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The modern museum performs a large number of functions, among which it is worth emphasizing
those that affect the formation of the worldview of youth, as well as the preservation and development
of civil society as a whole. The National Museum of the Holodomor-Genocide highlights the history
associated with social trauma, which makes the choice of methods and approaches used to carry out
this mission become even more important. Therefore, the purpose of the article is to show the ways of
interaction with visitors of different ages, which are used in the work of the educational department of
the Holodomor Museum.

The study provides an overview of the main types of educational activities for schoolchildren
offered by the Museum. The main objectives of these activities are familiarization with the problem of
protecting human rights, analysis of sources on the history of the Holodomor (photos, posters, diaries,
eyewitness accounts of genocide and archival documents), formation of critical thinking skills (in
particular, the ability to recognize fakes in the media) and drawing attention to the importance of
studying one‘s own family history. Also the article tells about the emphases that are significant while
working with children and teenage audiences and talking about traumatic events.

Great attention is paid to interactive tools of working with visitors in the museum, in particular the
use of video, animation, and other media tools when creating online tours and lessons. Online work
with visitors has become especially relevant since 2020. For this purpose, we adapted some educational
lessons and created tours in an online format, which consist of communication with the guide and
watching a pre-prepared video tour. Such tours are created in two versions, in accordance with the age
of students (6—12 years old and over 13 years old). The video tour for teenagers and adults uses
historical documents, photographs, fragments of newsreels and video testimonies of Holodomor
witnesses, as well as exhibits from the museum collection and stock materials. To develop lessons for
younger students, the means of playing and storytelling were used, and the video tour for children 6—
12 years old was illustrated with the help of sand animation, which allows showing the exposition and
telling about the Holodomor to younger listeners without hurting them.

Key words: Holodomor Museum, Holodomor, communication, online tours, educational tours and
lessons, museum audience, accessibility.
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The National Museum of the Holodomor-Genocide is currently one of the key
centers for disseminating the information about the crime committed against Ukrainians
by the soviet authorities in 1932—1933. The Museum’s activities contribute to the
development of civil society in Ukraine, which is especially relevant now, in the context
of the large-scale war initiated by Russia. This requires application of modern
educational tools and the development of relevant historical narratives that will help in
forming a memory of the past events and overcoming collective trauma. In fact, the
Holodomor Museum’s work influences the creation of a commemorative model of
Ukrainian society through educational activities, tours and other educational products.
Therefore, the aim of the article is to demonstrate the ways of interaction between a
modern museum and its audience, using the experience of the National Museum of
the Holodomor-Genocide in the educational field as an example.

The influence of museum activities on the formation of national identity were
examined by Alla Kyrydon, Oksana Bondarets, Polina Verbytska, and others'. The
publications by Hanna Rudyk, Ruslana Mankovska, Nadiia Kapustina, and Tamara
Kutsaieva are dedicated to the study of museum audiences and issues of communication
with visitors?. Various aspects of museum pedagogy were highlighted by Ruslana
Mankovska, Sofiia Riabchuk, Oleksii Karamanov, Vitalii Krutyi, Yevhen Chervonyi,
Valentyna Nadolska, Svitlana Havryliuk, Olena Onohda, Alina Dzhuryla, Vitalii Kushnir,
Yuliia Kliuchko, and others®. Renata Pater, Oleksandr Mikhno, Oleksii Karamanov,

! Anna KupujoH, “Mys3el sIK iHCTpyMEHT JIepXKaBHOI MOMTHKY Tam’sITi”, V Yepesaniccoki Haykosi
yumanns (Ha nowany npogecopa A. C. Yepesans: 30ipuux naykoeux cmameii, sun. V (Ilonrtasa:
ITHITY imeni B.I. Koponenxka, 2020), 239-250, noctynro 07.10.2024, http://dspace.pnpu.edu.ua/
handle/123456789/18582; Oxcana bonnapens, “My3ei: 30epexeHHS CIaIINHI, OCMUCICHHS MUHYJIOTO,
(dopmyBanHs ineHTHUHOCTI”, Haykoei 3anucku HaYKMA. Icmopis i meopis kynomypu 4, (2021): 106—
112; INonina Bepbuupka, “KynsTypHa maM’sTh SK YMHHHK KOHCTPYIOBAaHHS 1IEHTHYHOCTI B yMOBax
TpaHcopmaii ykpaincekoro cycminectBa”, Historical and cultural studies 5 (1), (2018): 15-22;
[Nonina BepOuibka, “IcropudHnii My3el K YNHHUK IPUMHUPEHHS Ta CycHiIbHOro aianory”, Historical
and Cultural Studies 1 (1), (2014): 13-17.

2 Tanna Pynuk, “My3seiiHa MOMMHa”: KOJEKTHBHUM MOPTPET YKPAIiHIIIB, AKi BiIBiLyl0Th My3ei”,
Iemopuuna npasoa, nocrynuo 03.10.2024, https://www.istpravda.com.ua/articles/2013/07/15/130138;
Pycnana ManbpkoBChKa, “CydacHi My3eiHi KOMyHIKaIlil Ta IepCIIeKTUBY 1X PO3BUTKY, Kpaesnascmeso 3,
(2013): 75-84; Hanis Kanycrina, “Jlesiki acekTi poOOTH 3 My3€HHOI0 aynuTOpi€elo (3 JOCBiAY poOOTH
Juinponerposcbkoro icropudHoro mysero im. J1.1. SIBopuunskoro)”, Cyuacnuti myseii: midxc ckapoHuyero
ma nionpuemcmeom. Mamepianu Mixcuapoonoi kongepenyii 8 scoemus 2006 p., m. Yepnisyi. (JIbBiB,
2008), 99-102; Tamapa Kymaesa, “My3zeiinuil BiaBigyBad: XxT0 BiH? (AHaJ3 COLIANBHO-MY3€HHOTO
ONHUTYBaHHA BigBinyBauiB MemopianpHoro xommiekcy “HamioHanbHui Myseit ictopii Bemnkoi
Bituusnsanoi Biiau 1941-1945 pokis” y 2009-2010 pp.)”, Biiicbkogo-icmopuunuil mepudian,
cneysunyck: 3 0ocgioy pobomu Memopianobnoeo komniexcy “Hayionanonuii mysei icmopii Benuxoi
Bimyusuanoi eivinu 1941-1945 poxis”. (Kuis, 2013), 122-135.

3 Pycnana MaHbKoBCbKa, “My3eliHa mejarorika: iHHOBaIiHA TEXHOJOTIA {HTEIEKTYaIbHOTO
po3BuTKy”’, Kpaesnascmso 3, (2019): 238-251; Codia Pabuyxk, “Jitu B mysei”, Jlabopamopisn
cyuacnoz2o mucmeymea: Memoouuka 01 3auame 3 dimeMu ma niorimkamu, ynopsgHuus Banepis
Bypamxuesa, penakropka Ilonina Jlimina. (Aporoouu: Koo, 2021), 25-32; Codis Psabuyk, “Ax
CKJIaCTH MYy3€HHMH MapumpyT I ciMelt i3 mitemu”, Myseiinuii npocmip, noctynHo 10.10.2024,
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Oksana Surmach, Anna Shukalovych, Liudmyla Kuznetsova, Thor Kushnarov, and
others wrote about the online activities of museum institutions*.

The educational team of the Holodomor Museum has a number of various
educational products intended for visitors of all ages, starting from preschoolers.

We pay great attention to improving the overview tour for adults, adapting it
according to changes in the exhibition and current requests of Ukrainian society. As
in most museums around the world the primary audience of our institution is
schoolchildren®. Therefore, we are actively working on designing interesting educational

http://prostirmuseum/ua/post/41314; €sren UepBoHuii, “CydacHi KOHIENTYyalbHi TPEHIU PO3BUTKY
My3eiB”, Haykosi 3anucku [epacasrnoeo npupooosnasyozo myseio 30, (2014): 31-40; Anina Jxypuio,
“My3eliHa meaarorika K iHCTPYMEHT 3a0e3Ie4eHHs SIKOCTi OCBITH: N0ocBig BenukobpuTanii”, My3zeiina
neoazozika 8 HayKositl ocgimi : 30ipHUK me3 0onogioell yuachukie Mijchapo oHoi HayKo8oO-NpaAKMUUHOL
KkoHpepenyii, m. Kuis, 1-2 epyons 2022 p. (Kuis: Haionanpauii neHTp “Mara akagemist Hayk Ykpainu™),
142—145, noctynuo 07.10.2024, https:/lib.iitta.gov.ua/id/eprint/736027; Biraniii Kpyruii, “/{isnbHICTh
MeHcbKkoro kpaesHaByoro mysero imeHi B. @. [Tokotuna B ymoBax manaemii kopoHasipycy COVID
197, Myseiina neoaeozika 6 ymosax nandemii COVID-19 : 306ipnuk mamepianié 0onogioei yuacHuKie
Bceyxpaincokoco kpyenoeo cmony, m. Kuis, 27 mpasua 2021 p, naykoBuii penakrop C. O. JloBruii.
(KuiB: HanionansHuii neHtp “Mana akanemis Hayk Ykpainu”, 2021), 187—190, nocrynno 08.10.2024,
https://doi.org/10.32405/978-617-7945-17-7-2021-276; Onexciit Kapamanos, “Myseil sk “yHikanbHa
CHUCTEeMa MOJICIIOBAHHS KYIbTYPH'”: MOXKIIMBOCTI IIsl BITYM3HSHOTO OCBITHBOTO IpocTopy”’, Hayionanvha
Hayka i oceima 6 ymogax sitinu P® npomu Yrpainu ma cyvacnux yuginizayiiiHux 6UKIUKie. mamepiaiu
V' Bceykpaincokoi misceany3eoi Haykogo-npakmuuHoi ouaain-kougpepenyii (Kuie, 27 bepesns —
2 keimus 2024 poky), ynopsauuku JI. I. Txauenko, B. M. lynera. (Kuis, 2024), 573-580; Renata
Pater, “Shaping and developing the social competences of children and teenagers in museums”,
Mamepianu oonogioeti Misxicnapoonoi naykogoi xongepenyii “My3zetina nedazozika 8 KOHmexcmi
suxnuKie cyuacuoi oceimu” (m. Jlvsie, JIHY imeni leana @panxa, 21.09.22), ynopsgHUK 1 HAyKOBHH
penakrop O. B. Kapamanos. (JIeBiB: JIHY imeni IBana ®panka, 2023), 28-29; Kitouko FOmnis, [Ipaktuku
IHKJIO31l B OCBITHBOMY IPOCTOPI My3eiB Ykpainu, Mamepianu donogioeii Mixcnapoonoi naykogoi
KoHghepenyii “My3zelina nedaeozika 8 KoHmeKkcmi euknukie cyuacnoi oceimu” (m. Jlveis, JIHY imeni
leana ®@panka, 21.09.22), ynopsnuuk i HaykoBuii pepakrop O. B. Kapamanos. (JIbBiB: JIHY imeni
IBana ®@panka, 2023), 53-56; Onena Onoraa, “My3eiiHa poOoTa 3 TpaBMaTHYHUMH JIOCBIIAMHU: K L&
pobnsate y Himeuuunni”, Korydor, noctynuo 07.10.2024, https://korydor.in.ua/ua/stories/muzejna-
robota-z-travmatychnymy-dosvidamy-iak-tse-robliat-u-nimechchyni.html; Banentuna Hanonbcbka,
Caitnana ['aBpumiok, “MiXHapoAHUN AOCBiA ympoBaIKeHHA My3elHOI iHKm031i”, [Ipobremu
SYManimapuux Hayx. 30ipHUK HAYKO8UX npays [Jpo2obuybko2o 0epircasHo2o nedazoziynozo
yuieepcumemy imeni leana ®panxa. Cepis Icmopis. 15/57 (2024): 151-157; Biraniii Kymnip,
“IHTepaKTUBHICTH, IHKJIIO31s Ta MApTHCUIIALIA SK MaricTpajabHi JiHil IHHOBAIHHUX IPAaKTHK My3eHHOL
pobotu”, Hapoodosuaeui 3ouumu 163, (2022): 16-30, nocrynHo 08.10.2024, https://doi.org/10.15407/
nz2022.01.016.

4 Onexciit Kapamanos, Okcana Cypmau, Anna Illykanosud, “MyseiiHa eqarorika B yMoBax OHJIaiH-
HaBuaHHs~, Yrpaincokuil nedazoziynuil acypuan 3, (2021): 58-65; Onexcanap MixHo, “OcBiTHI OHIaiH-
nponyktu [legaroriunoro mysero Yipainu”, Mamepianu donogioeii Misichapoonoi Haykogoi kongpepenyii
“Myszeiina nedaeozcika 6 Kowmexkcmi uKIuKie cyuachoi ocgimu” (m. Jlvsis, JIHY imeni leana ®@panka,
21.09.22), ynopsaanuk 1 HaykoBuii penaktop O. B. Kapamanos. (JIeBiB: JIHY imeni IBana ®panka, 2023),
62—65; JIronmuna Kysuerosa, Irop Kymmapsos, “BipTyanbHi My3el Ykpainn gk 3aco0u 30epexeHHs
ICTOpUYHOI IaM’sATi B yMoBax BiiHU”, [Tumannus kynemyponozii 43, (2024): 142-155.

’ T'anna Pynuk, “Mys3eiiHa qronuHa”: KOJICKTHBHUM MOPTPET YKPAiHIB, sKi BiABIAYIOTH My3ei;
Pycnana ManbpkoBcbka, “CydacHi My3eiiHi KOMyHIKallil Ta IEPCIEKTUBH iX pO3BUTKY’, 75—84; Hanisa
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activities, lessons, and workshops for them. We also offer overview tours for the
youngest visitors aged 6—11 and teenagers (12—15 years old). Overall, over the recent
years, the audience of the museum has noticeably become younger, especially after
the onset of the full-scale russian aggression against Ukraine. Since August 2022,
when the Holodomor museum was reopened to the public, parents have increasingly
been bringing their children for them to better understand the price that Ukrainians
paid for independence, the preconditions and the causes of the current russian genocide.

The changes in the audience composition can be evidenced by comparing the
statistics of 2023 with those of 2019, the last year without major upheavals:

— In 2019 the tours were conducted mostly for foreigners (22%) and organized
groups of schoolchildren and students (they accounted for 58% of the total number of
visitors). Nowadays our main audience consists primarily of families that are often
represented by several generations. Sometimes several families with children come
together to view the exhibition or attend the tour. Teenagers or young people come on
their own, and they also take tours. The number of such tours doubled in 20222023
(66% of the total number);

— Organized groups of schoolchildren and students still account for a large
percentage of tours: in 2023 they accounted for 28% (compared to only 6% in 2022),
although work with educational institutions has largely shifted to an online format;

— Today every third visitor to the museum books a guided tour or an educational
class (in 2019 it was only every sixth visitor).

During tours for both children and adults we always focus on the struggle of
Ukrainians against the communist regime for their freedom and rights, and we tell
about the humanity that helped many survive during those cruel times. The stories of
exhibits are presented through personal stories of specific individuals or families that
help modern people feel the generational bond, realize the scale of the crime. We
always draw parallels between the events of the Holodomor times and the current
russian aggression against Ukraine, we emphasize the importance of civil society’s
existence, the guarantee of democratic rights and freedoms for the preservation of
the independence and the territorial integrity of Ukraine.

The idea of exploring the history of one’s family, which we encourage our visitors
to do, underlies the family workshop “Tree of life”. Its participants create their own
family tree using the ancient technique of woodblock printing (i. €. creating patterns
with stamps), and also learn the stories of some family heirlooms that are kept in the
museum’s collections. Our aim is to make children and adults reflect on the importance
of preserving family memories, realize that the history of Ukraine is made up of the
stories of individual families and that things which appear old and useless (and often,
unfortunately, end up in the trash) actually have historical value and can become part
of the museum’s collection.

Kamycrina, “/leski acrieKTH poOOTH 3 MY3€iHOIO ayquTopicio (3 JoCBiAy podoTH JIHIIpOIETPOBCHLKOTO
y, y

icropuunoro myseto im. Jl. I. ABopaunskoro)”’, 99-102; Onena Ounorna, “My3eiiHa poboTa 3

TpaBMaTUYHUMU JOCBIAMU: SIK 11e poOysATh y HiMeuunHi”.
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Play and storytelling are good tools for learning®, in particular, a very effective
way to introduce the youngest audience to a complex history. For preschoolers, young
schoolchildren, and families with children, we offer a game-based tour called “Hiding
Place”. The tour is designed as an interactive story about a fictional family from the
Kyiv region, the main character of which is a 12-year-old girl named Katrusia.
Participants complete different tasks, learn about survival ways during the Holodomor
times, and collect grain for Katrusia’s hiding place to help her family survive the
Holodomor. The story is illustrated with historical photographs and interwoven with
the stories of the exhibits displayed in the Hall of Memory, making it not just an
interesting game but also extensive coverage of the Holodomor history. Children
learn about the causes of the Holodomor and become familiar with some historical
terms (“communists”, “kolhoz”, “Torgsin”, etc.). The tour was designed by our
educational department for the youngest visitors, but it’s interesting for adults as well.
“Hiding Place” is also an inclusive tour completely adapted for visually impaired
visitors, with tasks incorporating audio and tactile components, and visual materials
accompanied by audio descriptions.

In addition to our tour activities, we prepared an educational brochure for children
aged 9 to 13 titled “Museum stories”. The title reflects the content - these are short
graphic stories, based on the stories about exhibits and the memories of specific
individuals, that cover the events of the Holodomor times. The brochure serves as a
sort of introduction to the museum’s theme and contains definitions of certain terms
(such as the Holodomor and Genocide). Among the highlighted topics, there is, first
and foremost, the struggle of Ukrainians for their rights and independence which
continued even when there was seemingly no hope. For the independent exploration
the quest guide around the Hall of Memory was developed, which is also designed for
younger visitors. Children answer questions and solve riddles by interacting with the
exhibits. The joint work of children and parents while following the route is very
important, as it encourages more conscious exploration of the exhibition and deeper
immersion of all family members in the topic. Such route sheets have long been used
in the educational work of many museums in the world to increase the interactive
component of the museum exposition. They encourage better communication between
children and their parents during a visit to the museum, and also allow the museum
narrative to cover a wider range of visitors’.

One of the leading areas of the museum’s educational activities is drawing attention
to the topic of human rights protection and its popularization, especially among young

¢ Codis Pss6uyx, “Ilitn B mMy3ei”, 25-32; Lauren Styx, “How can games in museums enhance
visitor experience?” MuseumNext, access 07.10.2024 https://www.museumnext.com/article/how-can-
games-in-museums-enhance-visitor-experience; A. AHapeeBa,. “3acTOCYBaHHS IrpOBUX TEXHOJOTIH B
My3eifHOMy IpocTopi (Ha mpuKiIani BonuHChKOro KpaesHaBuoro Myserw)”, [lpaxmuuni ma meopemuyHi
NUMAHHA po36uUmKy Hayku ma ocgimu: Mamepianu 111 Mixcnapoonoi Haykoeo-npakmuinoi
KoHghepenyii m. JIveie, 30—31 nunna 2021 poxy. (JIbBiB: JIbBiBCbKUMIT HaykoBUi hopyMm, 2021), 23-25.
" Codist PsiOuyk, “SIk ckiacTH My3eHHHI MapIIpyT JUlsi CiMei i3 miTbMu”.

351



I T'onybesa
ISSN 2078-6107. Bicuuk JIpBiBchkoro yHiBepcurery. Cepis icropuuna. 2024. Bunyck 57. C. 347-359

people. To this end, an educational training “In Search of Law” was created for
adolescents, where animation was used for children to better assimilate quite complex
material that highlights the problem of guaranteeing human rights in totalitarian societies.
The animated clip made using the stop motion technique was created by the staff
workers of the educational department themselves. It presents a dystopian story
about a world where human rights are not recognized. The interactive maps used in
the clip allow viewers to see the difference between life in democratic Ukraine and in
the totalitarian USSR.

It is also important to illustrate the history of the Holodomor with written, visual
and oral historical sources for high school students. For example, “The Story of One
Diary” is a lesson based on the text of the diary of teacher Alexandra Radchenko,
who survived the Holodomor in the Kharkiv region, writing down in her personal
diary what she saw so that her children would “in 20 years read and see [...] what a
terrible famine was™®. At the lesson, students work with sources of personal origin
(the text of the diary) and visual sources (photographs), learn about the main aspects
of the policy of the communist regime (the processes of collectivization and
dekulakization) and the situation of Ukrainians in 1930-1933 (in particular during the
Holodomor-genocide of 1932—1933).

The lesson “Genocide — what is it?” introduces participants to the history of origin
and the meaning of the term “genocide”, the main content of the “Convention on the
Prevention and Punishment of the Crime of Genocide”, as well as the biography of its
initiator Raphael Lemkin and his view of the Holodomor as a classic example of
genocide. At the lesson, students analyze the texts of resolutions and orders of 1932—
1933, which guided the performers of the Holodomor, as well as view video sessions
to witnesses of the Holodomor. Of course, after the beginning of full-scale aggression,
attention is also focused on the parallels between the genocide of 1932—1933 and the
events of the russian-Ukrainian war, comparing the genocidal actions on the part of
the communists then and the russian occupiers now.

Apart from those already mentioned, the museum offers educational lessons that
teach how to recognize fake news, analyze visual sources, especially those of a
propagandistic nature, compare information from different types of visual sources
and critically evaluate ideas and messages imposed by propaganda.

In 2020, long-term quarantines caused by the COVID-19 epidemic, and the
inaccessibility of physical visits to cultural spaces have led to changes in the educational
activities of museums around the world. The online format of work with the audience
is becoming relevant, in particular online tours as an alternative to visiting museums’.

8 “Penpecosani” wodennuxu. [onodomop 1932—1933 poxie ¢ Ykpaini”, ynopsiAHUK, aBTOP BCTYITHOI
cTarTi, 3aranbHuil penaktop Spocnas Paisynin. (Kuis: denike, 2018), 32.

° Cprenis bynukina, “Mys3ei Imicis JToKIayHy: BiIKpUBaOU1 HOBi HANPAMKH pyxy”’, Korydor, mocTynHo
08.10.2024, https://korydor.in.ua/ua/opinions/museums-after-lock-down.html; Mary Meisenzahl, “You
can check out out more than 1,000 of the world’s finest art museums online for free through Google — take
a look inside”, Business Insider, access 08.10.2024, https://www.businessinsider.com/coronavirus-
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Using the capabilities of the Internet allowed to attract an audience from different
regions, countries, even continents. After the end of the lockdown and the return of
visitors to cultural institutions, such active online activity was mostly curtailed. However,
if we talk about museums, digitization of collections and their placement on websites,
3D-tours — all this continues to remain relevant. In fact, the leading museums of the
world began the path to digitization long before the Covid pandemic, back in 2011
with the help of Google & Art Project!’. This is one of the important components of
the work to create an accessible space for visitors.

On the website of the National Museum of the Holodomor-Genocide'!, in the
“Digital History” section, there are eyewitness accounts of the Holodomor, interactive
maps, volumes of the “National Book of Memory of the Victims of the Holodomor of
1932—-1933” in electronic form, a link to the Track Holodomor History application,
with which you can learn about the history of the Holodomor in Kyiv. Another section
“Holodomor” contains a subsection “Archive”, where you can find documents, photos
and videos. This makes information about the history of the Holodomor available to
many people who are in other regions of Ukraine or the world, however it still does
not allow one to get acquainted properly with the exposition of the museum. This is
the task that the educational team of the museum undertook to solve during the
lockdown.

In 2020-2022, 5 activities were adapted for conducting online: a sightseeing tour
for teenagers and adults, 2 lessons for high school students, educational training for
teenagers, and a tour for children 6-13 years old.

With the beginning of quarantines, organized groups in museums almost disappeared
and the number of foreigners decreased significantly. This tendency continued in
2022, after the onset of full-scale russian aggression against Ukraine. We can talk
about the resumption of visits to the Museum by school and student groups only
starting in spring 2023. But today, work with educational institutions is mostly carried
out in an online format. In fact, thanks to this, the total number of tours in 2023
increased by 35% (compared to 2019).

visit-museums-online-through-google-while-social-distancing-2020-3; “Museums and galleries at the
time of Covid-19: virtual tours and online collection (TPTI 2020 Research Project)”, coord. Massimo
Negriet al., ART SHARE, access 07.10.2024, https://www.artsharesales.com/en/museums-and-galleries-
at-the-time-of-covid-19-virtual-tours-and-online-collection; “Museums and the web at the times of
COVID-19. In search of lasting museological innovations during the pandemic (TPTI 2020 Research
Project)”, coord. Massimo Negri et al., University of Padua and EMA, access 10.10.2024, https://
europeanmuseumacademy.eu/museums-and-the-web-at-the-times-of-covid-19-massimo-negri-coord.
1 M. B. Jlenuk, “Po3BuTOK M(POBOi KYIbTYPH Ta Mi/UKHTANTI3ALlIs MY3€iB: JOCBIN YIPOBAKEHHS
Ta BUKOPUCTaHHS IM(POBUX TEXHOJOTIH My3esMH CBITY (OIIAA0Ba JOBiAKA 3a MarepiajaMu IIPecH,
IHTEpHETY Ta HeOoMmyOJIiKoBaHUMH JoKyMeHTamu 3a 2017-2019 pp.)”, Ingpopmayitinuii yeump 3 numans
Kyaemypu ma mucmeymea Hayionanonoi 6ioniomexu Yxpainu imeni Apocrasa Myopoeo 3/4, (2019):
2-3, nocrynao 09.10.2024, https://nlu.org.ua/storage/files/Infocentr/Tematich ogliadi/2019/muzei.pdf
" Hayionanenuti myseti Ionodomopy-eenoyudy, nocrynso 10.10.2024, https://holodomormuseum.org.ua
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Since the first video tour was created primarily for schoolchildren, we considered
it necessary not only to acquaint them with the museum exposition, but also to talk
about the prerequisites, causes and actual events of the Holodomor. For filming and
editing the material, we invited a professional videographer, because the quality of the
video directly affects the perception of the information provided. Video testimonies
of Holodomor witnesses, documents, photographs and posters of that period were
used as illustrative material when creating the tour. Of course, we tried not to focus
on those aspects of the history of the Holodomor that could cause trauma to teenagers.
After watching the video (24 minutes), visitors communicate for 15-20 minutes with
a guide, who may be asked questions that arose while watching or for wider disclosure
of certain aspects of the history of the Holodomor. The total duration of the online
tour is 45 minutes, it is designed for ages 13 and older. According to the feedback of
our visitors, among whom were not only school groups, but also families, the tour
turned out to be meaningful and interesting. Also, the already mentioned interactive
lessons “The History of One Diary”, “Genocide — what is it?” and the educational
training “In Search of Law” were adapted for online.

After the start of online tours, a demand for a tour for younger students arose. It
was decided not to use documents and photographs of that period to illustrate the
story of the Holodomor, but animated videos that would help visualize information
without causing trauma to children. We have chosen a sand animation that allows to
create the effect of antiquity, resembling yellowed photos in color and, at the same
time, is able to convey the mood and feelings of the heroes of our stories. In cooperation
with the Kyiv Theater of Sand Animation “Golden Lion”, which was already known
for other projects which aimed specifically at the youngest audience, artists Svitlana
Danylchenko and Olha Kryzhanovska created short animated sketches and stories
that accompany the narrator’s words. The story is told on behalf of a 10-year-old girl
who shares her impressions of a visit to the Holodomor Museum. It was important
for us that the text was read by a child, in which Sofia Lyubchenko, a participant of
the Incunabula Nhildren’s Theater of the Kyiv Palace of Children and Youth, helped
us.

Thus, in 2022, among our educational products, a video tour for children 612 years
old appeared, which allows you to virtually visit the Holodomor Museum, look around
its exposition, hear the stories of individual exhibits, and see fragments of video clips
about the genocide. Also, children communicate with the guide and discuss the video.
One of the important components of the online tour for the youngest is the task for
individual work, namely, to communicate with parents and grandparents, ask about
their childhood and create a family tree, the pattern of which is electronically pre-
received by listeners. Thus, attention is drawn to the importance of studying history,
which can begin with the study of the history of one’s own family.

The online format has significantly expanded the audience of the museum, in
particular geographically (all regions of Ukraine are represented, as well as the museum
was virtually visited by groups from the USA, France, Austria, Poland, Sweden,
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Lithuania, Germany, Finland, Britain, Jordan). But, first of all, it is extremely important
that thanks to the online format we have the opportunity to conduct tours for children
from the front-line and temporarily occupied territories.

At the end, I would like to recall two more tours that are presented on the museum’s
website in the “Accessibility” section. This is an audio tour and video tour in sign
language. The educational team of the museum makes efforts to ensure equal
opportunities for all visitors. Also, all videos used during online classes are accompanied
by subtitles, and video tours are dubbed into Ukrainian and English.

Conclusions. The educational activities of the Holodomor Museum are aimed at
an audience of different ages, but the focus is on working with children and youth.
The purpose of educational work is the formation of critical thinking, civil consciousness,
drawing attention to the importance of knowledge of history. The history of the
Holodomor is traumatic, and therefore requires special methods and forms of
communication with visitors, especially with children and teenagers. For high school
students, the educational department of the museum has developed a number of
educational products that teach to analyze sources (photos, posters, diaries, oral
testimonies, documents). When creating educational programs for junior school
students, the emphasis is on telling about manifestations of humanity and ways to
save Ukrainians on the basis of specific stories of exhibits, as well as on the importance
of studying one’s own family history. Since 2020 educational classes were adapted to
the online format and two types of online tours were developed: for students from 13
years old and for 612 years old, which allows to reach a much wider audience and
explore the museum, being outside Kyiv and even Ukraine. The Holodomor Museum
works with the collective memory of Ukrainians about the crime of genocide, one of
its tasks — based on reliable historical facts — is to help society overcome this trauma,
overcome the totalitarian heritage in our minds and contribute to the formation of a
new Ukrainian identity and civil society in Ukraine on the basis of democratic values.
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CyuacHuit My3eil BUKOHY€ BEJIMKY KUIbKICTh (QYHKIIIH, cepes SIKUX BapTO BUAUIUTH Ti, 1110 BIIUBAIOTh
Ha (HOpMYBaHHS CBITOINIY MOJIONI, & TAKOK 30CPEXKECHHIO Ta PO3BUTKY IPOMAASHCHKOIO CYCIIIbCTBA
B 1itoMy. Hanionanpauit My3elt ['onogomMopy-reHonuy BUCBITIIOE iCTOPItO, OB’ A3aHy 3 CYCIUIBHOIO
TPaBMOIO, Y 3B 3Ky 3 UMM BHOIp METOMIB Ta MIIXOMIB, IKi BHKOPUCTOBYIOTHCS ISl 3AIMCHEHHS i€l
Micii, HaOyBarOTh e BaKJIMBILIOrO 3HaueHHs. ToMy MeTa CTaTTi — IOKa3aTH CIIOCOOM B3aeMOIIl 3
BiZIBiyBauaMH Pi3HOTO BIKY, IKi BUKOPHCTOBYIOTECS B POOOTI €KCKYPCiiHO-OCBITHROTO Binaity Mysero
T'omonomopy.

VY nmocmipKeHHI MOJaHO OIS OCHOBHUX BHJIIB OCBITHIX 3aHSITh JJIA IIKOJISIPIB, SIKI MPOTOHYE
My3eit. OCHOBHI I1iJTi IUX 3aHATH — 03HAHOMIICHHSI 3 IIPOOJIEMOIO 3aXUCTY MPaB JIOAWHU, aHATI3 JKEpEI
3 icropii ['onogomopy (¢poto, mmakaT, MOACHHUKHU, CBIAYCHHS OYEBUILIB MEHOIUIY Ta apXiBHI
JIOKYMEHTH), (HOpMYBaHHS HaBHYOK KPUTHYHOI'O MHUCIECHHS (30KpeMa BMIHHA pO3Mi3HaBaTu (GelKiB y
3MI) Ta nmpuBEpHEHHS yBaru A0 BAXJIMBOCTI AOCITIIKEHHS BJIACHOI ponxuHHOI icTopii. Takox y crarTi
MOBa iiie IPO aKIEHTH, SIKi BUKOPUCTOBYIOTHCA Mifl 4ac pOoOOTH 3 JUTAYOIO Ta MiIIITKOBOIO ayIUTOPi€l0
IIPU PO3IOBiAL PO TPaBMAaTHUYHI IOMIL.

3HayHa yBara IPUAUIAETHCS IHTEPaKTUBHUM IHCTpyMEHTaM poOOTH 3 BiABiayBauaMH y My3ei,
30KpeMa BUKOPHCTaHHS BiIeo, MYIbTHILIIKALIii, IHIMMX Mexia-3ac0o0iB TP CTBOPEHHI OHIAHH-CKCKYpPCii
Ta 3aHATh. OHNIAMH-poOOTA 3 BigBiIyBauaMH CTaja OCOOJIMBO aKTyaabHOI HouyuHarouu 3 2020 p. 3
L[I€F0 METOIO MU aJaNTYBAJM AESAKi OCBITHI 3aHATTS Ta OKPEMO PO3POOHIN eKCKYpCil B OHaiiH-popMari,
AKI CKJIaJAl0ThCs 31 CIUIKYBaHHS 3 TIIOM Ta MEpenisiay 3a3fdasierinb MiArOTOBJICHOI BIACOSKCKYPCii.
Taxki exckypcii po3poOiieHi y ABOX BapiaHTax, BIATIOBITHO A0 BIKOBUX Kareropiil ciyxauiB (6—12 pokis
i crapme 13 pokiB). Jlnsf cTapiiux IpU CTBOPEHHI 3alydeHi iCTOpUYHI JOKYMEHTH, ¢poTorpadii,
(parMeHTH KiHOXpOHIKH Ta Bil€OCBIAUCHb OYEBHUIALIB [0JI010MOpY, a TAKOXK E€KCIOHATH 3 My3eHHOI
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koJiekii. [l po3poOKu 3aHATH IS MOJIOALIMX IIKOJISPIB BUKOPHUCTOBYBAJIUCH 3acO0U T'pH Ta
CTOPITEJUIIHTY, a BiICOEKCKypcisd g AiTeil 6—12 pokiB IpoiTOCTpoBaHA 3a JOIOMOIO0 MiCOYHOL
aHiMallii, 110 JO3BOJISE MMOKA3aTH SKCIO3UIII0 1 PO3MOBICTH MPO [01070MOP MOJIOAIIMM ClIyXauaM, He
TPaBMYIOUH iX.

Kmiouogi crnosa: My3seit T'onogomopy, ['onomomMop, KOMyHiKallisi, OHJIaHH-eKCKypCii, eKCKypceii Ta
OCBITHI 3aHSATTS, ayAUTOPiA My3€l0, JOCTYIHICTb.

359



