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Po3kputo NOHATTS HOHKOH(OPMI3MY B YKpaiHCBKOMY MHCTEUTBi. Po3misHyTO Oocepenku
HOHKOH(OpMiZMy JIHIIpOIEeTPOBIIMHN y TIepio APYyroi HOIOBHHE XX CTOMITTSA y KOHTEKCTI
IIBOTO MHCTEIBKOTO PYXy B KpaiHi. BusHaueHO XapaKTepHi 0COOMUBOCTI TBOPUOCTI MiCIEBHX
XyIO)KHHKIB, 3BepTaHHS 10 TPAIMULIHHOTO HAPOIHOTO MHUCTELTBA 3 10ro yMOBHUMH (hOPMaMH Ta
BHUKOPHCTaHH: HOTO BUPAa3HUX 3ac00iB, KATETOPUYIHA BiIMOBA BiJI coIpeani3My i HaTypaii3my Ta
HaB’SI3IMBUX TEM PAISHCHEKOTO pexuMy. OcoONnBy yBary y XapakTEpPHCTHII TBOPYOTO TOIIYKY
XyIOKHUKIB JIHITPONIETPOBIIMHY PpHUILIEHO ocepenky “Irpencpka mkona” Ta “Crem”.

Kniouosi cnosa: HOHKOHPOPMI3M, IPOTECT, OCEPENOK, TPAAULIHHICT, YMOBHICTH (POPMHU.

3 OoTpUMaHHSM He3aJIeKHOCTI YKpaiHM Ta BUTBHOTO PO3BUTKY OY/Ib-SIKHUX >KaHPIB
1 MHCTEIPKHMX TEYii, TeMa BUCBITJIEHHS TiSUILHOCTI MiAMUIBHUX XYTOXKHHKIB Ipyroi
monoBrHA XX CTOIITTS MOCTAE HA Yaci i € akTyanbHOI0. HOHKOHPOPMICTCHKI OCepenKu
Ta MOOAWHOKI XYJIOKHUKH, SIKi MPAIFOBAIIN B OTIO3HUIIIT J0 JeTaThbHOTO MHUCTEITBA OyIn
1032 30HOI0 BU3HAHHS. JIOBrHid Yac Mpo HUX, SKIIO HE TOBOPHIIM, TO TIPOCTO MOBYAIIH.
To * BHCBITJICHHS MisUTBHOCTI J{HIMPOMETPOBCHKUX OCEPEAKiB, 3aITIOBHUTE MTPOTATHHI
y po3’sICHeHHI iCTopi'l' HOHKOH(bOpMiCTCLKOFO pyxy XX CTOMITTS.

AHaJi3 OCTaHHIX JOCHIJKeHb 1 mMyOmikamii HOHKOHQOPMiCTCHKOTO pyxy Ha
I[HlnponeTpOBumHl JIa€ TMiJICTaBU CTBEP/UKYBATH, IO TEMa € Majo JOCIKEHA.
EmizonuyHi NOBiIOMIICHHS MECTEIITBO3HABIIIB PO MICIIEBI OCEPENKU HE NAOTh MiTiCHOT
KapTHHU PO3BUTKY MHCTEIITBA 3arajioM i y J[HIMponeTpoBChKOMY pPETioHi KOHKPETHO.
Cepen ¢axiBiiB, axi 3Bepranucs 1o 1iei remu Oymu B. Crapuenxo [9; 10], O. I'onenko-
Hakoneuna [1], O. CeimnuHa [6]. TeMy HOHKOH(OPMICTCHKOTO PyXy BHCBITIIFOBAIIN
I'. Cxisiperko [7], O. Korosa [3], JI. Caurska [5], 1. IIporis [4]. Cepen HeBUpIIIEHUX
paHime mpobiaeM € TPyHTOBHE JOCHIIKEHHS TBOPUYOCTI OKPEMHX XYIOKHHUKIB Ta
OCEpelIKiB J10 SIKMX BOHH BXOJUIIH.

Mera craTTi — OXapakTepu3yBaTH Ta BU3HAYUTH HisUNIBHICTH OCEPEIKiB HOH-
KOoH(pOpMi3My [IHITTPOTIETPOBIIMHKA Ta OKPECIUTH TBOPUICTh OKPEMHX XYIOKHUKIB.
BuW3HAUMTH rOIOBHUH HAITPSIM MUCTEIITBA Ta 3aCaJIM HA K1 CIIUPATHCS XyA0KHUKH. JIist
BUPIIIEHHS METH, TIOCTABJICHO TaKi 3aBIaHHS:

— IIpOaHaJIi3yBaTH PyX HOHKOH()OPMi3My B KOHTEKCTI 3aralbHOTO MUCTEIITBA;

— BUSIBUTHU OCEPEIKH Xy/I0KHUKIB-HOHKOH(OPMICTiB JIHIPONEeTpOBIINHH;

— BU3HAYUTH TBOPYHUH HAMPSIMOK MHTIIIB;

— y3araJbHHUTH CIIbHI Ta BIIMiHHI PUCH TBOPYOCTI.
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Y MuctenTsi kpaiau, mounHarodu 3 30-X pokiB XX CTONITTS, YTBEPAKYETHCS € TMHAN
CTHJIb — COLIANICTHIHMMN peanizM. JIIKBimaIlis CTaIiHCBKUM PEKHUMOM YCiX HAIpsIMIiB,
TEYii Ta MECTEIILKHUX OpTraHi3alliii BIUIMHYJIA Ha Te, 1110 31 CTOPOHH XyIOKHHUKIB PEAKITIEI0
OyB CYIIPOTHUB MPOTH TAKOTO KepyBaHH [4, ¢. 919]. Amke He KOXKESH MUTEIIb MiT" HE TUTBKH
TBOPYO, a 1 B3araJi MMpaIfoBaTy B pycili a0COTIOTHO HE MPUHHITHHUX JJII HHOTO 1IeHHUX
yctanoB. ComianicTHYHUN peatizM BUMaraB BiJl XyIO)KHHKA MTOKOPH Ta 300pakKeHHS
(dhanpmmBOi MIMCHOCTI, MPOCHABISHHSA W ariTaIio pamsHCbKOI BIaAW Ta CBITIOTO
KOMYHICTUYHOTO MaliOyTHLOTO B TOMY BHIJISIII, SIKW OyB BUT1AHHA TPABIITdiil BEPXiBIIi.
Yce 11e HEBIMIACTBO CYNPOBOHKYBAIIOCS IIEH3YPOIO Ta HAMKOPCTOKITITUMH PETPECisIMHI
MPOTH 1HAKOMUCIITIHX, PI3UIHUM 3HUIICHHSIM HE TUTBKHA MHTIIS, & 1 HOTO TBOPYOCTI.
Ti MHTII, TBOPYICTH SKUX iIJIa BIOIEPEK BIAJIHHUX IMOCTYJATIB 3a3HAIN JKOPCTOKUX
penpeciii. BupBarucs 3 MOJI0HY TOTaJIITapHHUX JIAll, TPAKTUIHO HE OyI0 MOXKIIUBOCTI.
[H1IT1 HE3TOHI — 3aMOBKIIH, TIPHYAIIHC, 1, 32 MOYKIMBOCTI, HA3aBXKIH MTOKUHYJIN KpaiHy.

Tinpku micns po3BiHYaHHA KynbTy CTajiHa Ta KOPOTKOi “XPYIIOBCHKOI BiTHTH
MOCTA0IIOETHCS TUCK Ha XyHOKHHUKIB, 1 HA MACTEIBKIH apeHi 3’ ABIISETHCS TaKe SBUIIE
SIK HOHKOH(OPMIi3M. “X0d peaqbHO Y MHCTEIEKOMY CBITi MAHYIOTH Ti K caMi IIKaJIH
IIHHOCTEH, CyCHUThHI 1Iea)Il Ta OPI€EHTHUPH, BIANPANbOBaHI METOAM MaTepiabHOTO
CTUMYJIIOBaHHS 1 KOHTPOJIO XyIOXXHHKIB” [4, ¢. 919].

Honkordopmism — HemomiOHICTh, HesroAa. Lle meBHUI CTHIIb XyIOKHUKA-MHTIIA,
KU HE 3r0oJIeH 3 YCTAJICHUMH AYMKaMH 1 MOTISAaMH Y CyCIIJIBCTBI, JOTPUMY€ETHCS
TLIBKY CBOTO HAIIPSAMY 1 CBOIX TOIISAIB. Lle — cBoepimHa peBOIIONISI B MUCTEITB1, BUKJIHK
TOJIOBHOMY, yCTaJ€HOMY CTHUIIO. Taki XymTOKHUKW Mparuyiau OyTH HE SIK yCi, BOHH HE
MpUiiMaId HaB’sI3aHUX MPABWII 1 3aKOHIB, & CBOIM 1HaKOMHCIIEHHSM TPOTECTYBAaJIH.
HouxoHndopMicTi mparoBaiy MaJICHBKUMHU TPyIaMH OJHOAYMITIB a00 IO OJWHIII.
BoHu #inmy Beyrieped 3araibHi mymini. JIBUTamu HOBI TyMKH, MIOCTIHHO TepeOyBaIn
y MOIIYKY IIIISIXiB PO3BUTKY, HA BIAMIHY BiJl KOHPOPMI3MY — “ITACHBHE, IPUCTOCOBHHUIIEKE
MPUWHATTS TOTOBHX CTAHIAPTIB y MOBEAiHIN, Oe3amnensmiine BU3HAHHSI HasSBHUX
MOPSIIKIB, HOPM 1 TIpaBl, 0e3yMOBHE CXHJISIHHS TIepe]] aBTOPHTETAMH. .. IPHCTOCYBAHHS
3apajy TOTo, 00 He 3ATUIIATHCS B 13071111, He HAXKUTH HETpHEMHOCTeH [8].

[IpnumHu MosBM sSBUIA HOHKOH(GOPMI3MYy B CEPEIOBHUII TBOPYOi iHTENITEeHIIT
y 60—70-x pokax XX CTONITTS MOJSATaIH B OCOOMMBOCTSAX MPOBENEHHS JITEpaTypHO-
muctenpkoi momituku YPCP Ta 3miHax y cycninbHii cBigomocTi. [lepeBaxna OibmIicTh
MPEICTaBHUKIB MUCTEIKOTO HOHKOH(OPMI3My, Ha3uBaro4du cebe “MiTbMHU BiJUIHTH,
BBakaymm XX 3’i3nm KITPC nHaliBaroMimmM YMHHUKOM, KU 1aB “3apsm ccBodomm”,
CYTT€BO BIUTHHYB HE TUTBKH Ha MOJIOJIC TTOKOIIHHS XYIOKHHKIB 1 TUChbMEHHUKIB, a i Ha
BECh MOAANBIITUH PO3BUTOK MHICTEIITBA B IUJIOMY [7, c. 166].

Hpyra nmonoBuna XX cromitrsa — 60—80-Ti poku — mosiBa HOHKOH(OPMiI3My Maibke
10 yCi¥i KpaiHi, 0cOOIMBO y IIEHTpax MUCTEIBKOTO JXUTTS, Takux sk Kuis, JIbBiB, Oneca,
XapkiB, J{HITPOTIETPOBCHK.

Y Kuesi B ipomy Hampsimi nipaiiorots A. Cymmapa, I ['aBpunenko, A. JInmmapesa,
®. Terstany, . Jlesuu, €. [lerpenko, I. Mapuyk, O. [ly6oBuk Ta iH. Y JIbBOBI OTHUM
13 TOJIOBHUX XYyIOXKHUKIB, SIKHH 00’€mHaB TamaHOBHTY Mojoab Oy P. Cembcbkuii Ta
Halikpamuii oro yuens K. 3BipuHchkuii, €. JIucuk [4, c. 921]. TBopUicTh XyZOKHUKIB
Opnecu — B. Xpym, B. CrpensaukoB, O. Anydpie; Xapkosa — B. baxuansn, B. ['puropos,
I. CaginoBa, A. lllymika, M. bacos, 0. Kyuykos, A. Kpuncekuii. SIk cTBepmxye
JI. CaBunipka: “HoHKOHGOPMI3M Y MUCTEIITBI XapKoBa OyB «THXUM 1 €ITI30JMIHAM STK
MOCTPLN Y TITyXOMY MPOBYIKY” [5].
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He nuBnsance Ha te, mo JHImponeTpoBchK Toi OyB “pakeTHO’ CTONHUIICIO COI03Y
1 MaB, y 3B’5I3KY 3 LIUM, CTaTyC 3aKPUTOIO MiCTa, B HbOMY 3 SIBJISIOTHCS MOJIOZ XYAOKHUKH-
HoukoH(popmictu. Lle B. Makapenko, “Opatu Muxona ta Onekcanap Manwmku, Hina
Henucora, Enyapn Kypumis, Biktop 3aryoubarsko, Ta SkiB Kamanrauk, TBOpUicTh
SIKOTO MUCTELTBO3HABII 1HKOJIHM XapaKTePU3YIOTh SIK YaCTKY SBHUIIA, TOLIMPEHOTO TOA1
B 00pazoTBopuomy muctentsi CPCP i HazBaHOTO «CyBOpUM cTHIIEM». A y KiHIIi 60-X 110
HuX npueaayrothes B. 1J1. Jlobomu, O. HeBeueps, I. ['peuanwnii, B. [Tagyn, O. CamiiineHko,
®. I'ymentok, H. ITaBnenko, O. boponaii” [10, c. 33]. [TunpHa 1IeH3ypa “ocobamBoro”
MicTa 3MycHIia 0aratbox i3 HUX OKHHYTH MEXi He TUTBKU MiCTa, a i 00JacTi Ta KpaiHu
B IIOLIYKax BinbHimoro noxuxy. Tak @. ['ymeHiok, nepeOyBaoun y MOMIYKy HOBOTO
YKpalHCHKOTO MHUCTEITBA, OPTaHi30ByBaB HOHKOH(OPMICTCHKI BHCTaBKH B MOCKBi Ta
Cankr-IletepOyps3i.

XapakTepHOK OCOOJIUBICTIO TBOPUYOCTI YKpaiHCHKMX HOHKOH(OPMICTIB OyIi0
3BEPTaHHS 10 OCHOB TPAAMLIMHOI KyIbTypH Ta MUCTELTBA, (HOJIBKIOPHOCTI; HENPUHHSTTS
HaB’S31MBOTO O(DIMiHHOTO MUCTENTBA Ta MOTO 1/1ealiB; pOMaHTUYHOCTI Ta ifeani3zmy;
y CHiBCTaBJIEHHI cebe 3i CBITOBUM MHCTEUIBKHM IIPOIECOM; y 30CEpPEIKEeHH]I Ha
npodeciiHuX 3a7a4ax; y JOBIpIMBOMY 3BepHEHHI JI0 JIFOIUHH [3, c. 74].

B 70-x poxax XX cromiTtsa Ha J{HITponeTpoBIIKMHI BUHUKIA He(hOpMalbHa, a OTKe
1 HeJerajabHa, SIK 1 yCS TBOPUICTh HOHKOH(OPMICTIB, OpraHi3allisi XyI0KHUKIB, STKAX
00’enHanyM crinpHI iHTEpecu Ta inei — “OrpiHchka (3a iHIIOI HA3BOK IrpeHBCHKA)
mkona”. Hazusasacst BoHa 3a OMHOIMEHHOIO Ha3BOO MiCLIsSI IPO’KUBAHHS XyAOXKHHUKIB, 1110
BXoOuiM y uei rypt — Irpeni. Konucs cenuiue, a Tenep nepeamicts JHIilIponeTpoBChKa,
Ma€ JIy’Ke JaBHIo icTopiro. Irpens ckinamaerses 3i cenuin Hosoi Irpeni, Pubanscekoro ta
OnuHKIBKY, SKi pO3TaIIoBaHi y310oBxK piku CamapH, >KUBOIIMCHUX OeperiB, 6aoK, CTEIiB
13 e ynutinuMu KypraHamu, OaiipakiB Ta sipiB. JlipuuHi kpaeBumu Oyau MOCTIHHUM
MiCIIEM TBOPYOCTI XyIOXXHUKIB. SIk ctBepmkye B. Crapuenko: “... yrpymyBaHHS
00’ eqHyBaNa iest HOHKOH(POPMICTCHKOTO OTOpy OdilliiHOMY MHCTEUTBY, OakaHHS
BiITBOPUTH BUTRHHUI BiJ iZICOJIOTIYHMX BIUIMBIB 00pa3 CTETIOBOTO Kpalo, CIIHPAIOYUCH
Ha HapOIHY Tpaauuitoo B rpadimi ta manspctsi. [JJocBix iHTepmnpeTanii npuTaMaHHAX
HapOIHOMY MHCTELTBY PHUC — 3HAKOBY y3arajbHEHICTh, HiABHUILICHY NEKOPAaTHUBHICTbH
3ByYaHHS KOJBOPY, YiTKy €THIYHY HMPUKMETHICTh CHMBOJIIB Ta 00pa3iB — OTpiHIl
HaMarajiucsi BUKOPHUCTATH B IUICHEPHIH MPAKTHUIl, CTBOPIOKOYN B YMOBax «poOiTHi-
MPUPOAM» HE IIKIIM, a MOBHOUIHHI KapTuHH 4M Tpadiuni tBopu” [10, c. 33]. o
00’eTHaHHS BXOAMJIM Taki XymoxHUKHW: Banepiit I'pedanuii, Onekcanp (abo sk ioro
HA3WBAIOTh Jpy3i Ta omHOoayMIli — Anik) Camiinenko, €sred Jlepkau Ta Bojmogumup
IMagyn. B. IlagyH, Ha BiAMiHY Bix iHIIHX, TpoXkuBaB y J{HIMPONETPOBCHKY, aje Ie
oMy He 3aBaXkaJio 3ycTpidarucs 31 cBoiMu oxHomymusMmu. lIkomy crneniaibHO HIXTO
HE OpraHi30BYBaB, BOHA BUHHUKJA cama 110 co0i. [TomToBxom 10 11p0r0 Oynu Ti & cami
MPUYUHH Ta COLIATBHO-TIONITUYHI YMOBH, IO 1 IO yCiif KpaiHi — HEBraMOBHE MTOYYTTS
HE3roJH 3 PEKUMOM Ta HOTO AUKTATOM.

SlckpaBoio 0COOUCTICTIO BHOKPEMIIIOETHCS cepell TYpTY XyaokHUKiB B. IlanyH, sxuit
HaponuBcs y 1942 pomi y ceni [1naBHi BacuibkiBehKkoro paiioHy 3amopi3pKoi 00macTi.
3 1964 poky no 1968 pik BiH HaB4aBcs y JIHITPONETPOBCHKOMY XyAOKHBOMY YUHIIAIII
y Bukiagada B. 3aryoubarsko. [licis 3akiHUeHHS YYHITUINA TTOTPANUB 32 PO3TIOALIOM
B Kb miBgenne xymoxxaukoMm. llompamroBaBmiy AeKinbKa MicsliB i 0OpMHUBIIN
KOJIOPHCTUYHO TIapy MTPOEKTiB, 3p03yMiB, — I1s1 pOOOTa HE sl HBOTO, aJie K 1 3BIIIbHUTHUCS
npocto Tak He BaaBanocs. Amke Kb nmiBgeHHe Hanexano 10 CEKPeTHOTO Ha TOH yac
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3aBO/ly 3 BUTOTOBJICHHS pakeT. BiiacHe uepe3 ¢yHIIOHYBaHHS L[bOIO MiANPHEMCTBA,
MICTO TpHBaJIMK Yac Oyiio 3akpuTuM. Taka poOoTa Himia B po3pi3 3 0OCOOHCTICHUMHU
CIPUHHATTAMH, IICUXOJOTi€I0 Ta TBOpUicTIO Mojoxoro mutus. 1lo6 orpumarn
3BinbHEHHS, B. [lagyH OyB pimyqe HAJIAIITOBAHUI HA 3MiHH 3 OyIb-IKHM PE3YIIbTaTOM.
Ha 3Hak npoTecTy Xyn0KHUK BleIHPIB MaJIIOBaTy B poOOYMii yac TBOpUY TpLOX(inrypHy
xomnosunio “KynansHuku” p03M1p0M Tpoxu Oinbuie 1M?, BUKOPUCTABIIM Marepiajiu
MiINpUEMCTBA, a/IKe TaM MPaLiBHUKY Oy;M 3a0e3nedeHi BI/ICOKOHpO(i)CClI/IHI/IMI/I 3acobamu
(martip, akBapesb, IeH3Ji, KOJIOHKOBI (pieliiu, HiMelbKi aeporpadu Ta iH.). Uepes neskuit
yac B. [lagyna Bce Taku 3BinbHWIMH [2].

3a ipoHi€I0 101l Ha TOMY JK TaKH MiAMPUEMCTBI mpaioBaB i €. Jlepkau, Takox
XYIOKHHK, 1110 MemkaB B OuHKIBII, Tpoxu qaii [rpeHi. I1ig yac 3HaiiomcTsa B. [1agyH OyB
BpaXCHUH 11€HHUM HalpPsIMOM CBOTO HOBOTO NPHATENS — 3aXOIJICHHs ko3auTBoM. Came
€. llepkau mo3naiiomus B. [1amyna 3 kauroro J{. SIBOpHAIIEKOTO TIPO iCTOPiIO0 KO3aU4HHH,
110 CIIPaBWJIO HA OCTaHHLOTO He3a0yTHI BpaskeHHs. [IpubnusHo B ToM yac €. Jlepkau
3Haiiomuts B. [lagyHa 3i cBoiMu omHomymipimu — B. I'pewanum Ta O. CamilieHKOM.
Binroni B. Ilaxyn gacTo BifgBigyBaB OMU3BKHX 32 TyXOM XYIOXKHHKIB JUIS TBOPYOI MTPAIIi.
“3A1iiCHIOIOYHN KOJIEKTHBHI UM 1HIUBITyaJIbHi ITOT3IKM y MaJbOBHIYI MiCIIMHU CTEITY, BOHU
HaMarajucs BiTHANTH 3aJIMIIKK HOTO NEPBICHOCTI, O3HAYEH1 KJIIFOUOBUMH CUMBOJIAMH —
0e3MexXHUM MpocTOpoM, Oaifpakamu, OankaMmu, spamMu, CTaBKaMH, CiIbCbKUMU
nepkiBkami. .. CTernosa aypa Crpusula IOIIHOICHHIO 1 PO3IIMPEHHIO YSIBH IIPO XapaKTePHi
MPUPOIHI YMHHUKU (HOPMYyBaHHS XyHOXKHHOTO MEHTAIITETy CTETIOBHKIB — HAIIaJKiB
3alOpPOXKIIiB, — IXHBOTO CIIOCOOY 00pa3HOTO MUCIEHHS 1 TpaHchopmarlii HabyToro
y (pormbKIIOpHOMY OpHAMEHTATBHO-IEKOPATHBHOMY Ta CIOsKeTHOMY MaisipeTsi” [10, c. 33].
Ha eTronn XynoKHUKH XOIWIN pa3oM y Oyab-sKy noroay. Komu Hinos foim, cTaBuiu mix
BEJINUE3HY [1apacoIlio B IEHTP €TIONHUKH, & CaMi CTOSUIH ITiJl IOLIEM 1 ITMCAJIN KOJIOPUTHI
komriosutii. [lepeBaxkHuil xaHp y ocepenky OyB mei3axuwuii. [I[pukMeTHOIO pHCOIO
OyIo Te, 10 XYIOKHUKHU HIKOJIM HE IONHICYBajIM €TIONN B MaicTepHi. Bece mounHanmocs
1 3aKiHuyBajocs Ha TuieHepi. [locTymnmoBo koxHHN XyAOKHUK 00paB s cebe ymoOneHi
MOTHBH, SIKi 3 BEIMKHUM TPETIETOM 1 JIF000B 10 IEPEHOCHIINCS Ha TOJIOTHO, HaIlip, KApTOH,
000B’A3KOBO BUKOHYIOUH iICF0 Ta 33yM B Marepiali.

V¥ B. [lagyna nepeBakaiu KOMIIO3MILil CUMBOJIYHOTO 3HAYEHHS, HACUYEHOTO
KOJIOPHTY, TIPHTAMAHHOTO HAPO/HOMY MHCTEIITBY. AJUKE Ha TOH 4ac XyI0KHUK OyB yxe
3aXOIICHUH TBOPYICTIO HeTpI/IKIBCLKI/IX MaiiCTPHHB, 1110 30epiranau TpaauLii HAPOJHOTO
PO3MHUCY B CBOIX MaJIOHKaX. YCsi HOro TBOPYICTh — CUMBOJI, 3HAK, 00pa3. 3aXOIUICHHS
YKpPaiHCHKOIO OPHAMEHTHKOIO BiTOOPa3MiIocs y KOHIENTYaJIbHUX KOMIIO3UIIISIX: HAPOIHA
KapTHHA, yKpaiHCbKa eTHOrpadis Ta KOJOPUT YKPaiHCBKOTO HAPOJHOIO MHUCTELTBA
(0ocoOMMBO METPUKIBCHKI MAaJTIOHKH) — 3HAWIIIN BiJOOpa>keHHsSI B KOJIOPUCTHUYHIN
moOy0B1 TBOPUYUX POOIT, B y3araabHEHHI MOTHBIB Ta ITiHECEHHI iX 710 3HaKOBOCTI. Cepen
fioro poOit “duki poxi”, “Consxu”, “Jlenexa”, “Ha ko3ampKiit MOTwIi” Ta iH.

Crepxxuem “IrpeHchkoi mkonw” 1Mo TpaBy BBakaroTh B. I'pewanoro (1941 p. H.).
BuxoBaHelb MOHYMEHTaJIbHOTO BiaaineHHs: KHiBCHKOTO XyIOKHBOIO iIHCTUTYTY, YUEHb
Bimomoi ykpaiHcbkoi xynokHumi T. SIONMOHCEKOI, €qUHUN y TiCHOMY ocepenky OyB
3 BUILIOIO OCBITOO KIIACHYHOI aKaJeMiqHO1 Kou. To 3K He JUBHO, 110 0 CKYIIHX HOro
3ayBakeHb Npuciyxanucs. [IpoTe He akaJleMIYHUMH 3acajJjaMH OIEePYyBaB XYIOXKHHK,
BiH 3BepTaBcs 10 0OPa3sHOCTI, 10 CyTi peueil, no npupoau. Moro TBOpuicTs — 1e
KUBOMUCHO-TpadidHi poOOTH, 1[0 HECIIM B CBOi OCHOBI 1HTEpIIpeTallilo HapOJHOT
ecreTuky. Komoput migHeceHO-MaXOpHHNA, 3apUTMOBAHHUH TpadiYHIMH TUTOINHAMH,
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T IKPECITIOI0UHN y3aralbHEeHICTh MPUPOAHUX (HOopM, iX MOHYMEHTaNbHICTh. KoMmo3uii
KapTHH — MIPOCTIi, He CKJIa/IHi, HE HaB S3JIUBI — HECJIH 0COOIHBY Kpacy KyTOYKIB PiHOTO
Kparo B JiHisIX, KOIbOPi Ta TOHI. TBopuicTh B. I'peyanoro Bizoma neizaxHUMU cepisiMu
“IrpeHchKi MOTUBH.

TeopuicTs O. Camiiinenka (1945 p. H.) Bpaxkae cBO€r caMoOyTHICTIO. MOTHBH TaKi
OJIM3BKI MPOCTIi JIFOAMHI — OTOPOJMK, XaTa 3 CaJKOM, HUBKH, Kpai cena Ta Oe3IroaH1
Mmici. KosopuctuuHa 0COONMBICTh XYJNOKHMKA — HAJTO CMIJIUBI CIIBCTaBJICHHS
KOHTPACTHUX KOJILOPIB, IKUMH BiH BUIEHO BOJIOJIIE, y3arajbHIOE i rapMOHi3ye. B ocHOBI
HOTO TBOPUYOCTI JIEKUTh TMOTAT OO IMIPECIOHI3MY SKHH BiH MalCTEPHO IOIOBHIOE
3acajaMu HapOAHOTO MUCTENTBA. Jlo IMIIPECiOHI3MY Ta ITOCTIMITPECIOHI3MY CXIUTHHII
y cBOilf TBopuocTi €. Hepkau (1940 p.H.), ame Ha BiAMIHY BiJ y3arajJbHEHOCTI
O. Camiiinenka BiH “BHIINTYKYy€ TOHKI HIOAHCH KOJHOPOBHUX IOE€IHAHb, HOTO KapTHHU
JipUYHi, CIIOPiTHEHI 3 MeTI0COM yKpaiHCchbko1 HapoaHoi micHi” [10, c. 34].

VY 1980-x pokax 3aBasku “nepeOyIOBHUM BisIHHAM Yy 1HIIUX XYZOXHHUKiB-
HOHKOH(oOpMicTiB JHINPONETPOBUIMHH 3’ ABUIACS MOXIUBICTH CTBOPUTH TypT
“Cren”, i1eiHUM HaTXHEHHUKOM sikoro OyB Bomomumup JloGona. [o rypry yBiiimum
Taki xymoxHuku sk B. byonux, O. Hem’saruii, C. AnieB-Kosuka, A. Coinoryo0,
I1. IMireBononpkuii Ta apyxuHa B. Jlobogu — Jlrogmuna. Leli rypt, Ha BigMiHy Bin
“IrpeHchkol HIKOIK”, MaB CBOI INEBHI 3aBJaHHs, sSKI HaMarajucs peaii3yBard, 1 He
0e3yCHINIHO, MPOTITOM KUJIBKOX TUICHEPHHUX JITHIX CE30HIB — HATypHE IUICHEpHE
MaJTFOBaHHSI Ta HOTO IHTepIpeTais MPOMyIIeHa Yepe3 MEeHTANbHICTh XyJoKHUKA. [[minHa
npart O. Hem’sitoro 1 B. Bybnuka Buokpemumacs ta TpanchopMmyBayiacs y TBOPUIY
BHCTaBKY y JIbBOBi y 1990 porri i Mana ynManuii ycmix. Aue “MopaibHO-IHTEICKTyaTbHUI
mukrar B. Jlobomu cripnunHUB MBHAKKHN po3naa 00’ enHanHs” [6, c. 81] 1 3ammaHoBaHa
HacTynHa BuctaBka C. AmieBa-KoBuku yxe He BimOynacs.

SIK cTBEpIUKYE TOCTIAHUII XYI0KHBOTO XHUTTs KarepuHocnasa-/[HinponeTpoBchka
kinns XIX-XX cromitra O. Ceitnuuna: “HeopaumHapHUM SBUIIEM B MHUCTEITBI
Kparo JoOH 3acTO0 cTajna TBOPYICTh pany BuxoBaHUiB JJAXY, 1mo sBisia ONO3HLI0
colpeani3My i SIKili MpuTaMaHHi BiIMOBA BiJl HAaTypasli3My, 3BepHEHHSI 10 Hal[lOHATbHUX
apXEeTUIIB, TPAAULIIN aBaHTapy, IEPEXia 0 YMOBHOTO 300pakeHHs (opM. XapaKTepHOIO
0COOJIMBICTIO TBOPYOCTI MICIIEBMX MUTIIIB KiHIISI XX CTONITTS € BIIKPUTICTh CY4acHOT'O
CBITOCHPUUHATTS PI3SHOMAHITHIM CTHILOBHM TEHACHIIISIM Ta 3arOCTPEHHH 1HTEpEC 110
Hag0aHb HAIllOHATRHOI XyA0XKHKOI ciagmuan’” [6, c. 89].

OTxe, ocepenoK XyIOKHUKIiB-HOHKOH(POPMICTIB “IrpeHchKa mikoia” Ta TBOpYE
00’exnanHs “Cren” mpeacTaBISIIOTh TBOPYICTH JHIMPONETPOBIIUHHN TEepioay
npyroi monoBuHU XX CTOMITTS. SIckpaBuMHU ocobucTocTsMu ocepenkis € B. [lagyH,
B. I'peuannii, O. Cawmiiinenko, €. [depkau, O. Hem’stuii, B. Byonauk, C. Amies-
Kosuka. ['0710BHOIO prcOI0 TBOPUOCTI MUTILIB € 3BEPHEHHS OO Hag0aHb HAPOIHOTO
MHUCTELTBA, BUKOPUCTAHHS TPAIULIIHOTO KOJIOPUTY, y3aralbHEHHsS (OpMH, SICKpaBa
IHIUBIAYaTbHICTh KOXKHOTO MHTIIS.
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It is determined that the second half of the XX century — the 1960-1980’s — it was an
appearance of nonconformism almost all over the country, especially in such centres of artistic
life as Kyiv, Lviv, Odesa, Kharkiv, Dnipropetrovsk.
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It is noted that although at that time Dnipropetrovsk was a “rocket” capital of the Soviet Union
and in this connection it had a status of a closed city, young nonconformist artists appeared there.
They were V. Makarenko, brothers Mykola and Olexander Malyshko, Nina Denysova, Eduard
Kuryliv, Viktor Zagubybatko and Yakiv Kalashnyk. And in the late 1960’s V. and L. Loboda,
0. Nevecherya, G. Grechanyj, V. Padun, O. Samijlenko, F. Gumenyuk, N. Pavlenko, O. Borodaj
joined them. The closely censorship of “special” city forced many of them to leave not only the
city but also the region and the country looking for a freer breath.

It is typical that among the features of creative work of Ukrainian nonconformists was an
appeal to the basics of traditional culture and art, folklore; rejection of obsessive official art and its
ideals; romanticism and idealism; in comparing itself with the world artistic process; in focusing
on professional tasks; in trusting address to the person.

It is noted that in the 1970’s of the XX century in Dnipropetrovsk Region an informal, and
therefore illegal, like all the creative work of nonconformists, organization of artists, who were
united by common interests and ideas, was occurred — that was the “Ogrin (by another name
Igren) painting school”. It was called by the same name of residence of artists belonging to this
group — Igren.

The group was united by the idea of nonconformist resistance to the official art, the desire
to recreate an image of the steppe region free from ideological influences, basing upon the
folk tradition in graphics and painting. Ogrin’s participants tried to use their experience in
the interpretation of folk art characteristics — sign generalization, increased decorativeness of
sounding of colours, clear ethnic notability of symbols and images — in plein air practice, creating
completed pictures or graphic works. The association included such artists as: Valeriy Grechanyj,
Olexander (or as he is called by friends and associates — Alik) Samijlenko, Yevgen Derkach and
Volodymyr Padun.

VolodymyrPadun stands out among the group of artists with his bright personality. He was
born in 1942 in the village of Plavni in Vasylkiv district of Zaporizhzhya Region. From 1964 to
1968 he studied at the Dnipropetrovsk Art College with teacher V.Zagubybatko. Thus, in V.Padun’s
works there were prevailed the compositions with symbolic meaning and saturated colour inherent
in folk art. Because at that time the artist was very fascinated with works of Petrykivka masters,
kept in their paintings the traditions of folk painting. All of his work is a symbol, a sign, an image.
His interest in Ukrainian ornamentality was also reflected in conceptual compositions; folk picture,
Ukrainian ethnography and colour of Ukrainian folk art (especially Petrykivka paintings) — these
were reflected in the coloristic construction of his creative works, in generalization of motifs and
their ascending to the significance. Among his works are: “Wild mallows”, “Sunflowers”, “Stork”,
“On the Cossack’s tomb” and others.

The core of “Igren school” is considered Grechany V. (1941 BC. E.). Disciple monumental
department of Kyiv Art Institute, a student of the famous Ukrainian artist T. Yablonska, the only
close cell with higher education was classical academic school. So no surprise that the scant
heed his remarks. But it is not economic principles used by an artist, he turned to the imagery
to the bottom of things, to nature. His work — a picturesque and graphic works that are carried
in the basis of people’s interpretation of aesthetics. Coloring sublimely major, rhymed graphics
planes, emphasizing the generality of natural forms, their monumentality. The compositions of
the paintings — simple, unobtrusive — have a special beauty of the corners of his native land in the
lines, color and tone. Creativity V. Grechanyis famous landscape series “Igren motives”.

Art Samiylenko A. (1945 BC.) Is striking in its originality. The motives so close to the common
man - kitchen garden, a house with a garden, the fields, the outskirts of the village and uninhabited
areas. The color feature of the artist — too bold comparison of contrasting colors, which he is
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fluent, generalizes and harmonizes. At the core of his work is the desire to Impressionism which
he skillfully complements the principles of folk art. To Impressionism and Post-Impressionism
in his work tends E. Derkach (born 1940), but, unlike the generality Samoilenko, he seeks out
subtle nuances of color combinations, his paintings are lyrical.

It is noted that in the 80’s due to the “restructure trends” in other nonconformist artists
Dnipropetrovsk have the opportunity to create a group “Steppe”, which has been the mastermind
behind V. Loboda. The group included such artists as V. Bublik, O. Nemyatyy, S. Aliyev-Kovyka,
A. Sologub, P. Pshevolotskyy Loboda and wife of Vladimir — Lyudmila. This group, as opposed
to “Igrenschool” has the specific tasks that have tried to implement, and not without success, for
several open-air summer seasons - live-plein-air painting and its interpretation is passed through
the mentality of the artist. The joint work of O. Nemyatyy and V. Bublik stand out and transformed
into a creative exhibition in Lviv in 1990 and was a great success. But the band broke up shortly,
and planned the next exhibition S. Aliyev-Kovyki has not taken place.

So, creative non-conformist artists represented Dnipropetrovsk opposition socialist realism
that characterized the rejection of naturalism, the appeal to national archetypes, the avant-garde
tradition, the transition to the conditional format images.

Key words: non-conformism, protest, focus, traditional, forms of arbitrariness.



