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3ocepemKeHo yBary Ha poJii HApOJHO-CIIEHIYHOTO TaHI Y mporeci (opMyBaHHS
HaIliOHAJIBHOI CBIIOMOCTI Ta caMocCBigoMocTi. OOroBOpeHO MPOOIEMH CTABIICHHS 10
HapOIHO-CIIEHIYHOTO TAHITIO B cydacHii YkpaiHi. [I[pogemMoncTpoBaHo migxonn GaxisIiiB
II0/I0 CYCHUIBHOTO 3HaY€HHS HApOTHO-CIIEHIYHOTO TaHIFO. 3apoIIOHOBAHO MTPAKTHYHI
IUISIXY pealtizaiii MoTeHIliary HapoJaHO-CIIeHIYHO1 Xopeorpadii B acriekTi popMyBaHHS
HaI[lOHAJIFHOI CBIZJOMOCTI Ta CAaMOCBiIOMOCTI.

Krrouoei crosa: HapogHO-CIICHIYHNN TaHEIlb, HAIllOHAJbHA CBIIOMICTh, HAIlIOHATFHA
CaMOCBIJIOMICTB, Xopeorpadisi, TaHEIb.

HamionanpHa caMOCBIIOMICTB € OJHIEIO 3 BAYKIMBUX CKJIAIOBUX caMoigeHTH(IKaITii
KOXHO1 ocobucTtocTi. ChOTOMHI, KOJMH MEPIONNIHO BUHUKAIOTH 3arpO3HW BTPATH
HE3aJIe)XHOCTI YKpaiHChKOI Nep>KaBHOCTI (JIATEHTHI YW BiOKPHUTO-arpecHBHIi) IS
mpo0JemMa € OfHI€I0 3 HalaKTyadbHImuX. [CHye HA3Ka 3ac00iB BIUIMBY Ha (JOPMYBaHHS
HaIIOHAJIEHOI Ta ETHIYHOT CAMOCBIIOMOCTI TPOMAJISTH YKpaiHH, cepe IKUX YiTbHE MiCIIe
MOCiTae HAPOJHUHN TaHEeIlb, SIKUHM € OJHUM 13 THX apTe]aKTiB, IO TOB’A3y€ CydacHUKA
3 06araToBiKOBOIO iCTOpi€r0 HapoAy Ta KpaiHu. HaBiTh y CBOiX MOXigHUX BapiaHTax
(HapomHO-CIeHIYHHHA, (DOTEK-MOAEPH TOIIO), Y SIKUX, IOTIPH 3allepedeHHs] HU3KU aBTOPIB
(Amnaroumiii boropon, ['ammaa JIo3ko To110), 30epekeHO €THOKOIH, HapoaHa Xopeorpadis
AKTHUBHO BIUIMBA€E Ha (OPMYBaHHS HAIlIOHAIHFHO CBIJOMOTO TPOMaJTHIHA YKpaiHH.

CyuacHnuil cTaH yKpaiHCHKOT HApOTHOI X0peorpadidgHoi KyIbTypH XapaKTepH3yEThCS
po3MaiTTsaM ¢opM iCHYBaHHS BIACHE HAPOMHWX TAHINB Ta MOXiTHUX (OpPM, OJTHAK
i moTeHmiam B acmeKkTi BIJIMBY Ha (OpPMYyBaHHS HAIiOHAIHHOI CBiOMOCTI Ta
CaMOCBIZIOMOCTI HE 3aBXKIU peali3yeThcs, 0a HaBiTh YCBITOMIIOEThCS. ICHYe HU3Ka
TIpallh, MPUCBIYCHUX HAPOHIN Xopeorpadii Sk BATOMOMY YMHHHKY BILUTUBY Ha BHXOBAHHS
ocobucrocti (Ipuna I'yrauk, Creman 3abpenoscrkuit, Onena Tapanuesa, [lerpo ®pus,
AmnTonina llleBuyk Ta iH.), OTHAK KOMIDIEKCHOTO JTOCIKEHHS, TPUCBIYSHOTO ITpoOIeMi
(hopMyBaHHS HaIliOHAJIBHOI CBIOMOCTI Ta CaMOCBIJJOMOCTi 3aco0aMu yKpaiHCHKOI
HapoaHoi xopeorpadii, mpoeaeHo He Oyio. MeTa cTaTTi — OKPEeCINTH OCHOBHI aCIIeKTH
JOCTiKEHHS HApOIHO-CIIEHIYHOI Xopeorpadii sk 3aco0y (opMyBaHHS HalliOHATBHOT
CBIZIOMOCTI Ta CAaMOCBiJIOMOCTI.

HamionansHa caMOCBiIOMIiCTh BHCTYIIa€ OCHOBOIO HAIliOHAIHHOI CBiZOMOCTI.
B yniBepcanbHOMY BHUJaHHI HalliOHAJbHA CBIJIOMICTh yKPAiHIIIB BU3HAYAETHCSH SK
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CYKYIIHICTh YSBJIIEHb TIPO COIiaJbHI BapTOCTi, HOPMH, IO € BU3HAYAIBHUM IS
MiJHECEHHS 0COOMCTOCTI JI0 HAIIOHANBHOT CITITFHOTH YKPAiHIIiB; BOHA MICTUTH O3HAKH
BiIMIHHOCTI yKpaiHChKoTO “Mu” Bin “He Mu” [6, c. 105].

HarionanmsHa caMOCBIZIOMICTB — 1€ YCBIIOMJIEHHST 0COOMCTICTIO ce0e YacTKOIO MEBHOT
HaIllOHATBHOI (€THIYHOT) CIIJTLHOTH Ta OIliHKA ceOe K HOCIS HalliOHATHHUX (CTHIYHUX )
[IHHOCTEH, IO CKIANHCS B MPOIECi TPUBAIOTO iCTOPUYHOTO PO3BUTKY HAIliOHAIBHOT
CIIUTBHOTH, i1 caMopearni3amii Sk cy0’ekTa comianpHOi AiicHOCTi. HamioHansHi#
CaMOCBIIOMOCTi KOHKPETHOI 0COOMCTOCTI, SIK 1 CAMOCBIIOMOCTI BCiX ITPEACTaBHUKIB HaIlil,
3 SIKOFO 1151 0COOUCTICTH cebe ieHTndiKye, IpuTaMaHHe PArHEHHS 10 CAMOBHPAKEHHS
i camopeautizaiiii cBO€i HaliOHAIEHOI CYTHOCTI, HETIOBTOPHOCTI, TOTpe0a 3aifHATH TiTHE
MICIIe cepesl IHINX HalliOHATBHUX CITITBHOT Ta 3pOOUTH MMOMITHAN BHECOK Y PO3BHTOK
JIFOICHKOI icTopii [6, ¢. 194].

Haii6inpm HHCKyciﬁHHM MOHATTSAM Y CprKTypi HaI[iOHAJIBHOI CBiAOMOCTI
€ “HalliOHaJIbHA i/les”, IO CTaJla MPOBiTHOIO 1/IE€F0 HOBITHHOTO Hacy js pralHCLKOFO
cycanCTBa Ceprm Be31<ny6eH1<o pO3TIyMayuB MOHATTS ‘“HaIliOHAJIbHA imes”
K “OCMHUCIICHE YSBICHHS HaIlii mpo camMoOyTHICTh CBO€EI KYJABTYpPH i CBOIO POIb
y perioHajbpHil, 3aralbHOEBPONEHCHKIA UM i CBITOBIN icTOpii”, HamoxsATarO4Yn Ha
ipparmioHanbHOCTI ()eHOMEHY Ha BiMIHY BiJ Jep:KaBHOi AOKTPHHH, IIIO Ma€ YiTKO
BHpaXCHUH parlioHaTbHUHN XapakTep [1].

HamionanpHa cBigOMiICTh — II€ yCBiIOMIIEHHS ce0e JacTKOI YKPaiHCHKOTO
Hapojy, HOCiEM HaIliOHAJTbHUX IIHHOCTEH, IO CKIAJTUCS B MPOIECi TPUBAIOTO
ICTOPUYHOTO PO3BUTKY YKpaiHIIB SK Hallii, CBOE€I OMM3bKOCTI H CIOpiTHEHOCTI 31
CBOIMH CITiBBITYM3HHKaMHU. HallioHaapHA CBIIOMICTh CKJIAIAETHCS MPOTITOM CTONITH
y TIpoI1Ieci iCTOPUYHOTO CTAHOBIIEHHS Hallii, sika BUOOPIOE CBOIO MOJIITHYHY 1 KYIETYPHY
He3aJIe)KHICTb.

CBimoMicTh yKpaiHCHKOTO HApOAy TPHBAJIUN HYac 3ajHIanacs SBUIIEM
npobreMaTHdyHUM. YKpaiHChKa CHUIBHOTA caMoijeHTH(iKyBasacs depe3 CHiIbHY
ICTOpHYHY JIOJTFO, MOBY, KYJIBTYPY, BikoBi BipyBanHs1. [ [poTe moBrorprBana 6e31epKaBHICTb,
BTpaTa HalllOHAJIBHOI IIKOJIM, OCBITH, 3a00pOHA PiTHOI MOBH, BiJNTy4eHHS IMOKOIIHb BiJ
JTyXOBHUX Ha/I0aHb HAPOITY, IEpeKpyUIeHe TITyMadeHHs! ICTOPHYHHX IO, SKi BiIOyBaswcs
B YKpaiHi MpoTATOM 0ararboX CTONITh, IPUTITYIIMIN HAlIOHATBHY CBITIOMICTb.

OpHak i3 HaOyTTSIM YKpaiHOIO HE3aJIeKHOCTI IposieMu (OpMyBaHHS HalliOHAIBHOT
CBIJIOMOCTI Ta caMOCBIJOMOCTI He Oymu octrarouHo BupimeHi. L{i ¢peHoMenu cramm
CIIpUAMAaTH AK MOCh OyIeHHe, Take, M0 PO3yMieThcs camo coboro. DakTuyHO Ha
Jiep>kaBHOMY DiBHi OyJ1a BiJICYTHS 9iTKO pOo3p0o0JieHa IporpaMa HalliOHATbHOTO BUXOBAaHHS,
X0ua MeBHiI KPOKH y IIbOMY HanpsaMi poOwn (fomyvarodrch 1o nosumii C. beskinyOenka,
CTPUMAHO CTaBUMOCS 10 “‘HaIliOHANBHOI i7ei”, akTUBHE, a TIOJEKyIHu i arpecuBHE
MPOCYBaHs AKOi MOXe MPHU3BECTH [0 TPAriyHUX HACIHIJIKiB; HAMOIATAEMO CaMe Ha
HaI[lOHAJTLHOMY BHUXOBaHHI B KOHTEKCTI TYMaHICTHYHOI MapagurMu, IO MPU3BOIUTH
0 popMyBaHHS HaIllOHABFHOI CBIOMOCTI Ta CaMOCBiIOMOCTi). YCBiloMJIeHHs cebe
SIK 9aCTHHH BEITMKOTO OpTaHi3My Hailii Moxke (hopMyBaTHCs pi3HUMHU 3ac00aMu, OTHAM
13 SIKUX, OCOONIMBO Y TUTSYOMY Billi, MOXKE CTaTH YKpaiHChKa HapoIHa Xopeorpadis.
Came HapoaHe (HapOoXHO-CIICHIYHE Ta iHIII MOXiIHI (opMHU) XopeorpadidHe MUCTEIITBO
CIIPUSIOTH POPMYBAHHIO TyXOBHOTO CBITY OCOOMCTOCTI, HAI[iOHAIBHOTO XapakTepy
i TeMIIlepaMeHTy, HapOHOi MOpaJTi ¥ €THKH, ECTETHKH, Hal[IOHAJFHOI CBIJOMOCTI.

“bepeximMo Bce CBO€ pinHe, Oepexu, MOo0 HE BHHAPOJOBHUTHCS, MO0 HE 3a0yTH
HapoIy, 3 AKOTO TH BHHIIOB. bepexiTs CBOIO Bipy, 3BUYai, CBOIO MOBY, 1 THM 30epekeTe
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HaIIOHAJBHY ICTOTY CBOIO”, — 3aKJIMKAB BiIOMHN YKpaiHCHKIN HayKoBelb [BaH OrieHKO
[60, c. 125].

YkpaiHChKa HalliOHAJIbHA CAMOCBIZIOMICTh — II€ BITIyTTA i YCBIIOMIIEHHS TOPAOCTI
3a HaJISXKHICTH IO CBOET Harlil. AJie, Ha jKallb, HEPiIKO MOJKHA CITOCTepiraTy HeOakaHHs
BUBYATH XOopeorpadiuHy KyIbTypy BIACHOTO Hapony, i, HABMAaKH, ITiJBUIICHUI
IHTEpeC IO TaHIIB, HE MOB’A3aHUX 3 €THOTCHE30M Ta iCTOPUYHUM IUIIXOM HaIlii.
3BUYaitHO, TITO0aTi3aIliiiHI IPOIECH, CTPIMKHN PO3BUTOK IH(QOPMAIIIHIX TEXHOJIOT1i
MIEPENTKO/KAIOTH 130JTFOBAHHIO JIUIIIE B MeXKaX BJIAcHOI xopeorpadidHoi KylIsTypH (Ta
1e 1 He MOTPiOHO), aJie 3alliKaBIeHICTh Ty’Ke YacTO MEePEPOCTAE Y MOKIOHIHHSI BCHOMY
“HeBiTYM3HIHOMY . CHOTOZHI MOXHA CIIOCTEpIiraTH MPUKIAIH, KOJW TaHIIOBAILHUI
MPOAYKT, CTBOpEHHUI B YKpaiHi, 30KpeMa, 3aco0amMu HapOIHO-CIEeHITHOI Xopeorpadii,
3HAYHO SKICHIMNWH 3a iHO3eMHi 3pa3ku. OqHak chopMOBaHe BiAUyTTS “MEHIIIOBAPTOCTi”,
HETaTUBHOTO CTaBJICHHS JI0 BITIN3HIHOTO CIIPUYHHSE TAIbMYBAHHS IPOIIECIB PO3BUTKY
HAI[IOHAJHHOTO XOpeorpadigHOro MHUCTEITBA, OJOKY€E MPUPOIHI MPOIECH 3MIITHEHHS
HAIIOHAJIBHOI CAMOCBIIOMOCTI.

3a mymkoto Ceimiianu Jlerxoi, “migHeceHHs mpodeciitHOTo piBHS pO3BUTKY BCiX BUIIB
1KaHpiB XopeorpadiTHOro MUCTEITBA YKPATHH € BAYKITUBOIO CKJIQ0BOIO HAIllOHAIEHOTO
KyJIBTYPHOTO BiJPOIDKEHHS He3adekHoi YKpaiHu. be3 HapomgHOi TBOpuOCTi Hamis He
Mae MpaBa Ha3WBATHCS KYIBTYpHOIO. TUIBKHM HApOJHE MHUCTEITBO MOXE 3MIITHUTH
HAI[IOHAJBHY CBiJIOMiCTh HOBOTO ITOKOiHHS # I THECTH MPECTHX YKPaiHCHKOTO HAPOAy
y cBiti” [5, c. 8].

YKpalHCHKHI HAPOAHUH TaHEIlb € OHUM i3 BATOMUX CKJIaIOBUX HAPOIHOI KYIBTYPH,
BHCTYIIA€ BaXXJIUBUM 3acO00M BUXOBaHHS HallioHambHOI cBimomocTi. O. bepesHiok
cTBepIKye: “Pi3sHOMaHITHI KOMIIOHEHTH HAPOIO3HABCTBA (MY3HKa, TPAAUIIii, 3BU4ai, yCHa
HapOIHA TBOPYICTD, irPH TOIIO) 3aTy4al0Th HIKOJISPiB, MOJIOH 10 TYMaHHUX BiTHOCHH i3
JIIONIEMH, CTIPUSIOTH MPOOYIHKEHHIO B MOJIONUX JIFOIEH TTOYYTTS HalliOHAIBHOT TiJHOCTI
1 HalliOHATEHOI TOPJOCTI, POPMYIOTH HaIlIOHAIBHI IHHOCTI, 10 BUPAKAatOTh TyXOBHO-
MOpaJTbH1 IPUHIIUITY HApOy, Horo TymMaHicTHYHI ineann. Hapomo3nasyi Tpamutiii, 3Bu4ai
i oOpsinn 00’€MHYIOTh MHUHYJIE Ta MaOyTHE HapOXy, CTapIIi # MOJOAIII TTOKOIIHHS,
IHTETPYIOTh €THIYHY CIUIBHICTE JIIOAEH y BHCOKOPO3BHHEHY CydacHy Harliro” [2, c. 5].

YkpaiHChKOMY HapOJHOMY TaHITIO Bacuis ABpaMeHKO Ha/laBaB HE TUTBKU KyJIBTYPHO-
MUCTEIHKOTO 3HaYEHHS, a i BBa)KaB HOTO BAsKIIMBUM 3aCO0OM HaIliOHAJIFHOTO BUXOBAHHS:
“Xo4y HayKOIO TaHIIIO PO3OYIUTH B MOJIOAI JIFO00B 10 YKpaiHu, OakaHHS CIUTFHOT JYMKH
YKpalHChKOi”, — mucaB OajeTMencTep, 1oOpe po3yMitoun HEaOUsSKy 3HAUYIIICTh i€l
CIIpaBH JJI1 BUXOBAaHHS HaIliOHAJILHOI CBimoMoi Mojoi [4, c. 61].

3okpema, O. boropon 00ypeHo HamMaraeTscsi JOBECTH 3HAUYIIICTh HAPOJHHX TAHITIB:

..SIKOW HAPOJAHWI TaHEeIb OyB JIUIIIEe 3BUIAHOIO «3a0aBITHKOIO» UM HaBITh «IPOCTHM
HepeCTpI/I6yBaHH$IM 13 HOTH Ha HOT'Y», TO 91 3BE€pTajy O Ha HHOTO yBary HpOHOBl,I[HI/IKI/I
4yKO3EMHOI XPHCTHAHCHKOT 171e0IoTii, YM 3NN O CTUTPKH «IIOBYaHB)» 1 HaKa3iB
MPOTH «CKOMOPOXIB, pycaii i mscaniii»? Un yB’13HI0OBaB OW MOIbCHKUN OKYTIAIliHHUI
ypsn xopeorpada Bacuns ABpamenka 3a te, mo BiH B 20-x pokax XX CTONITTS TaHIIEM
«IIPOMOBIIABY JI0 YKpATHIIIB — HaragayBaB iM TaHmem Kosaxka, 3amopoxiis.

SIxOu ykpalHCBHKHMII HapOJAHWU TaHelb HE BIUIMBAaB Ha (JOPMyBaHHS HAIliOHAJIHHOI
CBIIOMOCTI, TO YH PO3CTpisisia O OUTBITOBUITEKA BIaaa B KiHII 30-X pokiB XX CTOTITTS
¢donskaopucta-xopeorpada Bacuna KoctiBa (BepxosuHis) 3a “npomaranmy
HaIllOHaJi3My”’ cepet YKpaiHIliB-BiichKoBHUKiB Ha Jlanexomy Cxoi, [ie BiH OpraHi30ByBaB
MiCEHHO-TaHIIOBaNbHI TypTKH? CKIagaeThCsd BpakKeHHS, IO TITBKU YYXUHII U
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3aBOMOBHUKH BMIIH JOCTOWHO OI[IHUTH CHIIy W 3HaYeHHS yKPaiHCHKOTO HAapOIHOTO
TaHIIO B CTAaHOBJIIEHHI Ayxy Hapoxy [3].

OTxe, HApOAHUH (HAPOAHO-CUECHIYHUI) TaHEUb € BarOMHUM Ji€BUM 3acO00M
(hopMyBaHHS HaI[iOHAJIHHOI CBITOMOCTI Ta caMOCBiToMOCTi TpoMaisH. Llel moTeHian
iy yac xopeorpadivHuX 3aHATh MOJKHA pEalli30BYBaTH TAKHMH IIJSIXaMH: 3BEPTATHCS
JI0 icTopii BUHUKHEHHS YKpaiHChKOI HapoAHO1 xopeorpadii sk CKJIag0BOi HalliOHATBHOT
KyJIBTypH; 3HAHOMUTHUCH 3 TAHIIIMHU CBOTO PET1OHY Ta IHITNX PETiOHIB YKpaiHH, CTABUTH
TaHIIi, 110 CTBOPEHI Ha MaTepialli iCTOpUYHIX MO/IiH HalliOHATEHO-BU3BOJIBHOI OOPOTHOH
YKpaiHCHKOTO HApOy 3a CBOIO HE3aJIEKHICTh, 3a BiJHOBICHHS YKPaiHCHKO Iep>KaBHOCTI;
BUBYATH KHUTTS Ta JIsUTHHICTB AiA4iB KYJIETYypH, 30KpeMa, XopeorpadidaHoi, 3 HallkpamyMu
3pa3kaMu IXHIX xopeorpagiyHUX MOCTAHOBOK; a TaKOX TaHI[I MajuX HapoOaiB Ta
HaliOHATBHUX MEHIINH, 1[0 MEIIKAIOTh B YKpaiHi, CyCiHiX HAPO/iB, aKIIEHTYIOUH YBary
Ha IpolLecax B3aeMOIIl KyJIbTyp.

OkpeciieHi npomno3uIlii He OCTAaTOYHI, OCKUIBKH CHCTEMa HapOJIHO-CIEHIYHOT
xopeorpadii nonpu OararopiuHe iCHyBaHHS HE BUUEpIIaia yCiX MOXKJIMBOCTEH B aCIEKTi
(hopMyBaHHS HAIIOHAJIBHOI CBiJJOMOCTi Ta CaMOCBIJIOMOCTI, BUSBISE TEHACHI 110
MOAAJIBIIOTO TUHAMIYHOTO PO3BUTKY.
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National identity is one of the important components of the identity of each personality. There
is a number of effects to form national and ethnic identity of citizens of Ukraine, among them a
prominent place is folk dance as one of those artifacts that links contemporary with a long history
of the people and country.

The current state of Ukrainian folk choreographic culture is characterized by a variety of
forms of existence of folk dances themselves and original forms (folk stage, folk-modern etc.),
but in terms of its potential impact on the formation of national consciousness and identity is not
always even recognized. National consciousness acts as a basis of national consciousness. Under
Ukrainian national consciousness means a series of ideas about the social value rules is crucial
to the rise of the individual to the Ukrainian national community; it contains differences between
Ukrainian “we” from not we”. The national consciousness is made for centuries during historical
development of a nation that struggles its political and cultural independence.

National self — awareness is the person recognizes herself/himself as a part of a national
(ethnic) community and score herself /himself as the bearer of national (ethnic) values prevailing
in the long process of historical development of the national community, its self-fulfillment as the
subject of social reality.

Awareness itself as a part of the great body of the nation can be formed in various ways,
one of which, especially in childhood, can become a Ukrainian folk choreography. Especially
folk (people’s stage and other derivative forms) choreography contributes to the formation of the
spiritual world of the individual, national character and temperament, public morals and ethics,
aesthetics, national consciousness.

Ukrainian national identity is a sense of awareness and pride in belonging to their nation.
But, unfortunately, often can be seen unwillingness to study choreographic culture of their own
people, and, conversely, increased interest in dance unrelated to ethnogenesis and historical way
of the nation.

Folk (national stage) dance is an effective means of significant formation of national
consciousness and identity of citizens. This potential during dance classes can be implemented in
the following ways: turn to the history of Ukrainian folk dance as part of national culture; learn
dances of their region and other regions of Ukraine, set dances created on the material of historical
events of the national liberation struggle of Ukrainian people for independence, the restoration
of Ukrainian statehood; learn the life and work of people of art , including dance, with the best
examples of their choreographies; learn the dances of small nations and national minorities living
in Ukraine, neighboring nations, focusing on the processes of cultural interaction.

The system of national scenic choreography despite many years of existence has not exhausted
all possibilities in terms of national consciousness and identity, tend to further dynamic development.

Keywords: folk-stage dance, national consciousness, national consciousness, choreography,
dance.



