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[Touatok XX CT. y CBITOBOMY MHCTETBI OyB SICKpaBHM IEPiOFOM, aJKE CIIOHYKaB 0
3aXOIUICHHS BCIM HOBHUM 1 CBUKMM. MUTIII €KCIIEPIMEHTYBAIH, ITYKaJIH HOBUX PIIICHB, SKi 10
TOTO HE BUKOPHCTOBYBAINCS Y MHUCTELTBI, BIAXOAMIN Bil yCTAICHUX TPAAMLii Ta 3piKalnCh
3arajJbHONPHUHHITUX HOPM XYyJOXKHBOTO TpakTyBaHHA. MoOAEpH Ta aBaHrapja I[OCTYIIOBO
TpaHC(hOpPMYBaIM yCi MHCTEUBKI raimy3i, 30KpeMa yTBEpPIWIM HOBI CHOCOOM TeaTpaTbHOTO
MUCIICHHS 1, SIK HACTIIOK, TeaTpaiabHol myOminuctuku. CaMe y med mepiox Ha KiH BHXOIHTH
yKpaiHChbKa TeaTpajbHa KPUTHKA, OAMH i3 HAlpsSIMIB TEaTpO3HABCTBA, SIK AKTHBHUM yYaCHHK
nporiecy, (HOPMYEThCS TEPMIHOJOTIUHUEM CIIOBHHK Ta (Ppa3eosioris TeaTPalbHOI KPUTHKH.
OCHOBHI TeaTpo3HABYi MPOLECH TEPIIOTO ASCATWITTA XX CT. BiZOyBaroThCS B yrpyIIOBaHHI
“Monoma My3a”, 10 SKOTO HaJeKalu CHOTOMHI 3HAHI YKpalHCBKI TEOPETHKH TeaTpy
C. Yapuenpkuit, M. Pynaunekuii, B. Bipuak, II. Kapmancekuii, b. Jlenkuii, O. JIynpkuii,
C. Teepmoximi0, siKi pO3BHHYJIM TeaTpalibHy KPUTUKY B [amuuuHi, BUPOOWJIM KOHIEMIT
300pakeHHS CIEHIYHOTO MHCTENTBa B YKpaiHi Kpi3hb NPU3MY 3arajJbHOEBPONEHCHKOT
TeaTpo3HaBuoi mapaaurmu Kinmsg XIX — mogarky XX cT.

Knrouosi cnosa: MonepHi3M, aBaHTapl, yrpynyBaHHs, “Mosoga My3a”, TearpaibHa
myOIiIMCTHKA, TeaTpalibHa KPUTHKA, TeaTPO3HABCTBO, CIIEHIYHE MUCTEUTBO, [ anunHa.

IocranoBka npodiaemu. HisSIbHICT JTiTEPaTypHO-MHUCTELBKOTO YIPYILyBaHHS
“Monozna My3a” € oHUM 3 KOMYHIKaTHBICTUYHUX HalpsSMiB PaHHBOTO YKPaiHCHKOTO
MOJICPHI3MY, 30KpeMa B TaJIMI[bKOMY JIITEPaTypPHO-MUCTEIILKOMY CEPEIOBHIII, 1110
00MEXyBaIOCS paMKaMH TIEPIIOro AecATINTTI XX cT. Lle# mepion mpuHic i3 co0or0
HOBY €CTETHKY, sika 3 1892 p. momupuiach y €Bponeichbkux' KpaiHax Ta 3armojOoHUIIa
BC1 MHUCTELbKI ramy3i *kutTs. ['anuunna, sika Ha Toi yac pazoM i3 Uexiero Ta [lonbieto
nepeOyBaia y ckiaii ABCTpo- YropchKoi iMIIepii, yBiifiuia B ocepst HOBOrO MHUCTEIILKOTO
OaueHHsI, sike Oepe CBiif mouaTok Bix ToBapuctBa “Bimencwka Cemecis” [4, c. 205].

'“Art Nouveau”, (®panuis) “Modern Style” (Amnrmis), “Jugendstil” (Himeuuuna), “Sezession”
(ABctpis), “Mtoda Polska” (ITonbma).
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Came BiIGHCHKHI MUCTELBKUI PyX CTaB LEHTPAIbHUM (PAaKTOPOM MOIIMPEHHS IIOWHO
3aCHOBAHOTO CTHIIIO — MOJIEPHY Ha TEPUTOPIi ToroyacHoi iMmepii.

AHaJmi3 ocTaHHiX JociixxkeHb i myoaikamiii 3 mpooaemu. /s okpecieHHS
ICTOPUYHOTO KOHTEKCTY, Y SIKOMY C(hOPMOBaHO i Aisio yrpymnyBaHHs “Monona My3a” sik
€eBpoIeiichke sBHIIe, BUKopucTaHo npani [. @panka, M. Inpanmpkoro, O. CyxoMIMHOBa,
A. Marycsik, Jlecs Kyp0aca. J[xepenbHoro 0a3010 J0CIKEHHS TeaTpajibHOI CBIIOMOCTI
MOJIOJTOMY31BITiB ITEPIIOTO ASCATIITTT XX CT. CTAaTH YUCIICHHI ITyOTiKaIlii TeaTpaJTbHuX
KPHUTHUKIB HA CTOPIHKAX FAJIMIBKUX NEPIOAUYHUX BUIAHb.

Meta HayKOBOI0 AOCJi>KEHHsI — PO3KPUTH MeXaHi3M (hOpMyBaHHS TeaTpaibHOT
MyONIUCTHKH B OCEPEIKY MOJIOIOMY3IBIIIB, il yMOBH PO3BUTKY, 3MiHH, PICT Ta OKPECIUTH
IHTETpaIliifHi TTPOIECH TeaTPaTbHOI KPUTHKHU [ aIMduHN Y €BpONIEHCHKIN KyJIbTYPHUI
npoctip. OcobnuBy yBary npuiieHo yyacHukam “Moonoi My3u™, siki paItoBajy Ha
HUBI TeaTpaJibHOI KPUTUKH TOTO Yacy.

Buxkiaa ocHOBHOTo mMartepiaay qoc/ilKeHHs1. MOJEPHI3M SIK MHCTEIIbKE SIBHIIE
MaB PEBOJIIOLIAHMN XapakTep y CBITOBiM KynbTypi. MuTi, CHOBII[y}O‘{I/I HOBI izeany,
pimryue TIPOTHCTABIIAIA BJIaCHI XYIOKHBO- €CTETUYHI JOKTPUHU 1 KOHLIEIi{ yCTaneHnM
tpanuniiinum Qgopmam. Ilepiog MopepHi3My MO3HAYCHUN MOIIYKAMU HOBHMX HUISXIB
po3BuUTKY MucTenTBa. CKIaJHICTh IBOTO SIBHINA TOJISATAE Y TOMY, 110 B HAIllOHAJIBEHUX
MHUCTEIFKUX HapsMax MOACPHI3M HaOyBaB HOBUX PHC, IEPETBOPIOETHCS Y CICTIH(ITHI
Tedii, CTBOPIOBAB HOBI yTPYITyBaHHS Ta MUCTEIbKi KOHIIEIIi1.

TearpasibHe MUCTELTBO MEPioay MOJAEPHI3MY B ['aHuuHI OKPECINIO CBOEPIAHUMH
pYcamMu €roXy 1 3aKpilwiIo BIaCHUN THI HOBOI TeaTpajbHOI MOBU, HOBOT CEMIOTHKH,
00pa3Hoi BUPA3HOCTI Ta XyJOKHBOTO CBiTOOAueHHS. YKpalHCHKHM Tearp y TOMIIIHIX
HOJNITHYHUX YMOBAX MaB BayKJIMBE IPOCBITHULIBKE 3HAUYCHHS, OCKLIBKY OYB UM HE €JMHUM
IHCTPYMEHTOM, IO MPOINAaryBaB HaliOHAJbHY CBIOMICTh Ta KyIbTypy. lHTerparito
B 3araJIbHOEBPONENCHKE iHHOBauiI‘/iHe cepenoBulle nepumoi nosoBuHu XX ct. Jlech
Kyp6ac yBakaB moBOpoTOM np;{Mo Io €BporH i ipsiMo 1o cede” [5, c. 14].

Lei#t moBOpoOT po3moyascs Micis Ky JIeKUif npo OeNbriiChbKUX CUMBOJICTIB, SIKi
y JIpBOBI MpPOYNTAB MONBCHKHN MOET 1 JIiTepaTypHUi KpUTHK 3eHoH [lmecMunpbkuii.
I. ®panko y crarti “Jlonosiai Mipiama”™ [8] po3ryisiHyB OCHOBHI MOJIOKEHHS 1IUX JICKITIH,
7€l SIKUX 3a IECSITh POKIB CIIPHUIMHIIINCS, 30KpeMa, 10 CTBOpeHHs “Mormomoi My3u”. A B
KypHaii  “Ceit”, mo Oy pymnopom “Momogoi My3w”, 3a3Ha4eHO, IO JIbBIBCHKE
JTepaTypHO-MUCTELIbKE YIPYNOBAaHHS K OJHE i3 MOAEPHICTCHKMX Opraizauii €Bporu
perpe3eHTye “BiJIOMHI B IHIIMX HApOJIB HANPSMOK JCKAJCHTCHKHUN, CUMBOJICTHYHUM,
MOJICPHICTCHKHIA, €CTETHYHHH — 1 SIK TaM IIle HOTro BCUSIKO Ha3UBaroTh ™ [21].

OCKIJTBbKH MOJIEPHI3M — II€ 3arajibHa Ha3Ba Pi3HOMAaHITHUX MUCTEIPKUX HAIPSMIB,
cTBopeHux Ha pyoexi XIX—XX crt., ineero skux OyB CHHTE3 MUCTEUTB 1 YHiBepCaIbHOT
XyJ0’)KHBOT MOBH, TO MHTIIl OyJIU MEpPEKOHAHI HE JIMIIE B €JHOCTI OKpeMHuX (popm
MHUCTEITBAa a00 BHIIIB XYIOKHBOTO BUCJIOBJICHHS, @ 1 Y €IHOCTI CBITY 3arajoMm, TOMY
Npar"yiy A0 30aradeHHs] MOXJIMBOCTEH JIITepaTypHOro Marepiainy.

[MucemencTBo “Mosonoi My3u” TICHO B3a€EMOJIIE 31 CIHEHIYHUM MHUCTEITBOM,
JKMBOIUCOM Ta MY3HKO. JlisIbHICTh JIBBIBCHKOTO JIITEPATyPHO-MUCTEI[HKOTO
YIPYILyBaHHS Ha I'PyHTI YKPaiHCHKOI Ky/IbTypH 11049aTKy XX CT. JIFOCTPYE IPAarHeHHs 10
CHUHTE3y MHCTEITB, 110 OyJIO MPOBITHOIO TEH/ICHITIEI0 TBOPYOCTI BCIX MUTIIB “HOBOTO
CTHJIIO”, SIKi IIepe/IyCiM HaroJoUlyBaly Ha HABHOCTI ceur()idYHuX HAalliOHAJIBHUX PUC,
110 Ha PiBHI MOTHBIB TPOSIBIISIMCS B TeMi, 00pa3ax, KpaeBUAax, TOOTO y XyA0KHBEOMY
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cBiTi. “Kynbr TpaaunionaniaMy, mo3uTUBI3MY 1 peaji3My 3MiHIOBABCS 3alliKaBIEHICTIO
cepor TyXOBHOIO KUTTS 1 BHYTPIIIHBOTO CBITY JIOAMHHU SK ocoOuctocTi” [22,
c. 280]. baxxanus OyTu HEOP/IMHAPHHIM, 3aTHIIATHCE 0COOMCTICTIO BIIACTUBE MTOJIbCEKIM
1 yKpalHCBKUM MOHepHICTaM HHUM 1 HOSICHIOIOTH TBOPYi MOUIYKH HOBUX (OPM 1 CTHIIIB.

“Mooga mMy3a”, sIK JiTepaTypHO-MHCTELbKE yTPYIIOBaHHsI, IPOiCHyBalla HaATO
KOPOTKHM MPOMIKOK 4Yacy, MpOTe cTajla 0CepeaKOM OYAIBHHUI[TBA TeaTpPaibHOI
myOMnuCTHKHA y JIbBOBI. MO0 MCEMEHHHKH 3aCBITUHIIN CBOIO OCOOHCTY IIPUIETHICTh
10 eroxu OpMyBaHHS TeaTpajibHOl KPUTHKU — Ipama i Teatp OyJIM OIHIEI0 3 OCHOBHHUX
JIOCJTI THUIILKUX TeUiil. AKe MOJIOAOMY3IBII 00’ €THATUCS HABKOJIO OaXKaHHS IHTETPyBaTh
YKpaiHCHKHUI TeaTrp y €BPONEHUChKUI MHUCTEILKAN NPOCTip. Y NMparHeHH! HallOBHUTH
MHCTELTBO HOBOIO €CTETHUKOIO TeaTpajibHI KPUTHKH BUPOOMIN 1 BIPOBaIWIN HOBUMH
croci0 TearpalbHOTO MUCIICHHS, SIKUI Bi/IMTOBIAaB ITOCTYyIATaM Yacy.

Hexnapanito “Mononoi Mmy3n” mignucano BiciMm oci6 (Borxomumup bipuak, Iletpo
Kapmancekuit, bornan Jlemkwuit, Octan Jlynekuii, Bacuns [ladoBcekuit, Ctenan
Yapuenpkuit, Cumip TBepmoxmi6o Ta Muxaiino SkiB), ajie peBHUMH ITOCIITOBHUKAMHA
i71eil ““MoJI0OMY3iBIIIB” TakoX OynaM Temep yKe 3HaHi JITepaTypHi KPUTHKH, TOETH,
CKYJIBIITOPH, XyAO’KHUKH, KOMIIO3UTOPH, Taki ik Muxaitno Pynnunpkuii, Ocun HnuTko,
Moguect Cocenko, FOmisH [TanbkeBuy, Muxaiino boruyk, IBan CeBepuH, IBan KocunuH,
Muxaiino ['aBpuiko, Muxaiino [lapamyk, Cranicnas JlronkeBud.

AKTHBHY yd4acTh caMe€ y TeaTpajlbHO-KpUTHYHMX Ipouecax [‘anmunHu nepioi
nonoBuHU XX cT. Opanu C. Yapueuskuit, M. Pynauubkuii, B. bipuak, [1. Kapmancekuid,
b. Jlenkwuit, O. Jlyuskuii, C. TBepaoxii6c. KoxkeH 13 HUX pernpe3eHTYBaB CBOKO JIIHIIO
PO3BUTKY TeaTpaJIbHOI KPUTHUKH, HOUIYKH BJIACHOI KOHLEMNLIT 300pa’KeHHs CLIEHIYHOTO
MHCTEINTBA, M0 OXOIUTIITH chepy imed i popM, mpuramMaHHUX PparMeHTam
3arajibHOEBpoOMneichKol napagurmMu Kinst XIX — mogarky XX cT.

Haityactime poOoTH MOJIOAOMY3iBILIB JPYKYyBaldd Ha CTOPIHKax IIOJEHHOT
yKpaiHOMOBHOI Ta3et “/[imo”, mpote Oymm # iHII npecoBi BumaHHsA JIbBOBa, Taki K
“Csir”, “Ykpaincbka xara”, “JlitepatypHo-HayKoBUil BicTHUK, “Kamenspi”, “Hexins”,
“Pimnuit kpail” ym “ApTucTuyHMi BicHUK” 3a penakuieto 1. Tpyma Ta C. JlronkeBuya.
TearpozHaui myOikamii yrpymysanss “Moioga My3a” MOKHA YMOBHO ITOUIHTH Ha TPH
TeMaTUJHI TPYIH — (GaKTOJOTIUHI CTaTTi, IO LTFOCTPYIOTH iCTOpifo Tearpy B [ anmunHi,
TeaTpaIbHO-KPUTUYHI PEreHs3ii (CTaTTi) Ta ONIIAIU Y1 aHOHCH.

SIK CcBiTUMTH TEKCTOJOTIYHMIN aHaJli3 peleH31i MOJIOJOMY3iBIIIB, Y HUX, 3a3BHYAM,
3a3HavajM Ha3By 11’ €cH Ta 1 aBTopa, 00rOBOPIOBAIY IpaMaTypriro, 3ralyBajid pexKUcepiB,
aKTOpIiB, ACKOPAIlii CIIEHH, 3piIKa — peaKIlito myomiku. Temu X perensiii cupsMoBaHi Ha
OTIHC TeaTPabHOI CBIIOMOCTI €MOXH, a CTHIIICTUYHUHN BUKIIA] (DiKCye HOBY TeaTpaibHYy
JICKCUKY, CEMaHTHYHA IHTEpPIpEeTalis Kol 3aBXKAM MOTpeOy€e MUPIIOT0 KOHTEKCTY
nociipkerss. [1yOmikamii MOTOIOMY31BIiB IiKaBi HE JIMIIE 3 MOIJISAY CTPYKTYpH
TeaTpaTbHO-KPUTUIHOTO TEKCTY, a i iH(opmalIIi€ro, o 3a7ae MoAeb TeaTpy B I anmnaunHi
nepIIoi MoJoBHHA X X CT., IKy MOYKHA JIaJi TOCII/PKYBaTH BiJIIOBITHO 0 1i €BOJOIII.

VY ranysi Tearpo3HaBCTBA HAHO1TbILE HAIPALIIOBAHb CEPE MOJIOOMY31BIIiB HAJISKUTh
C. UapHenupkoMy — NPaKTHKY, TeaTpaibHOMY pedopMaTopy Ta iCTOPHKY YKPaiHCHKOTO
teatpy B [ammuumni. Y mpamax C. UapHembKOro JeTaTbHO OKPECIEHO cremudiky
PErioHaNbHOTO TEATPAILHOTO PYXY, ITOAHO JETaJbHHUI OMUC TOTOYaCHUX TeaTpaIbHUX
BUCTaB, TBOPYUX MOPTPETIB PEKUCEPIB TA aKTOPIB MEPIIOT0 YKPATHCHKOTO MPpodeciitHoro
Tearpy ToBapucTBa “‘Pycbka Oecina”.
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AKTHBHMMH yYaCHHUKAaMH TEaTPaJIbHOTO XKUTTS | alMIuHY 1 TeaTpajJbHUMU KPUTUKAMHU
Oynu Takox 1 M. Pynaunpkuii, i M. Jlo3uHchbkuid. MosomoMy3iBIi (ikcyBaiu BasKINBi
TIOIi1 TeaTpaIbHUX CE30HIB, BiIBIMYBAJIM ITOCTABH HE JIUIIE YKPATHCHKUX, a i €BPEHCHKIX
tearpiB. Came M. PynHuIbKOro BBa)XalOTh OAHHUM i3 MEPILUX, XTO YTBEPAUB HOBUIl
BUJI MOJICPHOT KPUTUKH, OCHOBHI IPUHLIUIIH KO BUKPHCTANI3yBalUCs i yac podoTH
B penakuii rtazern “Jlino”. TearposnaBumii mopobok M. JIO3MHCBKOTO TaKOX
BimOOpakeHO Ha cTopiHKax raszetm ‘‘Jlimo”, me yJacHWK yrpymnoBaHHsA “Moiona
Mysa” 3 1901 mo 1909 pp. cucremarnyHO IMyOJiKyBaB TeaTpO3HaBYi pereH3ii B
pyOpukax “Hayka, mryka i mitepatypa” Ta “ApTHCTHYHI 3aMiTKH .

VY razeri “/lino” omyOyiKOBaHO TeaTpalbHO-KpUTHYHI peneHnsii mpo O. babis
“3 pycbkoro tearpy’’; b. Jlemkoro “lI'octrHa pyckoro HapomHoro tearpy Bb Kpakosh”;
O. Jlynpkoro “Ilepmuii Buctyn 1. 3aHpkoBenkoi [y CranicmaBosi]”; O. llmuTko
“3 tearpy”, “Tur [emOuuKuii Ta pycko-HapoaHuii Tearp [10 40-piuds apTHCTHYHOL
JisuIbHOCTI]”, “Pyckiii HapoaHbIi TeaTp”. YCi 11l HAMpaIOBaHHS € HEe Jiuiie (iKcalieo
PO3BUTKY YKpaiHCHKOTO TIpodeciitHoro TeaTpy B €BPONEHCEKOMY KOHTEKCTI, a i OJHIM
13 eTarliB CTAaHOBJICHHS Ta YTBEPPKCHHS TeaTpajIbHOI KPUTHUKHU SIK HAYKH.

BucHoBku. Mosonomys3iBcbka reHepallisi TeaTpaIbHUX KPUTHKIB 3alHsIA BayKIIBE
MicIle Y CTAaHOBJICHHI Ta PO3BUTKY TEaTPO3HABCTBA SIK HAYKH Ta MOCIIAa€ OJHE 13 YUIbHHUX
MICIIb Y JDKEPEeI03HaBIOMY HAIlOBHEHHI iCTOPIi YKpaiHCHKOTo TeaTpy | ammausan. 3aBIsKu
TeaTpallbHiN MyONIIMCTUI YYacHHUKIB yrpynoBaHHs “Moona My3a” MOXHA TIPOCTEKUTH
MOJIENTb YKpPaiHCHKOTO IHTENEKTYaJbHOIO TeaTpy, sKa Movana BHKPUCTATi30BYyBaTUCS Y
nepuiomy aecsTiniTTi XX CT., 1 Horo iHTerparito y €BporedCbKuii MUCTEBKUI TIPOCTIp.
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THE THEATRICAL AND CRITICAL JOURNALISM OF “YOUNG MUSE”
THROUGH THE PRISM OF MODERNIST VISIONS IN THE FIRST DECADE
OF THE 20TH CENTURY
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The early 20th century in world art was a vibrant period as it inspired enthusiasm for everything
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new and fresh. ArtiSts experimented, sought new solutions not previously used in art, departed
from established traditions, and relinquished widely accepted norms of artiStic interpretation.
Modernism and the avant-garde gradually transformed all artistic fields, shaping a new rhetoric for
Stage art and, consequently, theatrical criticism. It was during this period that Ukrainian theatrical
criticism emerged, one of the branches of theater Studies. As an active participant in the process,
it formulated the terminological dictionary and phraseology of theatrical criticism.

The key theater Studies processes of the first decade of the 20th century took place within
the “Young Muse” group, which included well-known Ukrainian theater theoriSts such as
S. Charnetsky, M. Rudnytsky, V. Birchak, P. Karmansky, B. Lepy, O. Lutsky, and S. Tverdokhlib.
They advanced theatrical criticism in Galicia, developed concepts for representing Stage art in
Ukraine, and viewed it through the prism of the pan-European theater Studies paradigm from the
late 19th to the early 20th century.

The text suggests that through the textual analysis of reviews by the “young generation”
literary movement, the focus was typically on the play’s title and its author. The discussions
revolved around the dramaturgy, mentioning directors, actors, Stage decorations, and occasionally
the audience’s reactions. The themes of these reviews were aimed at describing the theatrical
consciousness of the era, and the StyliStic expression captured new theatrical terminology and
phraseology. The semantic interpretation of these elements always requires a broader context
of study. The publications by the “young generation” are intereSting not only in terms of the
Structure of theatrical-critical texts but also in the information that shapes the model of theater
in Galicia in the first half of the 20th century. This model can be further explored in accordance
with its evolution.

The “Young Muse” generation of theater critics has taken a significant place in the formation
and development of theater Studies as a science. They hold a prominent position in the source-
based content of the hiStory of Ukrainian theater in Galicia.

Keywords: modernism, avant-garde, movement, ““Young Muse”, theatrical journalism, theater
criticism, theaters, performing arts, Galicia.
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