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Po3misiHyTO IMTaHHS BHBUYCHHS Ta JOCIIJDKEHHS Iporecy GopMyBaHHS Xopeorpadidaoi
OCBITH B YKpaiHi Ha MpUKIaAl BIOPOBAPKEHHA B cHcTeMy BHIIOi ocBitm CTaHmapTiB
crierianbHocTi Xopeorpadis. BUCBITICHO NUTaHHS Ba)XIIMBOCTI MOLIMPEHHS Ta MOIMYJISIpU3aIlil
xopeorpadii i3 ypaxyBaHHM ii yHIKAJIbHUX BUPA3HO-300paKaIbHUX SIKOCTEH Ta periOHaIbHUX
ocoOumBocTeld YKpaiHM, a TaKoX YCBIIOMICHHS Ta pPO3YMIHHS BayKIIMBOCTI PO3BHUTKY
crieriaibHOCTI Xopeorpadist Sk caMOOyTHHOTO MUCTEIIBKOTO HAMpPSIMY OCBITHIX ITOCIYT.

Knrouosi cnosa: xopeorpadis, TaHelb, MECTELTBO, CTaHIapTH BUIIOT OCBITH, TAHIIOBAJIbHA
KyJBTYypa, Xopeorpadivyna ocBira.

IocTtanoBka mpo6aemu. XopeorpadiuHe MUCTENTBO K (EHOMEH KYJIbTYPHOTO
HeMaTepialbHOTO HaJ0aHHS JIIOACTBA PO3KPUBAE YHIKAIbHY Kpacy Ta caMoOyTHICTb
KO’KHOT eTHIYHOI rpynH. ChOroiHi MOYKEMO KOHCTaTyBaTH (pakTH, 110 32 TUCSYOIMITTS CBOET
icTopii copMyBanach TaHIIOBaJbHA HAlliOHAIBHA CHAANIUHA YKPATHCHKOI KYJIBTYpH,
sKa CTajla CaMOCTIHHUM BHUPa3HO-300paKabHAM SIBHILEM CEPell Pi3HUX OIHAKOBHUX
MK CO00I0 BHIIB MHCTEITB, IO BiJIOOPaKarOTh TyXOBHY Ta €CTETHYHI IIHHOCTI
YKpalHCBKMX Tpaguiid 1 oOpsaiB, HOBUX TPOSBIB Cy4YacHOI'O TAaHIO, SKi
PO3KpHUBAIOTBCS B XOpeorpadidyHUX TBOpPaxX, TPAHCIIOIOYH ETHIYHUM KOJ HAalInx
npamypis. B yMoBax cborofieHHsI BaKJIMBUM € TMUTAaHHS 30€peKeHHs HalllOHaIbHOL
KyJIbTypH YKpaiHH, TIOCTa€ MEPIIOYEproBe 3aBAaHHS y PO3BHTKY Ta BiJOOpa)KeHHI
cBoe€i camoOyTHOCTI. KpaiHa, y ko1 3HHIIYIOTh “BIaCHE OOIUYUS’, HIKOJIA HE 3MOXKE
OyTH CaMOCTIIHOIO Ta MOTYTHBOIO JICPKaBOIO.

Mera Hamoi mpaii — aHasi3 3Ha4eHHsI BiipoBa keHHs: CTaHIapTIB BUIOT OCBITH
raiy3i 31anb 02 “Kynbrypa i Mmuctenrso”, cnerianbHicTh: 024 “Xopeorpadis”™.

@opmyTIOBaHHS Wijel JTOCTIIKEHHs: TOCHIIKEHHS MPOLECiB, 10 CHPHUSIIH
3pOCTaHHIO SKICHOTO OCBITHBOTO TpoIlecy 3a crenianbHicTio 024 “Xopeorpadis” sk
pe3yabTar BrpoBapkeHHss CTaHIAPTIB BUIIOI OCBITH.

MeToaos0risi 10Ci/IKeHHS TIOSTaE B 3aCTOCYBaHHI METOZiB 00’ €KTHUBHOCTI,
iCTOpU3MYy, IiJl Yac aHalli3y HOPMATUBHUX Ta 3aKOHOJABYMX IOJIOKEHb YKpaiHw,
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MOPIBHSUIBHOTO Ta KYJIbTYPOJIOTTYHO-MUCTEBLKOTO aHANIi3y MEPCHEKTHB Ta TEHACHIIIH
PO3BUTKY TaHUIOBaJbHOI KyJIbTypHu Ta xopeorpadiuHoi ocBiTH. 3a3HauYCHUH
METOIOIOTIYHUHN MiAXiJ A€ 3MOTY PO3KPHUTH Ta MiJATH PO3IISAY MUTAHHS MOXKIIMBUX
CKepyBaHb OO0 BUBYCHHS TpoOiIeMu (GOpMYBaHHS SKICHUX OCBITHIX MOCTYX JJISI
3100yBaviB BUIOT OCBITH Yepe3 MOXKIIMBICTh JIOTPUMAHHS Ta BIIPOBapkeHHs: CTaHapTiB
BHUIIOi OCBITH B OCBITHIN MPOIIEC BUIIOI IIKOJIU ChOTOJICHHS, IPYHTOBHOTO HAYKOBOTO
po300opy, B3aEMOIIi 1 poJii aBTOHOMIi 3aKJIaJiB OCBITH B KOPEJsllii OCBITHIX Mporpam
31 Crannapramu. Meto; 00’ €KTUBHOCTI ¥ 1CTOpU3MY HAJla€ MOXKJIMBICTh BIiJICTEKHTH
JUHAMIKy Ta HNEPCIEKTUBU PO3BUTKY OCBITHBO-MHCTEIBKHX IPOLECIB TaHLIOBAIbHOI
KyJIBTYpH B XopeorpadiuHiit ocBiTi. [lopiBHIIEHUN METOJ] 3ACTOCOBAHO Y JOCIIIKCHHI1
JUTSL BUSIBJICHHS O3HAK C(hOPMOBAHOCTI MOTCHIIHAX MO3UTHBHUX MPAKTUK y MPOCTOPI
KyJIBTYPHO-MHUCTEIBKHUX TOJIill Cy4acHOCTI.

HaykoBa nHoBu3Ha po6otu. [IpoBeneHo anasi3 BopoBaKeHHs B YKpaiHi B OCBITHIN
MpoIec caMocTiiHOo1 crnemianbHOCTi 024 “Xopeorpadis™ ranysi 3Hanb 02 “Kynbsrypa
i MucTenTBo” (BiIMOBIIHO 10 METOANYHHX pekoMmeHaniit MOH Ykpainn), mo cripusiio
oTIepaTUBHOMY po3poOienHto CTaHmapTiB A1 BCiX PiBHIB BHINOI OCBITH (0akanmaBpa,
marictpa, fokropa ¢inocodii), siki, BiamnosinHo, 3arsepkeHo MOH Ykpainn.

AHaji3 pociaimkenb. BaxuBiCTh 1IbOTO MUTAHHS 3aCBIIUCHO MPOBEJCHHIM
(xadenporo pexxucypu Ta xopeorpadii ¢akynbreTy KyasTypH 1 MucTenTB JIbBiBCHKOTO
HAI[IOHAJBHOTO YHIBepcUTETY iMeHi [Bana dpaHka) JBOX HAYKOBUX 3aXO0JliB 3 BUBUCHHS
bOr0 MUTAHHS, a came: I BceykpaiHCBKOro HayKOBO-NPAKTHUYHOIO CeMiHapy-
MPaKTUKYMY “BripoBamkeHns aepxaHoro CTaHmapTy BUIIOI OCBITH criemiansHOCTi 024
Xopeorpadis” (04 oepe3ns 2021 poky). CriBopranizaropamu 3axomny Oyiu. HaykoBo-
metoanuHa komicis MOH Vkpainu cekropy Bumoi ocBitn HMK Ne 2 Kymerypa i
MHCTeUTBO, miaxomicis 024 Xopeorpadist; JIbBiBcbkuil nep>kaBHUN YHIBEpCUTET Bi3HIHOT
KynbTypu iMeHi IBana BoGepchkoro, kadenpa xopeorpadii Ta MUCTEIITBO3HABCTBA;
HepxaBuuii 3axutaz “IliBneHHOyKpaTHCHKHI HAIllOHATBHAN TIeJarOTiYHAN YHIBEPCHTET
imeni K. JI. YmuHCchKOTO”, Kadempa My3HIHOTO MHUCTEITBa 1 Xopeorpadii [5], Ta
I BceykpaiHCchbkuil HayKOBO-IPAKTUYHUN CeMiHap-TpakTUKyM “'apaHT OCBITHBOI
NpOrpaMu: akTyalbHi MPOOIEMH CHOTOJCHHS B KOHTEKCTI PO3BHUTKY creniaibHOCTi 024
Xopeorpadis” (29 Bepecns 2021 poxy). CriiBopranizaropamu 3axoxy Oynu: HamionansHe
areHTCTBO 13 320e3MeUeHHS KOCTI BULIOT OCBITH; [ amy3eBa ekcriepTHa pasia rany3i 3HaHb
02 “Kynprypa i MuctentBo”’; HaykoBo-merommaHa komicis MOH Ykpainu cekropy BUIIOT
ocsitt HMK Ne 2 Kynwrypa i Muctentso, miakomicis 024 Xopeorpadist [4].

i xondepeHuii Mamu Benukuii pezoHanc cepes 3BO, OCKiNbKH ydacHHKaMHU
KOXHOTO 13 3ax071iB Oyyin ioHas 300 ocib 3 YkpaiHnu Ta 3-3a KOpJIOHY.

Buknang ocHoBHoro marepiaay. Sk yxe Oyno 3azHadeHo y ctari “Haykosi
MONIYKW 37100yBavyiB OCBITH CIIeLiadbHOCTI Xopeorpadiss — YHMHHHK (OpPMyBaHHS
IHIVMBITyaJIbHOT OCBITHROI TpaeKTOpii”, a came, IO: “BarOMHUI YHHHUK 3a0e3MeueHHs
SIKICHUX OCBITHIX TIPOIIECIB y CHCTEMI 3aKJIaiB BUIIIOi OCBITH, a TAKOXK OIWH i3 MOIYCiB
(hopMyBaHHS JTOCIITHUI[LKO-HAYKOBOTO CEPEIOBHIINA, 110 MA€ Ha METi JOOPO3UUIUBE,
CTYJIEHTOIICHTPOBAHE CTaBJICHHsI 1100 Horo opraxizamii” [3, ¢. 74]. BnpoBamkeHHs
B YKpaiHi B OCBIiTHIH mpouec camocTiiiHOi creniansHocTi 024 “Xopeorpadis”
ramy3i 3HaHb 02 “KymbTypa i MHCTENTBO” CHpPHUSIO ONEPATHBHOMY PO3POOIICHHIO
CranmapTiB U1 BCiX piBHIB BHIOT OCBITH (OakamaBpa, MaricTpa, Tokropa dimocodii),
mo, BigmoBigHO, 3aTBepmikeHo MOH Vkpainu. CrammapT BHIIOI OCBITH Tamy3i
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3nanb 02 “Kymerypa i mucrentBo”, crneuiansHicth: 024 “Xopeorpadis™: Ilepmmii
(OakanaBpcbkuil piBeHb) BuIIoi ocBiTH. CTymninb “Oakanasp” (Haka3 MOH Ykpainu Bin
04.03.2020 p. Ne 358); Cranmapr Bumoi ocBita Jpyruii (MarictepchbKuii piBeHb) BUIIOT
ocsitu. Ctyminb “marictp”, (Hakaz MOH Ykpaiau Bix 04.03.2020 p. Ne 359); Crannmapt
BHUIIIOT OCBITH TPETHOTO OCBITHHO-HAYKOBOTO PiBHS BHIIOI OCBITH (JIOKTOp (imocodii)
cnerianbHocTi 024 Xopeorpadis (Haka3 MOH VYkpainu Big 05.09.22 p. Ne 786) [2].
Po3poGnennii npoext CraHaapTy BHUILOI OCBITH TPETHOTO OCBITHHO-TBOPUOTO PiBHS
BUIIOi OCBITH (JOKTOP MHCTEITB), IKHA CHOTOIHI ITPOUIIIOB TPOMaJIChKe 0OTOBOPEHHS,
po3mIsIHyTO MeToaudHoro Komiciecro MOH, womiciero HA3SBO i Bigmpasieno Ha
po3mia MiHICTEpCTBOM KyABTYpH Ta iHGopMaIliiHoi moituku Ykpaiau tTa eneparii
pobotonasiiiB Ykpainu [6].

Takoxx 3arBepmkeno CrannapT GpaxoBoi nmepeABUILOi OCBITH: OCBITHBO-TIPOdECiHUIA
CTyniHp “¢axoBuii Monoammii O6akanasp” ramysi 3Hanb 02 “Kymasrypa i MUCTEHTBO”,
cneuianbHicTh: 024 “Xopeorpadis” (naka3 MOH VYkpainu Bix 08.06.2021 p. Ne 408),
po3pobnenuit wieHaMmu minkomicii 3i crmemiaiasHOCTi 024 Xopeorpadis HaykoBo-
METOANYHOI Komicii Ne 2 3 KylbTypH i MECTEITBa CEKTOPY (haxoBOi IepeABHIIO] OCBITH
HayxoBo-metoauuHoi pagy MiHicTepcTBa OCBITH 1 HAyKH YKpaiHH.

L1i CrangapTy 1ar0Th MOMJIMBICTD IPOBATUTH B YKpaiHi CHCTEMHUH SKICHHIA OCBITHIN
nporiec 3a crenianbHicTio 024 “Xopeorpadis” Ha BCIX OCBITHIX piBHAX (CTyNEHSX), Y
TIM Y9UCTI TATOTOBKY moKTOpiB ¢imocodii (OHII “Xopeorpadis” y JIbBiBCbKOMY
HallloHaJIbHOMY YyHiBepcuteTi iMeHi IBana ®dpanka Oymna akpenmtoBaHa HA3SIBO
2023 p., Hapa3l NPOXOAWTH MIATOTOBKA JO 3axXHCTy TEpIINX UCcepTamii 3a
cnenianpHicTiIo 024  “Xopeorpagis”). CporogHi piBeHb BHITYCKHHKIB 3a II€IO
CHeLiaTbHICTIO MA€ BUCOKHH CTYMiHb C(HOPMOBAHOCTI MPOQeCciHHINX KOMIIETEHTHOCTEH.

OxpecnrMo 0cHOBI (hakTOpH yHiKaJIbHOCTI crienianbHocTi 024 “Xopeorpadis”.

Oco06nuBICcTh criemianbHOCTI “Xopeorpadis’” MoB’s3aHa 3 MUCTEIILKOIO CKIIAIOBOIO,
CHPUHHATTAM CYTI Ta 3MICTy PO3BHTKY TaHIIOBAJIBbHOI KyJIbTYypH choroneHHs. Ilo-
mepiie, BUBUCHHS Ili€l CHENiaJbHOCTI MICTUTh OCBOEHHS PI3HUX BHUIIB TAaHIIIB:
KJIACMYHOT'O TaHI0; HapOIHO-CLHEHIYHOTO TaHIIO; (DOJIBKIOPHOTO TAHIIO; YKPAiHCHKOTO
aKaJeMIYHOr0 TaHIf0; OaJbHOIO TAHIIO; COIL[AJIBHOIO TaHII0; CYYaCHHUX HaIpsIMiB
xopeorpadiyHOro MUCTENTBA, 110, BIAMOBIIHO, BKJIIOYAE MOJICPH-TaHElb, AXKa3-TaHELb,
MOJCPH-/)Ka3-TaHellb, BYJWYHI TaHIl (XII-XON, JWCKO Ta IHIII MOMYJSIpHiI GopMu
MOJIO/IIKHOI TaHIFOBaJIbHOI CYOKYJIBTYpH), KOHTEMIOpapi-TaHens (contemporary dance),
TaHIFOBaJIbHA (KOHTAKTHA) IMITpOBi3ais Ta nmepdopmaTrBHi hopmu TaHIo. Sk 6aunmo 3
HaBEJIEHOTO TeperiKy, neppopMEeHC Yy IbOMY BHIAJIKy pO3IIAJAIOTH K ONIHY i3
CKIIaZIOBUX Xopeorpadiunoro muctenTsa. [lo-mpyre, 3acBO€HHS IIi€i CHEIiaTbHOCTI
BKJIIOYA€ BUBYECHHS IIIJIOTO KOMIUIEKCY TEOPETHYHHX KOMIIOHEHTIB (hitocochKoro
KyJIBTYypOJIOTIYHOTO, (DOSIBKIOPHOTO, MEJAroridHOr0, MY3HYHO-PHUTMIYHOTO CIIPSIMYBAHHS.
BinminHICTE cnemianpHOCTI  “Xopeorpadis”  Big IHIIUX creniajbHOCTER
XapaKTepU3YEThCS BIIACHIMHU O3HAKaMHU, a caMme:

— TPUBAIICTh MiATOTOBKH (paxiBis 3 XopeorpadiyHoro MucteuTBa. B cepennbomy
el mpoliec 3aiMae Bij| I1°TH JI0 BOCBMHU POKIB 1 IIOYMHAETHCS IIE JI0 BCTYITY Y 3aKJIa]
BUILIOT OCBITH, HABUYAHHS B SIKOMY € 3aBEpILIAIbHUM eTarnoM (GopMyBaHHs Xopeorpada-
MUTLS;

— CTIeniajbHi BUMOTH JI0 aHATOMO-(D1310I0T19HOTO 1 KOHCTHTYIIOHATBHOTO PO3BUTKY
MaiOyTHROTO CTYICHTA;
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— BIKOBI Ta aHATOMO-(]i3i0JOTiYHI 0COOIMUBOCTI TpodeciiHOro apTucra OaneTy
1 TAaHIIIBHUKA 3YMOBIIIOIOTh CKOPOYCHHS TEPMiHIB aKTUBHOI NPOQECiiiHOl MisTbHOCTI,
Ky BOHH MOXYTb ITPOJIOBXKYBATH sIK Ieaaror-xopeorpad, Hapuatouucs y 3BO;

— camocTiiiHicTh cnerianpHOCTI 024 “Xopeorpadis” mae 3MOTy 30CEpPEIUTH
yBary Ha TEXHIYHOMY 1 BHKOHABCHKOMY AaCII€KTi BHBYCHHS PI3HHUX CTHJIIB TaHIIO.
Po3BUTOK CKJIa/IHOT 32 KOOPIMHAIIIEI PYXOBOT JisSUIBHOCTI BUKOHABIIS — I1€ YHIKAJIbHUH
1 6araToCTyneHeBHii MpoLec;

— TEOPETUYHUM AaCIEeKT HaBYAHHS BKJIIOYAE OBOJIOJIHHS 3HAHHAMHU 3 icTopil
MHUCTENTB, y TIM 4YHCIi Xopeorpadii; METOJMKH BHUKJIAJaHHS XopeorpadidHnx
MUCIIUTUIIH; METOOWKH poOOTH 3  XopeorpadigyHMM  KOJEKTHBOM; aHaJi3y
TaHIIOBAJILHOTO PYXY Ta XOpeorpadiuHoro TBOPY; My3UYHO-PUTMIYHOTO BHXOBaHHS,
AKTOPCHKO-BHKOHABCHKOI ~ MalCTepHOCTI, KiHe3ioyorii; aHatoMmii Ta  ¢isionorii
JIFOIHU; TAHIFOBAIBHOT TEOPIi; Mearoriku; MCUXOJIOTIi Ta iH.;

— TBOpUYE MHCJICHHS MaWOyTHIX XopeorpadiB — TOJIOBHE 3aBJIaHHS OCBITHIX
nporpaM. OCBOEHHS CKJIaJHUX AUCLMIUIIH 13 MUCTELTBa OajeTMericrepa, KOMIO3HLIT
Ta TMOCTAaHOBKH TaHITIO, PEKHUCYPH XOpeorpadiuHUX TBOPIB TOIMIO A€ MOXKIUBICTH
y Maiil0yTHLOMY CTBOPIOBATH BJIACHI XopeorpadidHi TBOpH, pO3poOISATH TaHIIOBATIbHI
KOMIIO3UII1 Ta BUpaXaTH Pi3HOMAHITHI iJiel Yepe3 TaHIIOBAJIBHHUN PyX Ta IUIACTHKY
Tina;

— JIOCBIJ KOHIIEPTHOI NisTbHOCTI. CTYIEHTH OTPUMYIOTh TOCBI/I BUCTYIIIB Ha CIICHI,
[0 PO3BUBAE B HHUX YIMEBHEHICTh, €MOIIIHY BUPA3HICTh Ta 3[aTHICTh CIIIKYBaTHCS
yepes3 TaHellb;

— MaiOyTHI Xopeorpadd HaBYAKOTHCS PO3POOJIATH KOHLEHIT TaHIFOBAJIbHUX
TBOpIB, OaJieTiB, CTBOPIOBATH CIleHApii JUIS TAHIIOBaJbHUX BUCTaB, KEpyBaTu
poOOTOr apTHUCTIB-TaHIIBHUKIB. [le KapAMHAIBHO Bigpi3HSE iX MIsUTBHICTH BiJl O3HAK
crnenianbHOCTI “CreHiyHe MUCTEUTBO . Y BHpaKkalbHO-00Pa30TBOPUOMY aCOPTUMEHTI
xopeorpada nuie 1o0pe TPeHOBaHE Tij0 TaHIIIBHUKA Ta MY3HKa, IO ITiICHITIOIOThCS
crieHorpadiero;

— BUMOTH J10 (pi3UYHOT MM ATOTOBJIICHOCTI TaHIIBHUKIB. TaHelb norpedye HasiBHOCTI
cnenianbHoi (izumyHol Gopmu, m00pe pPO3BUHEHUX (I3UYHUX SKOCTEH, O0COOIUBO
KOOpJMHAIlii, THYYKOCTI Ta cuiau (110 HAOJIMKae HOro 0 TEXHIKO-€CTCTUYHHX BUJIIB
cnopry). Crygentu OaraTto dYacy MNPHIUIAIOTH YJOCKOHAJIECHHIO CBOET (hi3UuHO]
MiATOTOBIEHOCTI, IO Ja€ IM 3MOTy BUKOHYBAaTH TEXHIYHO CKIanmHi pyxu. Lle# mporec
CKITQHUH, TpUBAIUH 1 6e31epepBHUIA;

— KOJIGKTMBHICTh 1 BMIHHS IPALIOBaTH B KOMaH[i. Y 0ararbOX TaHIIOBAJIbHUX
NPOEKTaX 1 BHCTaBaxX BaXJIMBa CIHIBIpals B KOJEKTUBi. CTyJeHTH HaBUYArOTHCS
CHIJIKyBaTHCS, TPALIOBATH B KOMaH/Ii T2 PO3BUBAaTH BMiHHSI a1alITyBaTH CBOIO AISTbHICTh
3 IHIIMMHA TaHILIBHUKAMHU;

— KpeaTuBHICTh MHUCIEHHs. Xopeorpadis Hajae MOXKIHMBICTh BHpakaTH CBOI ifei,
MOYYTTS Ta €MOIIii depe3 pyX 1 MIACTUKY Tila, MPOSBISIOYH KPEaTHBHICTH MUCTICHHS,
110 CTa€ 03HAKOIO YCIIIITHOIO Xopeorpada;

— caMocCTiliHIcTh cnemiaidbHOCTI 024 “Xopeorpadis” nae 3MOTYy BHITyCKaTH
yHiBepcalbHUX (paxiBLiB, IO MOXYTh peali3yBaTH CBOI Kap’€pHI MOXKIMBOCTI
1 TpamroBaTH K XOpeorpadoM-TIOCTaHOBHHKOM, KEPiBHHKOM XopeorpadiuHoro
KOJIGKTUBY, BHUKJIaJaueM XopeorpadiuHux AWCLMIUIIH, apTUCTOM Yy TaHLIOBAJIbHUX
KOJIEKTHBAX, TeaTpax, KiHO 91 TeJle0aueHHI TOIIO;
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— CBIT XOopeorpagiuHOro MUCTELTBA TOCTIHHO PO3BUBAETHCS, 1 XOpeorpadu HOBUHHI
BIOCKOHAJIIOBaTH CBOI HABUYKH Ta CTEKMTH 32 HOBUMHU TEHICHUISIMU y cdepi TaHILIO.
Camocriitaicts crienianpHOCTi 024 “Xopeorpadis” moromarae KOHIIGHTPYBaTH BCi
HAaIlpaLlOBaHHs Ha 30€peKeHHs YKPaiHChKOI0 HApOAHOTO TAHIIO B YKpPaiHi Ta PO3BUTOK
Cy4acHOI0 XopeorpadiuHOro MUCTEIITRA.

VY 3akmamax BUINOI OCBITH YKpaiHM YCHIIIHO MPOBEIACHO aKpEAMTAIlIHI TPOIIECH 3a
cnenianbHicTIO 024 “Xopeorpadis” ramysi 3Hane 02 “KynpTypa i MHCTEHTBO” MOHA]
meammsitn OINIl mepmroro (GakanaBpChbKOTO) PIiBHS BHINOI OCBITH, OJTH3BKO IIECSTH
JIpyroro (MaricTepchbKoro) piBHS BHINOI OCBITH, OJHIE] OCBITHHO-HAYKOBOI MPOTpaMH
TPETHOTO PiBHS BUIIOI OCBITH [1], M0 mitoTh BigmoBimHo 10 CTaHmapTIB BUIIOI OCBITH:
nepmroro (6akanaBpchKOTo piBHSA) BUIIOI ocBiTH. CTymiHp “0akanaBp”, ramy3b 3HaHb 02
“KynpTypa i MuctentBo”, crieriansHicts: 024 “Xopeorpadis” (naka3 MOH Ykpainu Bifg
04.03.2020 p. Ne 358); apyroro (maricrepchbkoro piBHS) BHIIOi oOcBiTH. CTymiHb
“marictp”, ramy3p 3HaHb 02 “KymeTypa 1 wmucreurBo”, cmemianbHicTe: (024
“Xopeorpadis” (naka3 MOH Vkpainu Big 04.03.2020 p. Ne 359); TpeTboro ocBiTHBO-
HAYKOBOTO pIBHS BHINOI OCBITH AOKTOp inocodii, ramy3sp 3uanb 02 “Kynbrypa i
MHUCTENTBO”, crierianbHocTi 024 “Xopeorpadis” (makaz MOH VYkpainu Bix 05.09.22 p.
Ne 786). ®akT Toro, 1o AEsKi 3 OCBITHIX MPOrpaM OTPHMANIA YMOBHY aKpeIUTaIlio, sKa
JIUIIIE TATBEPKYE BaXUINBICTh A0TpUMaHHs CTaHIapTiB BUIIOT OCBITH.

Bapro 3a3HaunTH, 1m0 B paMKax aBTOHOMII 3aKjiafy OCBITH HAllOBHEHHS OCBITHIX
mporpam pi3He i O6epe 0 yBarum perioHanbHi ocobnuBocti koxkHOro 3BO, omHak yci
OepyTh 1Mo yBaru 3acamm sikicHOT ocBiTH. Y 3BO VYkpaiam miaroroBka (axiBIiB 3a
criertianpHicTIO 024 “Xopeorpadis™ BimOyBaeThesl 3a yciMa BHIaMu xopeorpadii Ta
KOpeNoeThes 13 Miciero 1 crparerieto 3BO. OcBiTHI mporpamMu MpoHIuIA eKCIepTH3Y
Ha BHUCOKOMY PiBHi, OCKIJIbKM BOHH IPYHTYIOTHCS Ha NPHHLMIAX YHIKaJIbHOCTI,
iHTerpanii B OCBITHE cepeloBHIIE YKpaiHH, BHKOPHUCTAHHS MEPEAOBOrO TOCBiTY
xopeorpadiyHoro MmucTenTBa B YKpaiHi Ta cBiti. lle poOUTh BUIYCKHHKIB
KOHKYPEHTOCTIDOMOKHUMH Ha CBITOBOMY pHHKY TIpami Ta 3aTpeOyBaHUMH B
YKpaiHCHbKOMY KYJIbTYPHO-MHUCTELLKOMY MPOCTOPI.

[lin wac akpemuTamidi ekcrnepTHi rpynu Oe3MOCepeHbO  CHUIKYBAIUCS 3
poboronaBusiMu,  3100yBayamM, — akaJeMIuHOIO  CIUIBHOTOI, — Xopeorpadamu-
NpaKkTHKaMHd, SIKi MiATPUMYIOTH PO3BHTOK XopeorpadidHoi Ta XxopeorpadiuHo-
nenaroriyHoi ocBiTH B YKpaiHi. YKpaiHCbKe CYCHUIBCTBO Ma€ BEIMKHUN HOMUT caMe Ha
(haxiBIiB creriaaTbHOCTI Xopeorpadis, OCKITBEKH IX MicCist — 30epeKeHHS YKPaiHCHKOTO
XopeorpagiqyHOTO MHCTENTBAa Ta CIPHUSHHS TBOPYOMY PO3BUTKY JiTeH, iXHbOMY
03JI0POBJICHHIO, apT-peadiTiTallii, OB’ A3aHil 13 MOI0JIAHHSIM HACIIAKIB ICUXOJIOTTYHUX
1 I3UYHUX TpaBM, CIPUUYNHEHUX POCIHCHKO-YKPATHCHKOIO BIHHOIO TOIIO.

AKpequTyrouH OCBITHI mporpamu, HaiioHajdbHE areHTCTBO 3a0e3MeUeHHS SIKOCTI
BUIIOi OCBITH MiATBEPAMIIO TE3Y, III0 OCBITHI MPOTpaMH XOpeorpadiqHOro MUCTEITBA
€ YHIKQJIbHUMH, BiIITOBIMAIOTh PETIOHAIBPHOMY KOHTEKCTY, CIIPSIMOBAHI Ha PO3BHUTOK
crerianbHOCTI Xopeorpadis.

3100yBadi BUIOI OCBITH 3alliKaBjieHi Yy (JOpMyBaHHI KOMIIETEHTHOCTEH TBOPYOTO
Ta MHCTEUBKOTO CHPSMYBaHHS, MEAAroriyHOl KOMIIETEHTHOCTI Ta HAaBHYOK POOOTH
3 IIThMH, MOJIOJITIO caMe 3a CremianbHicTI0 Xopeorpadis. BiamosigHo 1o CrangapTiB
BUIIOI OCBiTH, B akpeanToBanux OIl mpuaineHo BeluKy yBary came NeAaroridfii
CKJIQJIOBIH, OCKUTBKH BHKIJIamadi xopeorpadii, KepiBHUKH XopeorpadidHUX KOJICKTHUBIB
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€ 3aTpeOyBaHUMH B CHCTeMi MHCTeUbKoi (opmanbHOi i1 HedopManabHOI OCBITH,
KyJBTypHO-ITPOCBITHUIIFKAX OCEpeAKax Ta MO3AMIKUIPHUX 3aKiIaflaX MHCTEI[PKOTO Ta
OCBITHBOTO cnpsiMyBaHH:. Lle 00’€KTHBHA BUMOTa CyCHJILCTBA, a/IKE JIMIIE BCEOIYHO
pO3BHHYTa OCOOWCTICTH CTa€ OKpacoro cycmimberBa. Y 3BO cTBOpeHO HaleKHI
HaBYaJbHO-MATEPialibHI Ta HABYAIBHO-METOAWYHI 0asu, IO YMOXIUBIIOE SKICHY
MiArOTOBKY (haxiBIiB-xopeorpadib.

BucnoBkm. [lizroroBka npodecionana-xopeorpada — e JOBroTpUBAIUH 1 CKIIaTHIN
npotiec. Ilo cyTi, HaBUaHHS 3a OCBITHIMH IpOrpaMaMu creriaibHOCTI Xopeorpadis y
3BO — ue 3aBepwajibHU{ eTan, LbOMY MEPEAYIOTh POKHM 3aHATH Y IUTAYUX
xopeorpadiqHnX KOJIEKTHBAX, MUCTEIPKUX IIKOJIaX, OANETHUX CTYAIAX, XopeorpadiaHux
MmKoJIaX Ta ygunumax. Lleit mpomec TpuBae B cepeiHbOMY B IT'SITH JI0 BOCBMH POKIB.
Pe3ynbraTél TBOPYMX BCTYIHUX BHIIPOOYBaHb 3aCBiUYIOTh BUCOKHH PiBEHB MiATOTOBKU
MaiiOyTHIX 3100yBauiB BUIINOI OCBITH crelianbHOCTi Xopeorpadis i ix OaxaHHs
OTpUMATH JUIIIIOM Xopeorpada, mpo mo abiTypieHTH 3a3HAYAIOTh Y CBOIX MOTHBAIIHHIX
nucrax. CrenianpHicTh Xopeorpadiss BUPIZHSAEThCS TOMIXK 1HIIUX CHEiaIbHOCTEH
0COOMBOCTSAMH OpTraHi3allii OCBITHBOTO TPOIECY, IO HE Ma€ HiYOTo CIIIBHOTO Hi 3i
“CueniyHnM wmuctenTBoM”, Hi 3 “My3munum wmucrenTBoM”. lle miATBEpIKYIOTH
BUMOTH TBOPYOTO BHUNPOOYBaHHS aOITypi€HTIB, a caMe: BHUCOKI BUMOTHU 10 (i3U4HO-
AHATOMIYHOI'O PO3BUTKY MailOyTHBOTO CTYJEHTa, WOTO KOHCTUTYIII Tina. Byap-ski
BIIXWJICHHS B CTaHi 3JI0POB’Sl MOXXYTh IPHU3BECTH JO MOTIUOJICHHS 3aXBOPIOBaHb. YCi,
XTO BUBYA€E xopeorpadiro, 000B’I3KO0BO MPOXOIATh MEIUIHUNA OTJIST; BCTYITHUKA ITOBUHHI
BOJIOJITH CKIATHOIO TEXHIKO-KOOPAHWHANINHOIO 043010 BHUKOHAHHS TAaHIIOBAIHEHOTO
PYXy, IO JAOCATA€ThCS POKAMH IMiATOTOBKH 1, BIATIOBITHO, IMEPEBIpSI€ThCA Ha BCTYITHUX
BUIIPOOYBaHHAX; JUIsI MalOyTHbOTO TaHIIIBHUKA Ba)XKJIMBO MaTH PO3BHHYTE MY3HYHO-
PUTMIYHE CHPUIHATTS MY3HYHOTO Marepially, IO JOCATAETHCS IO CHCTEMOIO
CHeLiaIbHIUX MYy3MYHO-TAHIIOBAJIBHUX BIIPaB, OYMHAOYH IIe 3 PAHHBOTO JUTHHCTBA B
Kypci “Putmika i Tanenp”.

Ha migcymkoBiil nepskaBHIM aTecTallii BUIIYCKHUKH JEMOHCTPYIOTh: BOJOIHHS
BUKOHABCHKMMH HAaBUYKaMM TAHIIO Ta HaBUYKaMH Ha BHCOKOMY pPiBHI BiATBOpIOBAaTH
CKJIQJHI TAHIIOBAIBHI Ta; YMIHHA TepedaBaTd XyJdokHi o0pasu  3acobamu
xopeorpadiTHOT0 MHUCTEITBA, BOJOJIHHSI HABHYKAMHU aKTOPCHKOI MalCTEpHOCTI Ha
Oinpmr ckilagHOMY piBHI 03 CiIOBa, MAHTOMIMH, MIAOJIOHHOTO JXECTy, JHIIE 3a
JIOTIOMOTOI0  TIACTHKHM TAHIIOBAIBHOTO pPYXy Ta BHYTPIIIHBOTO €MOIIIHOTO
HANIOBHEHHSI TeEpenaTH 3aJyM IIOCTAaHOBHHMKA, aBTOpa XOpeorpadidHoro TBOPY;
PO3YMIHHA €CTETHKH, XYyJIOKHBOTO OadueHHs; YMIHHS CaMOCTIHHO CTBOpPIOBATH
MUCTEIFKAN TBip, 3IHCHIOBATH IOCTAHOBKY TAHITIO, ACMOHCTPYBATH KOHIICTIIIIIO
3ayMaHoOro XopeorpadidHoro TBOpPY. AIDKE aTecTalliiHui  JepKaBHUM
KBami(ikamiiHU ex3aMeH (eK3aMeHH) 3i cremianbHocTi Xopeorpadis nepeadadae
nyoniyHy OemMoHCcmpayilo pieHA HAOYMUX BUKOHABCLKUX KOMNEmMeHMHOCmel.
BumyckHUK neMOHCTpY€, HACKIIBKM PO3BHHYB CBO1 3HIOHOCTI BiINOBIAHO M0
MIPOTpaMHUX Pe3yJIbTaTiB HaBUaHHSA, 30KpeMa, BUKOHABCHKY MalCTepHiCTh, (hi3nuHUI
PO3BHUTOK Ta BEJIHMKUU OOCAT Mucmeybko-TEOPETHIYHHX 3HAHB Y Taiy3i KyJIbTYpH i
MHUCTEINTBA, IEAAarorikd, IMCUXOJIOoTii Ta iH. YKpaiHa BHWHIUIa Ha BHUCOKHHA piBEHBb
xopeorpadiuHoi OCBITH 3a CHEIaNbHICTIO Xopeorpadis, cPOpMOBaHO MiATPYHTS
XOPEOJIOTIi SIK HAyKOBOT TajTy3i TOCIIKSHHSI TaHITI0 B YKpaiHi.
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THE MEANING OF INTRODUCING OF THE STANDARDS
OF THE HIGHER EDUCATION IN THE AREA OF EXPERTISE
02 “CULTURE AND ARTS”, SPECIALTY: 024 “CHOREOGRAPHY”

Oleksandr PLAKHOTNYUK

Ivan Franko National University of Lviv
The Department of Direction and Choreography,
Valova Str., 18, Lviv, Ukraine, 79008
e-mail: oleksandr.plakhotnyuk@Inu.edu.ua

The question about forming, study and investigation of the process of the formulation of
the choreographic culture in Ukraine on the example of the introduction in the system of higher
choreographic education of certain standards is considered. The question concerning the importance
of spreading and popularization of choreography encountering its unique definitely expressive and
regional peculiarities of Ukraine, also the awareness and understanding of the importance of the
development of the choreography specialty as the distinctive art specialty is highlighted. Thesis
objective — the analysis of the meaning of introduction of The Standards of the higher education in
the area of expertise 02 “Culture and arts”, the specialty: 024 “Choreography”. The formulation of
the objectives of the investigation: the investigation of the processes which influenced the growth
of the qualitative process of the education in the specialty 024 “Choreography” as a result of the
introduction of The Standards of higher education. The methodology of the investigation lies in the
implementation of the methods of the objectivity, historism, normative and legislative statements
of Ukraine, in the comparative and art cultural analysis of the perspectives and tendencies of
the development of the dancing culture and choreographic education. The abovementioned
methodological approach allows to reveal and submit to the consideration the question of possible
directions concerning the study of the problem of the formulation the qualitative educational service
for the applicants of the higher education through the possibility of following and implementing of
The Standards of the higher education in the educational process nowadays . Also, the methodology
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lies in the profound scientific analysis, the interactions and role of the autonomy of the institutions
of the education in the correlations with the educational programs with The Standards. The method
of the objectivity and historism gives the possibility to monitor the dynamics and the perspectives
of the development of the art educational processes of the dancing culture in the choreographic
world. The comparative method is implemented in the investigation for identifying the features
of the formation of the potential positive practices in the space art cultural events of the modern
world. The scientific novelty of the given thesis: the analysis of introducing in Ukraine the
independent specialty 024 “Choreography” the area of expertise 02 “Culture and art” (following
the methodological recommendations issued by The Ministry of Education and Science of Ukraine)
is provided what leads to operative development of The Standards for all the levels of the higher
education (Bachelor, Master, Doctor of Philosophy), approved by The Ministry of Education and
Science of Ukraine. Summaries: the preparation of the professional choreographer — it is a long
lasting and complicated process. In fact, the study for educational programs of the specialty 024
“Choreography” in the higher education institution — it’s a final stage which is preceded by the
classes in junior choreographic ensembles, art schools, ballet studios, choreography schools and
colleges. This process lasts approximately from 5 to 8§ years. The results of creativity entrance
examinations indicate the high level of preparation of the future higher education applicants
of the given specialty. “The choreography and their desire to get the diploma” — that what the
applicants note in their motivational letters. The Choreography specialty differs from the other
specialties by its peculiarities of its organization of study process which has nothing in common
neither with “Performing arts”, nor with “Music art”. This is confirmed by the requirements of
the creativity testing of the applicants, including the high requirements to physically anatomic
development of the future student, his/her body constitution. Any kind of deviations in health
status may lead to the deepening of the disease. All, who study the choreography they undergo the
medical examinations; the applicants must master the complicated technical-coordinative basis of
performing the dance movement, which can be obtained by years of preparation and therefore is
checked at the entrance examinations; for the future dancer it is important to have the developed
musical-rhythmic perception of music material which can be reached by the overall system of
special musical dancing exercises starting from the early childhood in the subject “Rhythmics
and dance”. At the final state test the graduates demonstrate: the possession of the performing
dance skills and high level skills to perform complicated dance pa; the skills to transmit the artistic
images by means of the choreographic art, the possession of acting skills on more complicated level
without words, pantomime, template gesture, the possibility to transfer the idea of the director,
the author of the choreographic performance, only by the plasticity of dance movement and inner
emotional indulgence; the apprehension of the aesthetics, art vision; the skills to create self-made
artwork, to perform the dance, to present the conception of conceived artwork. Indeed, attestation
state qualification exam (exams) of the specialty Choreography suggests the public demonstration
of the level of the adopted performing competencies. The graduate demonstrates the extent to which
he/she developed his/her skills according to program learning outcomes, especially performing
mastery, physical development, and great amount of vague art theoretic knowledge in the area
of expertise “Culture and art”, pedagogics, psychology, and others. Ukraine reached a high level
of choreographic education in the area of expertise in the specialty Choreography, the basis of
choreology is formed as the scientific area of expertise of the dance development in Ukraine.

Keywords: choreography, dance, art, The Standards of higher education, dance culture,
choreographic education.
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