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Memoio pobomu € neobxionicmes TIOKa3aTH Pi3HI TUIH KOMIIO3UTOPCHKOTO KOMEHTYBAaHHS,
1110, Ha Hally IyMKY, € KOHKPETHHUM 3aCO0O0M 3arajibHOTO SIBUILA BiUyKESHHS B My3HIIi.

Hayxosa nosusna monsirac y 3alpornoHOBaHOMY aBTOPOM HOBOMY ITJIXOJi JI0 aHaJi3y Ta
OCMHCIICHHS TIapaJUrM TBOPYOCTi yKpaiHChKHX KommosutopiB XX—XXI cromits. Mmerhes
po “BTATYBaHHA KOMIIO3HUTOPOM Yy BJIACHHH TEKCT YYXKHMX TEKCTiB Ha OCOOJIMBHX YMOBax,
10 HAaHKpallle OKPECIIOETHCS MOHATTAM MY3WYHOTO KOMEHTaps. Memooonozis docniodlcenns
OXOnIo€: eMIIIPUYHUI METOJ SIK MI3HAHHS, L0 peaizyembCs 8 NPOYeci 0coOUCno20 00C8idy uepes
MOPiBHSHHS SIK BCTAHOBJICHHS TOIOHOCTEH MK IIPOaHAIII30BAHUMH MY3HIHUMH TEKCTaMH, Menoo
Gopmanizayii dae 3mo2y oxonumu 8i000PaANCEHHS SMICIOBHO20 3HAHHS Y 3HAKOBO-CUMBONIYHOMY
suenadi. IcHyBaHHS My3WYHHX eHI0CiB MOTpedye KOMEHTapiB, a YeProBHH aKT aBTOPCHKOTO
“BiUy>KeHHS~ CBITYHTH po camo3pocTanHs JlorociB My3uku.

Pe3ynbpraty 3ampomnoHOBaHOTO JOCIHII)KEHHS MOXYTh OyTH BHKOPHCTaHI B Iporpamax
HABYAJBHUX IUCIUILTIH: “My3WYHA MCUXOJOTiA”, “My3udHa ¢inocodis”, “cBiTOBa My3HUYHA
Jiteparypa”, “icropist ykpaiHChbKoi My3UKH’, “icTOpist YKpaiHChKOT KyIbTypu”, “KyJIBTYpOJIOTis”.

Kniouosi crosa: xomeHTap, BiuyXeHHs, yKpaiHcbka My3uka, H. HuxaHkiBchkHid,
b. JIstommucekuii, C. JlronkeBud, M. Ckopuk.

SBuie Biguy>KeHHS B My3ulli, sike Hamarasacsi ocmuciant H. O. ['oproxina B octanHi
poku [3], oKkpiM ecxaToJOriYHUX MOTHUBIB, MOPOPKEHUX MEPETBOPEHHAM “‘KYJIBTYpH
B 1uBinizanio” (3a O. lllnenmiepom), 1 Sk pe3ynbTaT — TpariyHe BiAJydeHHS JIOOUHN
BiJl My3UKH, Ma€ IIIe OIUH BUSB — BIIICTOPOHEHHS BiJl TEKCTY KyJIbTYPH, KOMEHTYBaHHS
MY3HMKH My3uKol0. [lyxe BupaszHuil y TBopuyocti B. CunbBectpoBa (110 OCTaHHI pOKH
“mumre My3uky mpo My3uky” [9, c. 280]), BiH CITOHyKae O3UPHYTHCS NMpHWHAWMHI Ha
Hanommkde XX CTOJITTSA — Ha Yac, Koimu ocobnmBo 3aroctpuiacs [lam’sate KymeTypu.
I BusBiseThCA, MO JIMCEHKOBI CITOTaaM-KOMEHTapi — Bif I’ATH (GOpTEImaHHUX I1°€C
3 nedmircekoro aBrorpada 1876—1878 pokiB mo xomu kantatu “b’rote moporu”, ae
ICTOpIsl €BPOTIEHCHKOT MY3UKH CTUCHYTA J0 KITBKOX CTOPiHOK JINCEHKOBOTO KOMEHTapsI
[3] — matoTh Oe3mocepenHe MPOIOBKECHHS K Y Oe3mocepeHix Horo crajakoeMIliB
(Hecropa HuxankiBcbkoro, bopuca JISTOIMMHCHKOTO), TaK i B MOCTMOACPHICTIB
(mpumipowm, Toro x B. CunbBectpoBa un M. Ckopuka).
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LixaBo, Kk 3MiHIOBaNacs ‘“‘MexaHika’ KOMEHTYBAHHS UYKHX TEKCTIB: BiJl TOTO X
Jlucenka (un JlromkeBu4a) — 70 iX MOCTIMOBHUKIB. SIKITO KJTAaCHKH YKPaiHCHKOT My3HKH
TBOPWJIM CBOi “MOHOCTHIII” Ha 3acafaxX JIHTBICTHYHOI CBIIOMOCTI MOICPHI3MY, IO
nepeabadana 3acafHUYy T€TepOTeHHICTh, IHTEPTEKCTYAlIbHICTh, pOOOTY 3a “dyXKUMHU’
CTHJIBOBHMH MOJICIISIMH Ta HE JIOMyCKala BiuyKEHHS-OUyTHEHHSI B30POBaHOTO 3pa3Ka,
nepenbaydaja MakKCHMaJIbHO TOYHE HOTO BiATBOPEHHS, PO3IIMUPEHHS CEMaHTHYHO-
CTHJIBOBOTO 00CSATY NMPUBHECEHUMH aBTOPCHKUMH prcaMH. TOMY TO TaK BUPa3HO BiI4yB
JlronkeBuu y mysuti Jlucenka “ctunboBi Macku’ Llomnena, Jlicra, ['pira, YaiikoBcbkoro,
BKa3yIO4M Ha IHAKLIICTb [IUX CTHJII3aLlii, Kpi3b sIKi 3aBKAM IPOCTYIIA€ “BUpa3Ha JUCCHKOBA
¢izioHomis”. 3 oqHOTO OOKY, TYT BUyBa€ThCS BiATOMIH CEpeIHBOBIYHOI TEXHIKH varietas,
AKa mependayana MaKCUMaJbHO TOYHE BIATBOPEHHS Mojeni (aX A0 yTBEPIKCHHS
0e30c000BOCTI aBTOpa i TPUBAJIOTO TMEPIOAY aHOHIMHOI TBOPYOCTi). A 3 iHIIOTO — IIe
CBIYUTH PO 0COONMBY IJIACTUYHICTH-THYUKICTh HaIliOHATHHOT MUCTEIBKO1 CBIZIOMOCTI,
110 3HaWIIA, K BUJA€THCS, CBOE MIOKJIMKAHHS HE Y TBOPEHHI €MOXaJbHUX 1CTOPUYHUX
CTHWIIIB, a B CHHTE3yBaHHI “qy;xoro” 100 po61x1m foro “CBo'l'M” (K yKpaiHeb-IeMKO
BoprasHCHEKHH “0oinn4nB” iITaTIMCKICT BXKE Y “TPEThOMY KOJiHI” —3a CIIOCTEPEKEHHIM
Toro kK JIromKeBuya).

SIK IpUKJIa]] TAKOTO PO3LIMPIOIOYOTO-YTOYHIOI0UOT0 KOMEHTaps — BiKe 3raayBaHi “I1°sTh
m’ec Juis opremniaHo” 3 ednim3bkoro arorpada M. Jlucenka, ne BiH “npuBiIacHOe”
JUIs1 yKpaiHChKol My3uku ctuii JiBopxaka, [1lonena, [llymana, YaiikoBcrkoro, LyGepra,
HE TUTBKH OKPECIIIOIOUHM BJIacHI CTHIIBOBI 0Opii, ane BKIIOYAIOYM HALliOHANBHY MY3UKY
B aKTyasbHi TPEHAN My3UYHOTO POMAaHTH3MY, POOJISIUH ii 3p03YMIJIOI0 B €BPONIEHCHKOMY
KOHTEKCTI.

Hame Hactynue 3aBjaHHs — CrpoOyBaTH ITOKa3aTH Pi3HI THIH KOMIIO3HTOPCEKOTO
KOMCHTYBAHHSI B yKPaiHCBKHI My3HIli, 200, sk Ka3aB JlioHicii ApeonarlT — “MH HE MOXKEMO
aHi 3po3yMiTH, aHi Ipa3HyBaTH BCiX TaiHCTB, ajie 3000B’sA3aHi K CIix iX 06roBopuTH”.

YoMy po3msinaro sBHIe KoMeHTaps B Mys3ulli H. Hmwkankicskoro, M. Ckopuka,
b. JIstommachkoro, A. Koc-Anaronscbkoro? 3i3Harocs, MmO OBUIEHHI iMITyIbCH
cranu Bu3HadaapbHUMH (125 Ta 80 pokiB Bia IHS HAPOMKEHHS ABOX meprmmx, 110 Big
JIHSI HApOJPKEHHSI OCTaHHBOTO 1 50 POKIB micis cMepTi JIsrommHcEKOr0). Bussmnocs,
1[0 KOMIIO3HTOPH camopeduiekcyBanu (3a BuHATKOM CKOpHKa) i HE COPOMHIHCS
caMOKOMeHTaplB [8, c. 50]. 4 cnpoOyBaB miTH 3a ix cmnaMn 1 IepeKoHaTHCs
y crpaBeanuBocTi [IymkiHChKOI MAaKCHMH NP0 KOPUCHICTH “‘CHiAYBaHHS 38 TyMKaMH
mynpux moaeit” (“Kamitancbka noHpka”).

“ABtobiorpagis” H. HwkankiBcekoro 1926—1928 pokiB He TUIbKH yBUpPa3HUIIA
MOPTPET KOMIIO3UTOPA, aJie i MosiCHIIA peduiekcyrody npupony “Iarepmertiio” i “Banbcy”
st opremiano. Sk mume M. boHbensa, “KoMmo3uTopchka pediekcis — IpoMiHb
By3bKO CIIPAMOBAHHH, CKOHIIEHTPOBAHUHI Ha THX B3IPLSAX MY3UIHOI TyMKH, KOTPi OJIM3bKI
KOYKHOMY MHTIIEBI OCOOMCTICHO, iHmuBiMyansHo” [2, ¢. 128]. U. bpamc i ®@. [llonen — He
MPOCTO y3arayJibHEeHI opieHTHpH M HmkankiBchkoro. A. SIIKOBCHKA 3ayBaKuiia, IO
“KOMEHTap 3aco0aMu My3UKH Oy ... 3aBXKIU KOHIENIIHHAM — TaKUM, [0 OITUPAETHCS
Ha BUBUCHHS W PO3YMIHHSI KOMEHTOBAHOTO TEKCTY 1 MPOIOHYE HOTO iHTEPIIPETALIiO.

O06’exToM iHTepmpeTanii Moxxe OyTH MPaKTUYHO OyIb-SIKWW, HABITh APiOHHIA
KOMIIOHEHT — MEJIOJIKA, PUTMiKa, 3BOpoT, MOTHB” [10, c. 166]. H. HmwkaHkiBChbKUi He
MPOCTO KOMEHTYE CTHIIb i. bpamca ta @. lllonena, intepnperytoun “Tarepmeniio” b-moll
op. 117 un “Banbc” cis-moll, po3dBuBarou siK BIACHI IHTOHALIKHHI 3epHA KIJIACHKIB: BiH
“noeqHye B aKkTi iHpopManiiHOro oOMiHy IBi KyJAbTYpH, 1BI MOBHI HOPMH, JIBl KAPTUHU
CBITY — cyuyacHy 1001 aBTOpa Ta cy4yacHy ajapecaroBi nepeBuaaHas. CioBa KOMEHTaps,
OTOYYIOUH TEKCT TBOPY, MPOAYKYIOTh AJISi HBOTO CEPENOBUILE, SIKE TOM’ SAKIIy€E HOTo
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KOHTAKT 3 IHIIOK KYyNBTYporo Ta iHmmM dacom’” [1, c. 280]. Sk Ha mMeHe — 1i m’ecn
HwukaHKiBCBKOTO CTai BiATOMOHOM B YKPAiHCBKiil My3HLi BEpLIMH €BPOIEHCHKOTO
MY3HYHOTO IHTEJIEKTYyali3My B MaHepi rajJuibKOro CaJOHHOIO MiaHi3My, “3aciilsIeHOro

OJIMCKOM KOMEHTOBaHOI JyMku’” [5].

U. Bpamc “Inmepmeyyo” b-moll op. 117, m. 1—4
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OxkpeMuii BUTIAJIOK — CAMOKOMEHTYBaHHS TIpe/cTaBleHuil y TBopyocTi A. Koc-
AHaTONbCHKOTO. SIBUIE TaKOro CEKyMIIOKBiyMy (camomiaiory-camopeduekcii
Y CBiJOMOCTI MUTIIST) TAPHO OCMHUCIHJIA XapKiBchka Aocmiaanis Jliroqmra [lamoBanosa:
“cama Jisl BUHECEHaA 3a PaMKH CIOKETY... BIIacCHe peIEKCHUBHUNI 00pa3 € ...peaKIliero
Ha Jif0, KOTpa € PO3BaKaHHIM HaJ Hero, 11 OIMiHKOI, Ta He caMoro miefo... ll[abenn
TICHXOJIOTIYHOIO IHTPOCITEKIIiT HACTIIHKY IHTCHCHBHHUM, 110 BUHHUKAE 1JTFO31s IMOMIH, 110
BiIOyBArOTHCA «TYT 1 3apa3», «Ha HAIIMX o4ax». JIorika croraiiB mepeBOIUTH JTiPUKO-
TICUXOJIOTIYHUI THI OMOBiJi B TUTaH npaMaTudHuil. ToMy TO peduieKCHBHHIA CIOKET
B MY3HIIi CTBOPIOE BPAKEHHS TOBHOTH JKUTTS TI€IO 3K MIpO¥O, IO ¥ IpamMa, Ta 3 HEBEITUKOIO
pizHHIEIO: TIe — MOHOApama™ [11, c. 86].

Sk mpuknanx — mapadpasz mig apdu (um dopremiano) A. Koc-AHaToasChKOTO Ha
TEMy BIIACHOTO conocmiBy “O# TH AiBUYMHO, 3 TOpixa 3epHsA’ . PPaHKOBHIA TEKCT, IO
00yMOBHB eMOLIIHO-00pa3HMiA “TOPU30HT  COIOCIIBY, B IHCTpyMEHTaIIbHOMY mapadpasi
BXKe HEe 00MeXXye KOMIIO3UTOpa y PO3BUTKY MaTepiany CyTO My3WYHHMHU 3ac00aMu —
JpamMaTH3aIli€l0-yKPyIMHEHHSIM 00pa3y, YaCTUMHU JIaJ0-TOHATHHUMH BiIXUJIEHHSIMU,
“ncuxonorizarieto rapmonii” (3a H. ['oproxiHoro), 30araueHHsAM (aKkTypu BHKIAIy
Ta iH. CKIIa1aeThCsl BPAXKEHHSI, 1[0 KOMITO3UTOP HiOW BCIYXOBYETHCS B HU3KY Bapiamii
Ha IHTOHAIIIO COJIOCIIIBY, BUBOISYN HOTO Ha PiBEHb MOETHYHOI MeTadopH, 3arajibHoO-
POMAHTHYOrO0 apXeTuIly “‘cTpaxaaHb Moiogoro Beprepa”.

IlixaBe siBuie — TBOpeHHSI Koc-AHATOIBCHKAM NapalieIbHIX TEKCTiB (BipIIOBAHOTO
1 My3UYHOTO), SIKi B3a€MOKOMEHTYIOTH OJIMH OTHOTO YH TO B SIKOCTI ITOETUYHOTO emirpada,
YU MY3WYHOTO PO3TOPTaHHS i€l “‘ClloBeCHOI mporpamu’” B MPENIOii JI-MiHOD s
dopreriaHo.

Jlexxy cobi y TeMHiM Tpo6i

I me TypOyrocs HiUMM.
Harmcano “Ilomep” — Ta # romi,
Bci 3eMHI cripaBu 3aKiHYHB.
Baxxkwuii 1e)XuTh Ha MEHI KAMEHb
Ie 3nHax, 110 5 HapaBay BMEp
S 3maB ocTaHHIi CBilf eK3aMeH
I rerxo € meHi Temep.

TyT MUCOHAHCOM COH TIIMOOKHIA
Bxe He MOpymIuTh KPUK KUTTA.
Moe HaifBHIIIE TACTS — CTIOKIN
I aGcomroTre 320y TTS.

Ta och HeceTbCsl TOMiIH CITaBH

VY xiMm Miii, 1e apoe cMepTh.

S mizHaro 3Haiiomi Opasa,
3naifomuii lllymana KoHLEPT.

3ByK "yapoiitauii hopreniano

VY cepie noiayM sSsM IPOHHUK.
OpHa cnpo3a rapsiua KaHe

3 MOiX o4eii, 3 MOIX IIOBIK.

I na ocssny ectpany,

Komu rpuMuth Bix Opasa 3ai,
HeBunnmuii MOKJIOHHUK 3 gy
ToOi Kuaro LBIT, Mil JKallb.
MuHYTh POKH, XTOCh B HATOPOY
To0i Ha clieHy KWHE IIBIT.
JBananusats 0 e, TO 5 3-3a TPOOY
B Tim 1BiTi 1IUTIO TOO1 IPUBIT.

51 Bmep, s Jir y TeMHIM rpo0i,

51 BMep, HE X0uy >KHTH 3HOB.
Aute HE BMEp Miif JKajb 10 ToO1,
I BigHO XuTHME THO0OB.

[Ipo migkpeciieHy MpOrpaMHICTh i€l MpeNrfoil CBiAUYNTh, 30KpeMa, TymMKa Mapii
KpymensHumpkoi [skiit mpucBsyena s npemntonis — O. K.] mpo mMaibke TouHe 30iraHHs
cTpo( MOETHYHOTO TEKCTY 1 po3AiniB (opmu 1€l mpenroii, 0coOnMMBa 3HAYYIIICTH
0acoBoro OCTiHATO, SIKE 300paXkac qBAHAIIATH yIapiB TOAMHHUKA TOMIO [4, c. 82].

A SIKIIIO B3ATH JI0 YBary, o B OCHOBY i€l npemtoii jisiria my3uka Jx. [Tyqdini (' eca
JUTSL CTPYHHHX “XpH3aHTEeMH’, O € aHTPAKTOM 1 JeiTMoTrBoM B omepi JIx. [lyuqini
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“ManoHn Jlecko”), TO Ma€EMO TOABIMHMI My3WYHO-TIOETHYHUN KOMEHTAp, 3AIMCHEHUI
A. Koc-AHaToIbChKUM CIIOBOM 1 MY3HKOIO.

IIpukmagom “HempsMoro” (OmMocCepeIKOBAaHOTO) KOMEHTaps € Baibe “3iB’sili
TPOSIHIW’, Ha3By sKOro (4 camy JumieHp Ha3By ?!) Koc-AHaTOIBCHKMI 3ammo3n4YuB
3 onHoMiMeHHOTO poMaHcy @. IllybepTa 3 BokanpHOTO THIKIY “IIpekpacHa MmmnHapKa”.
OueBuIHO, TOETHYHA MEPIIOOCHOBA ITyOEPTIBCHKOTO COJNIOCIIBY 3ajalia BEKTOP
(dhopremianaoro KoMmeHTaps Koc-AHaTOILCHKOTO.

Kgitu Big Mutoi, Bi 1oporoi
Hexaii xmamyTs y rpib 31 MHOIO;
Sk MepTBi BaIlli METOCTKH,
Tax cym Miif ipUraiai BH.

Ille omuu mpukiIax “HenpsMoro” (ormocepeakoBaHOTO) KoMeHTaps — “Memomis™
M. Ckopuka, sika BUSBISIE CHMITOMAaTH4HI aimto3ii 1o comocmiBy C. JlromkeBuua “Oit
CIIiBaHOYKH MOi”~ (a me Oiiplie — A0 OPKECTPOBKH-KOMEHTAPS I[HOTO COJIOCTIBY
B. Kikrorw). OpkecTpaTtop HEMOB ‘“‘po3mapuenboBye” Hackpi3Hy JlrogkeBuueBy
MEJIONiI0 Ha OKpeMi (ppa3m-3epHa, sSKi TBOKPATHO MOBTOPIOIOYNCH BUSBIISIOTH CBOIO
PUTOPHUYHY “KHIDKHY  TPHUPOIY, TPOHUKAIOTH y (aKTypy aKOMITaHEMEHTY, HaOyBaroun
IHCTpyMeHTaJ bHOTO BUMIpY. “CHienTn3m” ¢irypu “circulatio” migxormus M. CKoOpUK,
3MIHHMBIIY HUCXITHHUHA JTFONKEBUYEBHUH XiJl 10 V CTYIIEHS y 3aBEIICHHI JIIONKEBUYEBOTO
TEMaTUYHOTO 3€PHA Ha BUCXIi/IHE 3aBOIOBAHHS BEPXHBOI TOMIHAHTH, 1110 IAJI0 JONATKOBHH
TIOIITOBX JJIs iHTOHAMIMHOTO po3ropTanHs “Menonii”” M. Cropuka.

C. Jlrookesuu “Ou cnisarnouku moi”’, m. 5—9
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Kutta Takux My3WYHHX €HI0CiB BUMarae KOMEHTapiB. 30KpeMa CIOBECHHX —
KoIu (imocodiss My3UKH CTae “TIOBHTYXOIO TIPH HapopkeHHI ictuHH (32 CokpaTom),
a YeproBuil akT aBTOPCHKOTO ‘‘BiUy>KEHHs~ CBIMUUTH MPO camo3poctaHHs Jlorocis
My3uku. | ynmM Oibie y CIIOBHHKY KOMIIO3UTOPA TaKHX “3HAKIB-31pOK”, THM OiibIna
YSPMJICHICTh HOTO CBIJIOMOCTI CBITOM 3arajibHOapTUCTHYHOTO quckypcy (JI. Maiiep),
Je “My3udHa MOBa CHPABIISE CBOE CBSTO”, TUM INUPIIMHA MPOCTip HOTO KOMEHTapiB,
“TIM Kpaie” (iK ka3aB JIeBko PeBylbkuii y CBOIX JEKIisAX CTYAEHTaM-KOMIIO3UTOPaM
KuiBcbkoi koHCepBaTopii) [7].
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COMMENTARY AS A RESALT OF CULTURAL DIALOG AND THE
ALIENATION (IN UKRAINIAN MUSIC OF THE 20-21™ CENTURIES

Oleksandr KOZARENKO
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Department of Philosophy of Art,
18, Valova Str., Lviv, Ukraine, 79008,
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The phenomenon of alienation in music, which Nadiya Horiuhina was trying to comprehend
lately, besides eschatological motives that were generated by the transformation of “culture into
civilization” (by O. Spengler) has one more display — a commentary of music by music. It is very
expressive in the works of V. Sylvestrov (who writes “music about music” lately), which makes us
to look back at least on the nearest 20" century — the time when philosophers stated The Decline of
the West. And it turned out that commentaries of Mykola Lysenko — beginning from his five piano
pieces from Leipzig autograph of 1876-1878 up to the coda of his cantata “Biut’ Porohy” (The
Rapids Roar) in which the history of European music is compressed into several pages of Lysenko’s
commentary — has their direct continuation in the works of his successors: Nestor Nyzhankivsky,
Borys Liatoshynsky as well as such postmodernists as Valentyn Sylvestrov or Myroslav Skoryk.

Thus, “Autobiography” of N. Nyzhankivsky which was written during 1926-28 not only
made the portrait of the composer more clear but also explained the reflexive nature of his piano
works such as “Intermezzo” and “Waltz”. As M. Bonfeld suggested “is a composer’s reflection is
a tiny ray, which is projected and concentrated on these musical samples that are close to every



Onexcanap KO3APEHKO
10 ISSN 2078-6794. Bicuux JIsBiBchKOTO YHiBepcuTeTy. Cepist muct-Bo. 2018. Bum. 19

artist personally and individually”. Brahms and Chopin are not simply generalized guides for
Nyzhankivsky. A. Yatskovska turned her attention that “a commentary made by musical means
will be ... conceptual — it will be such that relying on studying and understanding of the text
commented and offers its interpretation... The object of interpretation can be practically any, even
small component — melody, rhythm, phrase, motif”. N. Nyzhankivsky does not comment the style of
Brahms or Chopin, he interprets “Intermezzo” b-moll op. 117 or “Waltz” cis-moll in his own way,
developing the intonation seeds of classics as his own: “he connects two cultures in the process of
information exchange, two linguistic norms, two pictures of the world — one which is modern for the
era and the second — for an addressee of the reprint. The words of the commentary, surrounding the
text of the work, create an environment for it, which makes its contact with other culture and other
time more soft”. As for me, these pieces of Nyzhankivsky became the echo in Ukrainian music of
the peaks of the European intellectualism in the manner of Galician salon piano art, “blinded by
the brightness of a commented thought”.

The different situation, as for me, is in the case of “Traurna preliudiya” (“Elegy-Prelude”) and
“Zapovit” (“My Testament”) by Borys Liatoshynsky. In these pieces the almost exact coincidence
(intonation, rhythmic and even tonal!) of the seeds of the commented and commenting text is
considered as a commentary-norosoproBanss of someone else’s text by commensurate commentator.
The increase of meaningful fields around “themes-stars” (M. Kotsiubynska) needs to be studied
separately.

Keywords: comment, alienation, Ukrainian music, N. Nyzhankivsky, B. Lyatoshynsky, A.
Kos-Anatolsky, M. Skoryk.



