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VYkpaiHnceki cakpanbHi micHecniBu KiHug XVI — nouarky XVII cToniTTh € yHIKaIbHUMH
nam’siTKaMH My3U4HOTO MUcTenTBa. Cepell YHCIEHHOTO penepTyapy BHIUISIOTHCS CTUXHPH
[BiTHO1 Henmini. ¥ mpencraBneHii CTaTTi pO3KPUTO 3aKOHOMIPHOCTI MY3WIHO-TEOPETHIHOL
CTPYKTYPH LIOTO >KaHPY. MeTa poOOTH MOoiArae y KOMIUIEKCHOMY MY3HYHO-aHAJIiTHIHOMY
nmocmimkerHi ctuxup LBitHOI Hemini moctoro rmacy 3a Ipmomnorionom 70-80-x poxiB XVII
CTOMITTSI. MeTO0JIOTis TOCTIPKEHHS OXOIUIIOE JUKEPEI03HaBUNH, 1CTOPUYHIM, MYy3HIHO-
TEOPETUYHHUI METONH, IO CIPHUSIOTH BHUSIBICHHIO 0COOIMBOCTEH MOHOAINHOI Tpaauuii.
Judepenuianis My3nyaux nodynos cruxup LiBiTHOT Henini yknanaerscst y caMmocTiiiHi Ta
3aBepIIeHi CTPYKTYpPHU: €KCIO3UIli0, pO3pOOKy Ta 3aBEpIICHHS Ha MaTepiali Tpuga3oBOTo
PO3ropTaHHs MEJNOAMKH 13 OKPEMHM BCTYIIOM Ta KOIOK. My3HYHO-CTPYKTYpHI €IeMEHTH
HAaroJIOIYIOTh 3HAYECHHS CJIOBECHOTO TEKCTY Ta JOIIOMAraroTh BilOOpa3UTH BCi rpaHi MUCTELIEKOTO
00pa3y. BinzHaunMo BiAIIOBIHICTH XKaHPY OCOOIMBOCTIM OpraHi3alii 0CbMOIIIACHOI CHCTEMH.

Kniouosi croea: npasunuk, Ilpitna Henins, ctuxupa, “/Inece brnarogar”, “Ilpexne mectu
THEH”.

Jasas myxoaa My3uka X VI-XVIII cromiTe cTaHOBUTH 00’ €eMHHIA ITACT MOHOMIHHIX
MICHECITIBIB, 5IKi OEpyTh CBili MOYATOK i3 Bi3aHTIHCHKOI TPaIUILii, 10 Ma€ CBOO OCOOIHBY
TEXHIKY BHKOHAHHS 3 Pi3HUMH CKJIaJOBUMH MY3UYHO-CTPYKTYPHUMH €JIEMEHTAMHU.
Bizanrilicbka AyXOBHA MYy3UKa € HEBiJl’€MHOIO YaCTHHOIO OOTOCITYKiHHS YKpaiHCHKOI
LlepkBH, 10 moTpedye 0COOIMBOTO MiAXOMY JO CTYAiIOBaHHS MY3UYHO-TCXHIYHHX Ta
€CTETUKO-CTWJIBOBUX 3acaj] pAHHbOMOZIEPHOI 100u.

B yxpaiHcbkOMYy cakpajibHOMY MHCTEUTBI1 HOBIHIl 4ac NMPUAUIAIN yBary JIMILIE
TEKCTaM IICHECHiBiB, a Bke mounHaouu 3 XIX cTOmiTTS 3’sIBUNAacs HU3Ka Ipaub
MY3WYHO-TEOPETUYHOTO OO PYHTYBaHHsI TaBHbO1 ipMOJIOHHO] CIIaIIMHH, @ cCaMe POOOTH:
1. Bosuecencekoro [2], M. AutonoBuya [ 1], O. [anaii-Sxumenko [6], FO. fciHoBChKOTO
[8], O. leruyk [7], H. CupoTtunchkoi [5] Ta iH., K1 JOCTIKYBaIH CaKpaabHy MOHOIIO
i1 pi3HUM KyToM OadeHHs, poTe A0 cTyaifoBanHs cruxup LiBitHoi Hexini y neransaomy
pO3MIIAl He 3BepTanucs. Y HAIIOMY AOCHIKEHI BIIEpIIe y My3WYHOMY MPOCTOPI
PO3KPUTO OCOOIMBOCTI Bi3aHTIHCHKOI OCHMOIIIACOBOT CHCTEMH HA ITiJICTaBi aHAII THIHOTO
a”anizy ctuxup LiTHOi Henini i BU3Ha4Y€HO X MY3UYHO-CTPYKTYpPHi €JIEMEHTH.

! Pyxomuc 36epiraerbcs y JIbBiBCbKilt HaljioHanpHil 6i6mioteni iM. B. Credannka (H]I 374).
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OcobnmBe Micie cepes ipMoJoifHOTO penepryapy Kinng XVI — mougarky XVIII
CTOJIITh 3aiMarOTh XaHpH Ipa3Huka L[BiTHOoi Henimi, mo mpexacraBneni y Benukii
KITBKOCTI Ta y pi3HUX HamiBaxX. Hamie mocmimkeHHS 30cepe/KeHe Ha CTUIIICTHIIL
HailicrabinpHimoro marepiany L[BitHoi Hemimi cruxup “/lnecy bmaromar” i “Ilpexne
mectH nHei” 3 Ipmonoriony 70—-80-x pokiB X VII cromitts, mo 36epiraerscest y JIbBIiBCBKiit
Hamionanswiit 6i6mioremni imeni B. Credannka (H/] 374). AHaIITHYIHI CTIOCTEPEKCHHS
MOKa3aJli Ta CBiIUaTh PO CaMOCTIHHICTh BHPA30BUX 1 (OPMOTBOPUYHX 3ac00iB
y My3Hu4Hiil ¢opMi Ha OCHOBI Bi3aHTIMICHKOT OCHOMOTIACHOI CHCTEMH, SIKa € CTEPKHEM
rpensKoi MiTypriiiHoi rumHorpadii Ta my3uku. L{ro cucremy BBiB y 3acTocyBaHHA — loaH
Jamackus (675), 110 CTAaHOBUTH 8 TTAciB: 4 aBTCHTHYHUX 1 4 ImaragbHuX. [7ac abo me
HA3UBAKOTh 1XOC Y MY3MYHOMY MUCTEITBI O3HAua€ HE TUIbKH BH3HAUCHHU 3BYKOPSI,
aje i IesKy HUTICHY CHCTEMY 3 OCOOJTMBUMH XapaKTEPUCTUKAMH, K1 BiIPi3HAIOTH OTUH
MICHECITIB Bifl iHIIOTO. B 0OCHOBI 0ChEMoOTIIaccs JIeXarh TeTPaxopaoBi a00 IeHTaXopA0Bi
3ByKopsaau. KoxxHOMY Ti1acy mpuTamMaHHI CBOI OTMOpPHI 3BYKH, KaJeHIli 1 MeToandHi
(hopMmynH, SIKi € OCHOBHOIO (POPMOTBOPUOIO CTPYKTYPOIO TBOPEHHS MY3HUYHOI (popmmu.
o. II. Kpum’ssxkeBu4, mociimkyroun 60ropoauday ruMHorpacdiro y rpenbkiit Lepksi
3a3HA4YMB, IO BiJ TIACOBOI CHCTEMH y CBSATiH moe3il 3aleXuTh MaiXKe BCS MENOIis,
a oTxe, 30BHINMHSA GopMma TuMHIB [4, c. 127]. M. CkabanaHOBHY BBa)Ka€, M0 KOXKEH
i3 BOCBMH TJIaCiB Ma€ CBill My3WYHHI KOJOPHT, XapaKTEPUCTHKY, SKUM BiH 3aIlHCaB
y TIIyMadyHOMY THITIKOHI [6, c. 539-541]. Kpim Toro, HamiBM OIHOTO 1 TOTO X IIaCy HE
€ OTHAaKOBHMIMH JJISl CTUXHP, TPOTApiB, KAHOHIB 1 IPOKIMEHIB, MMPOTE, My3WYHA OCHOBA
B IIMX PI3HUX Bapiamisx riacy 30epiramacs OiBII-MEHII TBEPAO MPOTSITOM CTOIITh.
JlocnigHUK BU3HAYWB, IO B OCHOBI IIOCTOTO TJIACY JIEXKHUTD IMTOMNIIIHCKUI HAIIB, SKAN
BUpaXKa€ MOy TTS OJIarouecTs, BiIaHOCTI, JIFOTHOCTI, TF000B1, CMYTKY 1 TIa4dy, OCKUTBKH
HOro MeJouKa BU3HAYAETHCS ITMHHICTIO 3B’ I3KOBUMU 3BYKaAMH.

Bbararo BimoMux HayKOBI[iB-MEJI€BICTIB yBa)kKarOTh, III0 MOHOJIWHUHN penepTyap
Oorocyx00BUX IiCHECHiBIB (OPMYyBaBCS Ha OCHOBI CTAJIOTO KAHOHIYHOTO TEKCTY
ab0 OHOYACHO 3 MEJO/I€I0 CTBOPIOBAHMMH BHIATHUMHU MEIYPraMmH, MPOTE BiIOMUI
pociiicekuit nocaigauk E. ['epriMad npumycTuB, M0 TOIOBHOIO 1 € IMHOIO IPUIHHOIO IS
noOyoBu Menozii OyB He MOETHYHUH ab0 penmiriiiHuit 00pa3 SKOroCch TEKCTY, a MeBHA
MTOCITITOBHICTD IHTEPBAJIIB, SIKi OPraHi30BaHI KOHKPETHUMH HOTHUMH 3HaKaMH [ 3, ¢. 448].
1. Bo3HeceHchkHii BBaXKae, M0 caMe pO3MAITiCTh pUTMIKHA TBOPUTh MY3UYHO-BipIIOBY
MOETHKY TiCHeciBY. JJOCIiTHUK y CBOIX Mparsix 3yMiB OMUCATH My3U4HI 0COOIUBOCTI
MOHOIIi, 30KpeMa BH3HAYHB METPOPUTMIUHY OpraHi3allifo MiCHECIIBIB, IKa Ma€ JiTKy
CTPYKTYypy: TOALT Ha MmiBBipmIi (KoJiHA), CTHIIKK (Tiepioan) i ctpodu (KymieTH) [2,
c. 54-71]. BaxxnuBuM acrieKToM OOYOBH METIOAIH Y Bi3aHTIHCHKil IIepKOBHII MOHOIIT
€ (hOpMYIBHICT, SIKa Ma€ BaXIINBY POJIb Y CTPYKTYpyBaHHI micHecmiBiB. Ha mpuxitazi
ipmMociB M. AaTtoHOBHY [ 1] po3misaas nmpuHIHI (POPMYIEHOCTI B YKPaiHCBHKiH IIepKOBHii
MOHO/Ii1 1 BAOKPEMUB TS KOXKHOTO TITacy-ixocy neBHi ¢ppazu-moaeri. Takox 3anexHo 10
TEKCTY Il (hpa3r-MozeIi MOXKYTh BUAO3MIHIOBATHCS: 3BY)KEHHS, PO3IINPEHHS, BapiaHTHA
MOBTOPHICTh, 3MiHA OKPEMHX 3BYKiB 32 BHCOTOIO, IIPOTE CaMa OCHOBA 3aJIMINAETHCS
HEe3MIHHO0. [[i MOTHBH 4acTO TPaIUISIOTHCS Ha TIOYATKY, Y CEPEFHI Ta Y KiHIIi ITOOYI0B.

He MeHmI BayxIMBUM MUTaHHSM CaKpaTbHUX ITICHECITIBIB € KaJISHII1, IKi yTBOPIOIOTH
puMy B My3umi. M. AHTOHOBHUY, MOCIIDKYIOYH 1pMOJIOIHI aHTH(OHH, 3a3HAYMB!
“KazgeHmii B ochMOIJIaci YTBOPIOIOTh MOPIBHSIHO HaCTiHKIimI Gopmynu. Posrsgaroun
KaJIeHIIii, CITiJ 3ayBakKWTH, IO B MEXaX OKPEMOTO IJlacy He JIWIIe OCTaHHI HOTH YU
MOTHBHU OKPEMOTO CITiBy BHSBIIIOTH TE€HACHIIT A0 HeaMiHHOI Gopmu. Llim 3axmrouni
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(I)pasn 36epiraroTLc;{ y nepBiCHiﬁ abo BapiaHTHiﬁ thopwmi. o cyTi, MOKXHA TOBOPHTH mpo
KiHIeBi (hpasu (Knaysynn) HIX TIPO KaJleHIIil y HpAMOMY po3yminHi” [1, c. 35] Ha miit
MY3UYHO-aHATITHYHIN 0a3i AeTaabHO MpoaHali3yeMO MYy3HYHO- CprKTyle €JIeMEHTH
ctuxup LBiTHOT Henini “/Inecs bnarogar™ i “IIpexne mectu qHeH”, sKi € yHIKAITEHUMHI
Y CBOIl My3H4HO- CprKTyleI/I no6yz[0131

OO0wuBa MICHECTIIBY € CAMOJOCTaTHIMH Y MEJIOAHYHO- CTPYKTypHOMY IIJIaHi, npore
JpaMaTyprisi MOETUYHOTO TEKCTYy 3yMOBIIOE TIEBHI KOMITO3HIIIHHI MEIOIUYHI 3MiHU.
3arajoM MeJoC CTHXHp Ma€ CIOKIWHWH, BpIBHOBOKCHHM XapakTep, a JUHAMIYHHI
PO3BUTOK XapaKTepHUH T CEpeTUHHOI YacTUHU J[iara30H CTUXHUPH BiAIIOBIAE OKTaBI,
a penbe(dHICTh MEJIOCY JOCITAEThCS PO3IIOTUM IOCTYTIEHEBUM pPyXoM 0e3 CTpI/I6KiB
Kynpminarii MenoanaHuil pO3BUTOK J0CSTAE Y 3aKITFOUHINA KaJEHIIi1 3aBISKH JOCsATaHi “g”
nepiroi okrasu. CrocTepiraeMo cepeaHHI KaIaHCH, IO CTPYKTYPYIOTh JOBEPIIEHICTh
MEJIONWKH Ta ii po3ropTaHHs. MenofaudHi MOCiBKH BUOYIOBYIOTh Jal0-iHTOHAIIHHE
KOJIO MaKOPHOTO Ta MIHOPHOTO HaXIITy 3 BUPa30BOIO MH(EPEHIIIaIli€l0 OMOPHUX TOHIB,
10 BU3HAUA€E 1X (PyHKIIOHATBHICTb.

Oco0rBa PoOIb MEIIOAWYHOI (pa3u IOCATAETHCS 3aBASKH OpraHizallii 9acoBOTO
PO3TOpTaHHS METPUKH. BUpa3oBicTh METOAMYHUX JIiHIN yTBEPIKY€ETHCS PUTMIKOIO, STKa
€ PETYISIPHOIO Ta PIBHOMIPHOIO, X04a B My3WYHIH CKJIaJOBif BiZICYTHI 3HAKH WICHYBaHHS,
TaKi sIK TAKTOBA PHCKA, JIira Ta may3a. TparmiseTbes pUTMidHa PeryspHICTh MaTabHOTO
TIPOOJICHHS TPUBAJIOCTEH: 11114 HOTA — ITOJIOBUHHI — YETBEPTHI. 30KpeMa TaKU pUTMITHUI
MAJTFOHOK TTPEICTaBIEHUI Ha OYaTKy 000X CTHUXHUD.
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TIpuxnaz 1. [Toyarok ctuxupu ITpuxnan 2. [Toyarok cTUXupu
“IIuecw bnaromar” “Ilpexxne mectu qHen”

BaxnuBuM eneMeHTOM B ipMOJOWHOMY penepryapi € MPUHITUI MOBTOPHOCTI
MEIOAUKO-PUTMIYHUX ToOynoB. IlepionwmdHo crmocTepiraeMo OZHAKOBI Ta CXOXi
MEJOANYHI MOTHBH, SIKi TIOBTOPIOIOTHCSI TIPOTATOM YCHhOTO TBOpPY. Takuii My3ndHUI
MiIXi BHYTPIIIHBO 30pPTaHi30BY€ Ta CKOHIIEHTPOBYE yBary Ha METpPO-PUTMidHIi
BITOPSIKOBAHOCTI, 1110 TTPH BUKOHAHHI YITKIIIIEe JOTIOMarae BiI4yBaTH MyJIbCAIIif0 TBOPY.

BizyanpHO mOAMBHBIINMCH HA CTHXHPHU 0Aa4NMO XapaKTepHI pUCH Kaito()OHHOTO
CTHITIO, IO MTPOSIBIIIFOTECS B OKPEMIX METPO-PUTMIYHUX MaTFOHKaX, TO3HAYEHI IEBHOIO
JIOTIKOIO PO3TOPTaHHS MEJIOCY 3 BAPiaHTHAM PO3BHTKOM i METI3MAaTHIHUMHU €JIEMEHTAMU
y Takux cnoBax ctuxup “‘/lnecs bmaromar”: owecw, [yxa, kpinocms, meot, im’s, 6o
suwHix, a'y cruxupi “IIpexnae mectu nHei” Meni3MaTHKOIO HAOBHEHI — 60 Budgatiro,
2nazonoule, y20mosaemmu, Npeorio, 800U, Hacauia, €my, 2iazone, MoiMu.

OcHOBHa PONb y BUKIIAAI MeNOJii HaIeXUTh MOYATKOBOMY TEeMAaTH3Mi, KU
30aradeHnil KOMIUIEKCHIMH MY3WYHO-BUPAa30BHMHU Ta (POPMOTBOPUMNMH 3ac00aMH, 110
MPOSBISAIOTECS Y YiTKOMY ToHanmbHOMY TutaHi (C-dur), ¢yHKIiHNX 3B’s3KaX, Ja10-
IHTOHAMIMHIN Ta 3ByK0BHCOTHiI71 opraHizaui’l‘ CepenuHHi Ta 3aKIIOYHI KaJaHCH YiTKO
YKJIa[atoTh My3W9HI CKJIaJI0BI y peUeHHs, Iepioau Ta ix CTPYKTYPYIOTb Y My3HUHY cbopMy

KommosutiitHa cTpykTypa My3udHOi (DOpMHU CTHXHUP BiAIOBiIa€ TPUIACTHHHOCTI.
Menonnunaa popMysa BCTyIy CIIOHYKA€E 10 3aKJIMYHOTO XapaKTepy 3aBASKH HasIBHOCTI

[IPall

y HbOMY HaWHWXK4Y0i HOTH “g” Ta 3akiHueHHs ioro Ha VI crymeni. ®opmoTBOpUa
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eKCTo3uIIiifHa TeMa OymyeTbes, sk 3a3HaduB 1O. SIciHOBCHKHMIT 3a “BiTOMOIO TpiaI0f0
i:m:t 1 3HAXOUTH CBOE BTIJICHHS y JIOTIYHO 3aBepiieHnx modynosax” [10, c. 45]. dpaza
i IOYMHAETHCS 13 BBITHOTO 3BYKY BHCXITHUM PYXOM Ta YTBEPKYETHCSI HA OCHOBHOMY
ToHi. CepenvHa m IPYHTYETHCS Ha OTMIOPHUX TOHAX Ma)KOPHO-MIHOPHHMX HAXWIIB, IO
CTPYKTYPYIOTh TIOJIOBUHHI HOTH. Y Tpiai (pasu ¢ 300pakeHa ceperHHa KaIeHITis.
Ilepexim Mixk 4aCTHHaMH YTBOPEHHH 3B’S3KO0, IO MIiCJI CEepeIMHHUX KaJaHCIB
MIPENICTABICHNH BUCXITHUM PyXoM e, f. Takuii po3BUTOK Menomii ¢popMye OCHOBHHUN
PUTMIYHUI MATFOHOK MPOTITOM YChOTO TBOPY.
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IIpuknan 4. Excrio3urtis ctuxupu “Ilpexmae mectu qaei”

Y po3BUTKY MEJOii CIOCTEPITraEMO CUMETPIIO Ta Pi3HOMaHITHI (OpMU BapiaHTHOCTI,
0 3aJIe’kaTh BiJl CMHCIIOBOTO HAaBaHTaXKCHHS cTHXHp. POpMOTBOpYA OCOONHMBICTH
Menoguku ctuxup “/IHech brmaromar” Tta “Ilpexxne mecTu AHEH” MOCTOro riacy
MIPOSIBIIIETHCA TIEBHOIO BiZIMIHHICTIO ¥ TTiCHEcITiBaX. 30kpema y ctuxupi “TIpexne mectu
IHEH” B { — TpiaAl PO3BUTKY €KCIMO3MINIIHOT MEJIOANKH 0a4nMO IIie OAHY LTy HOTY e,
Ta B m € CHHKOMA Y cNoBi Bughaniro Ha cxmani “Bu”. Takox crocTepiraeMo J0AaTKOBAN
MEIOAUYHNA MOTHB Y CJIOBI MpHiie, MO BifoOpa)xkae 4acOBHI PO3MIp ILITXOM
PO3TATYBaHHS MENOIi Ha AEKiTbKa 3ByKiB y BUCXiTHOMY pyci Menoxii. O1xke, 6auumo,
IO CMiBBiTHOIIIEHHS CJI0Ba | My3WKH Y IEBHOMY TJIaci IPUHOCATH JIOJIAaTKOBY BHPA30BiCTh
MY3UYHOTO MUCTEIITBA i CIIOBECHHUH TEKCT CTa€ MPOBIAHUM y TBOPEHHI MEIOCY.

Po3poOkoBa yacTHHA IPYHTY€ETHCS Ha €KCIIO3UIIIHOMY Marepiai. [louarkoBi MoTHBH
PO3TOPTAFOTHCS Y OLTBIIT MEOIMYHI JIIHIT 1 pO3MIipH IpyTOi YaCTHHH CTAIOTH YIBOE OUTBIII
3a [epIIy, 10 XapaKTepHO YIS TUITOBOI po3po0KkoBoi yacTiHH. Y ctuxupi “IIpexne mectn
JTHEH” TPaIIsIOTHCS TOJATKOBI MOTHBH Ta HE3HAUHI 3MiHH Y AEIKHX MICISIX MEJIOTUKA
Ha BiaMiHy Bin ctuxupu “JlHech brmaromar”. Takox criocrepiraeMo He3HauHI PUTMIYHI
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BiIMIHHOCTI y ITICHECITiBaX, 30KpeMa y 4YeTBEPTOMY PAIKY cTuxupH ““J{Hecs braromar”
0a4rMo TaKWii MOTHUB: [IBi TIOJIOBUHHI, 1Bl Y€TBEPTHI Ta I[iJIa HOTA, HATOMICTh ¥ CTUXHPI1
“IIpexkne mectyu JHEW 4YeTBEPTOro, ChOMOIO Ta JECITOro pslKa €: OJHa MOJOBHHKA,
TTOJIOBUHKA 3 KPAITKOIO, B BICIMKH Ta IIiJla HOTA.
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Ilpuxnan 5. MoTuB CTUXUPHU [Tpuknan 6. MoTUB CTUXUPU
“Ilnech braromar” “Ilpexxne mectu qHen”

Takuit mpuKIaa 3acBiIdye HE MOMWIKY MEepenucyBada, a € 3ac000M XYIOKHBOT
BHPA30BOCTI, BTUICHAM MeJOOW4YHO. Lled puTMIiYHUN MaFOHOK BHKOPHCTAaHO TPHi
Y PI3HHX MICIfX ITCHECITIBY CTPYKTYPYIOUH MEIOANYHI (PopMyIH racy.

3aBeprranbHa YacTHHA BUOYIOBY€E HOBY MENIOJMYHY JIiHIFO, TIPOTE MTOYATOK CTUXHPHU
“Ilaeck birarogar” mounHa€eThHCS Ha MaTepialli po3po0KoBOi HacTHHH, a “TIpexme mecTu
JTHEeH” — Ha eKCMO3MIIHHOMY MOTHBi. HOBM3HY y KalleHIIil CTBOPIOE CHiNbHA MOCTIiBKa
y cepenuHi ¢pasm, M0 pO3TOPTAETHCA y KOIY 13 OJJHAKOBOKO iHTOHAIIIEIO, IPOTE Pi3HOIO
PUTMITHOIO BUPA30BICTIO. B 00MIBOX CTHXHMpPaxX MOBTOPIOETHCS OCTAHHE CIIOBO, 30KpeMa
y ctuxupi “/IHecs brarogar” moBTOPIOETHCS BO BHIIHIX, a y “IIpexkne mectn qHer” —
Moimu. Take OABOEHHSI CITiB B OCTaHHIH (ppa3i MiCHITIOE Ta aKIIEHTYE 3HAYEHHS 3MICTY.
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[Tpuknan 7. 3eBepiieHHs ctuxupu “Jlnecws braarogar”
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TIpuxnan 8. 3aBepienns cruxupu “IIpexxne mectu qHen”

BucnoBok. Ha mincrai anamizy cruxup LIBiTHOi Hemimi, BusiBIsieMo BupasHy
nudepeHIrianito My3sH9HAX MOOYA0B, 10 YKJIAJal0ThCs B CAMOCTIHHI Ta 3aBepIleHi
CTPYKTYpH: €KCIO3UIliI0, po3po0OKy Ta 3aBepIIeHHs Ha Marepiani Tpuda3zoBoro
PO3TOPTaHHS MEJIOANKH 3 OKPEMHM BCTYIIOM Ta KOJ010. baunmo, 1110 My3U4HO-CTPYKTYpHIi
€JIEMEHTH HaroJoIIyIOTh 3HAYEHHS CIOBECHOTO TEKCTY Ta yBHPA3HIOIOTH I'paHi
MUCTENEKOTO 00pasy 3i 30epekeHHIM 0CHMOTIIACOBOT CHCTEMH MEIOIUYHOT OpraHi3altii.
IlepexoHy€emMoOCs, IO OKPEMi MiCIISI MICHECTIBIB MiHOPSIAKOBYIOTHCS MY3HUHIH JIOTIII,
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HATOMICTh OUTBIIICTE MY3UYHUX (POpMyJ MOB’sI3aHi 31 cmoBecHUM 3MicToM. HaBeneHi
MPUKJIAIHA SICKPABO CBig4yaTh, IO B MPOIECi TBOPCHHS IMiCHECIIBIB BPaxOBYBaJIH
0COOJIMBOCTI OCHOMOTTIACOBOT CUCTEMH, TPOTE Y CTUXUPAX MIOCTOTO TIACY BHSBISIEMO
NEBHI MEJIOIUYHI 3MiHH OB’ s13aHi 31 3MicTOM TekcTy. Binrak cruxupu L{BiTHOT Henini
JEMOHCTPYIOTh BUPa3Hy MEJIOAUKY Y3TOIKEHY 31 3MiCTOM JIITypTiiHOTO TEKCTY.
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MUSICAL AND STRUCTURAL ELEMENTS IN THE STICHERAS
OF THE PALM SUNDAY (ON THE MATERIAL OF IRMOLOGION
OF 70-80°S, XVII CENTURY)
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Relevance of the study. Ancient spiritual music of the XVI-XVIII centuries is a volumetric
layer of monody songs, which originate from the Byzantine tradition, which has its own special
technique of performance with different components of musical and structural elements. Byzantine
spiritual music is an integral part of the liturgy of the Ukrainian Church, which requires a special
approach to the study of the musical, technical and aesthetic-style foundations of the early modern
era. A special place among the irmologiones’s repertoire of the late XVI - early XVIII centuries is
occupied by the genres of the holiday of the Palm Sunday, which are presented in large numbers
and in different tunes. Our study focuses on the stylistics of the most stable material holiday Palm
Sunday , the sticheras “Blissful day” and “Six Days Before”.from Irmolohion in the 70’s — 80»s of
the seventeenth century, which is stored in the Lviv>s of National Library V. Stefanyk (ND 374).

The aim of the article is to reveal the musical and analytical study of the sticheras of the Palm
Sunday of the sixth voice and to define their common and distinctive features.

Methodology and scientific approaches. In the process of research, the source-study method
was used for manuscript analysis; - historical method is used in deciphering the Kiev square
notation; — musical and theoretical method, which is related to the analysis of the sticheras of the
holiday of Palm Sunday.
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Results/findings and conclusions. Analytical observations have shown and testify to the
autonomy of expressive and formative means in musical form on the basis of the Byzantine eight-
voice, which was put into use by John Damaskin (675). Both songs are self-contained in melodic
and structural plane, however, the dramaturgy of the poetic text causes certain compositional
melodic changes. In general melody has a calm, balanced character, and dynamic development
is characteristic of the middle part. The main role in the presentation of the melody belongs to
the initial thematicism, which is enriched with complex musical expressive and formative means,
which are manifested in a clear tone plan (C-dur). The middle and final cadences clearly form the
musical components into sentences, periods and structure them into musical form.

The compositional structure of the sticheras musical form corresponds to three of part. The
exposition theme is based on the well-known triad i: m: t. In the development of the melody,
we observe symmetry and various forms of versions, which depend on the semantic load of the
sticheras. The development part is based on the exposure material. The initial motives unfold
into larger melodic lines and the size of the second part becomes twice the size of the first, which
is typical of a typical development part. The final part builds a new melodic line, however, the
beginning of the stichera “Blissful day” begins on the material of the development part, and “Six
Days Before”.- on the exposition motif. The novelty of cadence is created in the middle of a phrase
that unfolds in code with the same intonation, but with different rhythmic expressiveness.

On the basis of the analysis of the sticheras Palm of Sunday, we find a clear differentiation of
musical constructions that fit into independent and complete structures: exposure, development
and completion on the material of three-phase deployment of melody with a separate introduction
and code. We see that the musical-structural elements emphasize the meaning of the verbal text
and express the facets of the artistic image while preserving the eight-voice system of the melodic
organization. We make sure that some of the places in the songs are subject to musical logic, but
most musical formulas are related to verbal content. The examples above clearly show that in the
creation songs process took into account the peculiarities of the eight-voiced system, but in the
sticheras of sixth-tone voises we find certain melodic changes related to the content of the text.
Therefore, the sticheras Palm of Sunday show a distinct melody in harmony with the content of
the liturgical text.

Keywords: feast, Palm Sunday, stichera, “Blissful day”, “Six Days Before”.



