHHX mpotupiuy’. Perent edexktuBHOI Kpeamii cPOpMyIOBaB Iie yKpalHCHKUI
MUCJIMTEIh, PEYHHUK YHIBepcalbHUX MiHHOCTEH [l00pa, [IpaBnu it Kpacu M. llInemkesuy:
«CrpaBxHsI TBOPYICTh TOEIHYE KUBUM, IpPAIiOHATIEHAN 3MICT TTOYYBaHb 1 PAIiOHAIBHY
bopmy, JKUTTS i 3aKO0H, CBOOOIY 1 MOPsIO0K»*. JIeOHTOOTYHY TPUPOAY T€HEPYBAHHS TEM
T. XomeHko 3ManboBye Tak: « KOKHHH MPOTIOBITHUK TOPKAETHCS THX «T1IOYOKY, SIKi Ha-
OlIbIe OU3bKI HOMYy sik ocobrcTocTi. Habip rinovok, sk Habip XpoMOCOM, BU3HAYA€E MaHe-
Py epKOBHOTO mactopay®. CyTTEBY pOiIb BigIrpae TSOKIHHS, JIFO0O0B Ky PHAJIICTA 10 TEMH,
CBITY, JIFOJICH, 3IaTHICTh MPOTJIEIITH MpoOJieMy W IJIEKaTH aBaHTap[ IyXYy, BHYTPIIIHIO
cBoOOYy (y IPOTHIISKHOMY BUTIAJKY BiH Oyjie HE B 3M031 3reHepyBaTH 11 y TEKCTI).

5.Pe3yabTaTH i nepcneKTUBU NOAAJIBIINX AOCTiIKeHb i myOJaikanii. OCHOBHUMU
pe3yJIbTaTaMu JOCIIJKEHHS €: 1) TpoBeIeHHS KiIacudikailii TeMaThK XypHariB “Vogue”
1 “Harper’s Bazaar”; 2) BUSIBIICHHSI 3HAYHOTO MPOSBY yHIBEpCaJIbHOI TEMATHKU Ha CTO-
piHKax BUJaHb, 30KpeMa, IIePCIEKTUBHO HOBOI BIYHOT TEMATHKHU — 3MIHH MApPaJIATMHA PO3-
BUTKY y OiK TapMOHIHHOTO PO3BUTKY; 3) BCTAHOBIICHHS OCHOBHUX CYO’€KTHBHHUX 3aca
(hopMyBaHHSI HOBUX TeMaTHK. B HaJITeKCTOBOMY KOMYHIKAIIITHOMY IT0JIi iCHY€E OaraTto He-
BHPINICHUX 1 HEO3BYUYEeHHX TTpoOsieM. TeopeTHUHMI piBEHb 1X Mi3HAHHS 30araTUTh HAYKY,
OCHACTHTb MPAKTHKY, CIIPUATAME 1HUBITyaTbHIH 1 CBITOBI# rapMOHii.

6. BucHoBku. OCcOoOJIMBOIO KaTETOPIEI0 TEMAaTHK € yHIBepcajbHA, OCEPEIKOM IS
PO3KPUTTS SIKOT MOCTAOTh *kypHaiu “Vogue” 1 “Harper’s Bazaar”, 3arnu0iroruncs y
temu Binsaru, JloOpa, Typ6oTu mipo cBiT i Kpacu. Ha BiiMiHy BiJI CHHTETUYHUX, YHIBEP-

2 3noposera, B.J., 3aznauena npaus, c. 76.

30 Canpeiruna, H.B.(2012), TICHXOMHHIBICTHKA XYA0KECTBEHHOIO TEKCTa: KOMMYHHKAIHSI aBTOpa W
yutatens: Monorpadus, Actponpunt, Onecca, 336 c., c. 224.

3! Yepozeposa, I.B. (2013), OcuoBbl Teopun xypHamuctukuHacts 2. OHTONOrHYECKHE MPHHLUIIBI 1
THOCEOJIOTHYECKHE OCHOBBI )KYPHAIUCTUKH: YueOHoe nocodue, u3a-so TI'Y, TonsstTH, 267 C., c. 102.

32 MInemkesuy, M. (1957), «3uaru i nroGutuy, JTucTH 10 IpUSTENB, BepeceHb, 4. 9 (55 — PV), c. 2.

33 Xomenko, T.M., 3a3nadena nparsi, c. 30.
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cajJbHI TEMH HE MOXKHA BHUTAJaTH 3aHOBO, OJHAK MOXKJIHMBO Ta JOLIIBHO iX pPO3KPHUBATH,
JieTali3yBaTH, OHOBIIIOBATH 3BYYaHHs y PUTMI cyuacHOCTI. [lapaneiapHo BUJaHHS €KCILTi-
KYIOTh CHHTEHTHYHI TEMAaTHKHU 1 TeMH (TIOJIITUKA, HOCIHHS 30poi), AKi € HaA0y10BaMU HaJl
yHIBEpCaJIbHUMH, TOSIBA IKUX 3yMOBJICHA CYCHIIBHUM PO3BUTKOM 1 OKPEMi 3 SIKHX MalOTh
TEHJCHIII0 yHiBepcanizyBaTucs. Ilocunenns TenaeHnii 1o eHTpomii i 3pocTaHHS MPo-
6J1eM JIIOICTBA CTBOPIOIOTH IUIAIAAPM JJIsl MOMOBHEHHS Sy YHIBEpPCAJIbHUX TEMATHK,
1 OfHi€r0 3 MAalOYTHIX MOXKE CTaTHU TeMaTHKa rapMOHi3allii BiTHOCHH JIOAWUHU 31 CBITOM.
TemaTuka (yHiBepcalibHa y OLBIIIN Mipi) 30cepelKy€eThbes i POopMai3yeThesi CIOBECHO,
OJIHAK iCHY€ 3/1e01IbIIOr0 B HAATEKCTOBOMY KOMYHIKalliiHOMY moJi. ['oioBHE 3aBraHHs
XKypHaicTa, IKMH mparHe copMyBaTH HOBY TEMY, SIKa «IIPALOE» — BHSBUTH BIACHY
CXMJIBHICTB 10 pOOOTH HaJ MEBHOIO MPOOIEeMOI0, PAIIOBATH HAJ| BIACHUM JIyXOM, 3alTy-
YUTHU T03aCBIIOMI CUTHAIM PO COLIaJIbHI HEOIAromoiy4yysi i mocayroByBaTUCh PaIlio-
HaJBHUM IHCTPYMEHTapieM PO3KPUTTS BUHANACHUX TEM.
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THE SUBJECT OF OF “VOGUE”
AND “HARPER’S BAZAAR” MAGAZINES
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In the article according to the theory of the subject, patterns of the existence and genesis
of the subject of “Vogue” and “Harper’s Bazaar” (USA) magazines was analysed, perspective
of the emergence of new subjects was established, classification of the current subjects into
universal and synthetic was suggested and some regularities of authorial creation of new subjects
was examined. The main objective of the study is to identify patterns of existence of actual and
formation of new topics in the Means of Mass Communication on the example of “Vogue” and
“Harper’s Bazaar” magazines. In studying of the empiric basis of the research the method of
observation is applied; in finding common themes for both publications — a comparative method
was used. The method of analysis was used in the decomposition of topics into separate topics;
in isolation from the features of the topic, uncharacteristic of a journalistic work — abstraction
was applied. The elucidation that the subject appears as a formal verbal expression of a set of
homogeneous topics was done by applying the method of formalization. The main results of
the research are: obtaining the new classification of topics of “Vogue” and “Harper’s Bazaar”
magazines; identification of a significant manifestation of universal themes on the pages of
publications; establishment of the basic subjective (deontological) bases of formation of new
subjects. A theoretical level of their knowledge will enrich science, equip practice, promote
individual and world harmony.

Key words: theme, subject, problematic, magazine.
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